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been chosen to make that charge? and had become one of their nnmber I would ever

thereafter be called Wakiij'yar) wata'kpe [(.'harger-of-the-Tliunderbird]. After I had

attacked and defeated tlie wolf I saw bc^yond it a camp with many horses and a man
lying dead on the ground. This signified that some day I would conquer an enemy
and capture his horses. Ever since that time my greatest enemy has always seemed to

me like a wolf, and whenever there is a thunderstorm I am reminded of my dream.

The following is the song of Charging Thtmder's droani:

No. 43. " The Thunderbird Nation" (Catalogue No. 571)

Sung by Charging Thunder

Voice J =76

Druji not recorded

wa-pi kte - lo o wa - kiij - yaij o - ya - te pi ca yo

wau-la-ka-pi kte si - to-mni - yaij wa-ku- wa-pi kte- lo lit

WORDS

lena'ke • . .

.

all these

waku'wapi kte shall pursue

lena'ke all these

Avaku'wapi ktelo' shall pursue

wakig'yai) oya^te pi da the Thunderbird nation (see p. 1G2, footnote)

sito'mni everyone

waku'wapi kte shall pursue

sito'mniyar)^ everyone

wagla'kapi kte you shall behold

sito'mniyari everyone

waku'wapi ktelo^ shall pursue

Analysis.—The tones of this melody are those of the fourth five-

toned scale. It has a range of 14 tones, ending on a particularly low
tone. This tone on the phonograph cylinder is not loud, but is dis-

tinct, corresponding to the indicated tone on the- piano. The adjust-
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ment of the phonograj^li is holicvod to he the same as when the song

was recorded, hence the transcription indicates the tone actually sung

b}' the singer. The song is melodic in structure and contains 20 pro-

gressions, three-fourths of which are descending intervals.

Dreams C'oxcernin(; Animals

A dream concerning an animal was greatly desired })y the Sioux.

Brave Buffalo (see pp. 207 et seq., 248 et seq.) said:

I have noticed in my life that all men have a liking for some specii^l animal, tree,

plant, or spot of earth. If men would pay more attention to these preferences and

seek what is best to do in order to make themselves worthy of that toward which they

are so attracted, they might have dreams which would purify their lives. Let a man
decide upon liis favorite animal and make a study of it, learning its innocent ways.

Let him learn to understand its sounds and motions. The animals want to communi-
cate with man, but Wakag'taiika does not intend they shall do so directly—man
must do the greater part in securing an understanding.

This suggests that a fnncy for a certain animal preceded a dream
concerning it.

.

Shooter, a thoughtful man and well versed in the oh] customs,

made the following statement, given in the words of Mr. Higheagle,

the interpreter:

All living creatures and all plants derive their life from the sun. If it were not for

the sun, there would be darkness and nothing could grow—the earth would be \Wthout

life. Yet the sun must have the help of the earth. If the sun alone were to act upon
animals and plants, the heat would be so great that they would die, but there are

clouds that luring rain, and the action of the sun and earth together supply the moisture

that is needed for life. The roots of a plant go down, and the deeper they go the more
moisture they find. This is according to the laws of nature and is one of the e\adences

of the wisdom of Wakag^tagka. Plants are sent by Wakag'tagka and come from the

ground at his command, the part to be affected by the sun and rain appearing above

the ground and the roots pressing downward to find the moisture which is supplied

for them. Animals and plants are taught by Wakag'tagka what they are to do.

W'akar)'tar)ka teaches the l)irds to make nests, yet the nests of all birds are not alike.

Wakarj'tagka gives them merely the outline. Some make better nests than others.

In the same way some animals are satisfied with very rough dwellings, while others

make attractive places in which to live. Some animals also take better care of their

young than others. The forest is the home of many birds and other animals, and the

water is the home of fish and reptiles. All birds, even those of the same species,

are not alike, and it is the same with animals and with human beings. The reason

Wakag^tagka does not make two birds, or animals, or human beings exactly aUke

is because each is placed here by Wakag'tagka to be an independent individuality

and to rely on itself. Some animals are made to live in the ground. The stones

and the minerals are placed in the ground by Wakar)'tai)ka, some stones being more
exposed than others. When a me<licine-nian says that he talks with the sacred

stones, it is because of all the substance in the ground these are the ones which most

often appear in dreams and are able to communicate with men.

All animals have not the same disposition. The horse, dog, bear, and l)un'alo all

have their own characteristics. This is also true of the fowls of the air, the' living

creatures in the water, and even the insects, they all have their own ways. Thus
a man may enjoy the singing of all the birds and yet have a preference for the melodies
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of certain ]:in(J.-^ of birds. Or lie may liko all aiiiiiialrt and yet have a favorite among

thom.

From my boyliood I have observed h>aves, trees, and grass, and 1 have never found

two alike. They may have a general likeness, but on examination I have found

tliat llicy differ slightly. Plants are of different families, each being adapted to

growtii in a certain locality. It is the same Avith animals; they are widely scattered,

and yet each will be founa in the environment to which it is best adapted. It is the

same with human beings, there is some place which is best adapted to each. The

seeds of the plants are blown about by the wind until they reach the place where

they will grow best—where the action of the sun and the presence of moisture are

most favorable to them, and there they take root and grow. All living creatures

and all plants are a benefit to something. Certain animals fulfill their ])urpose by
definite acts. The crows, buzzards, and flies are somewhat similar in their use, and

even the snakes have a purpose in being. In the early days the animals probably

roamed over a very wide country until they found their proper place. An animal

depends a great deal on the natural conditions around it. If the buffalo were here

to-day. I think they would be different from the buffalo of the old days because all

the natiu'al conditions have changed. They would not find the same food nor the

same surroundings. We see tl^e change in our ponies. In the old days they could

stand great hardship and travel long distances without water. They lived on cer-

tain kinds of food and drank pure water. Now our horses reqilire a mixture of food;

they have less endurance and must have constant care. It is the same with the

Indians; they have less freedom and they fall an easy prey to disease. In the old

days they were rugged and healthy, drinking pure water and eating the meat of the

buffalo, which had a wide range, not being shut up like cattle of the present day-.-

The water of the Missouri River is not pure, as it used to be, and many of the creeks

are no longer good for us to drink.

A man ought to desire that which is genuine instead of that whic is artificial.

[See pp. 205, 330.] Long ago there was no such thing as a mixture of earths to make
paint. There were only three colors of native earth paint—red, white, and black. [']

These could be obtained only in certain places. When other colors were desired,

the Indians mixed the juices of plants, but it was found that these mixed colors faded

and it could always be told when the red was genuine—the red made of burned clay.

Four men told their personal dreams of animals and sang the

songs which, they said, were received by them in these dreams.

Brave Buffalo related his dreams of the buffalo, elk, and wolves;

Charging Thunder, his dream of the wolves; and Siya'ka, his dream
of the crow and the owl. (Dreams of the thunderbirds by I^one Man
and Charging Thunder are contained in the 23receding section on

the Heyo'ka. The following group comprises, in addition to narra-

tives by the dreamers, certain accounts of dreams and their songs

which were given by men who had heard them related by others, and

also a few dream songs whose history is unknown.

DREAMS CONCERNING THE BUFFALO

Brave Buffalo (pi. 25) gave the following narrative concerning

his first dream, from which he received his name

:

When I was 10 years old, I dreamed a dream, and in my dream a buffalo appeared

to me. I dreamed that I was in the mountains and fell asleep in the shade of a tree.

[1 See p. 116, footnote, which includes blue, obtained from blue clay found in Minnesota. The above

list evidently includes only those colors found in the coimtry of the Teton Sioux.]
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Sometliing shook my blanket. It was a buffalo, who said, "Rise and follow me.''
I obeyed. He took a path, and I followed. The path was above the .<,n-ound. We
did not touch tlie earth. The path led upward and was smootli like smooth black
rock. It was a narrow patli, just wide enough for us to travel. We Avent upward a
long distance and came to a tent made of buffalo hide, tlie door of which faced us.
Two buffalo came out of the tent and escorted me in. I found the tent filled with
buffalo and was placed in the midst of them.
The chief buffalo told me that I had been selected to represent them in life. He

said the buffalo play a larger part in life than men realize, and in order that I might
understand the buffalo better day by day tliey gave me a plain stick (or cane) and
told me that when I looked at it I should remember that I had been appointed to
represent tliem. The cane was similar to the one which I now carry and have carried
for many years. I would not part with tliis cane for a fortune. [See pi. 25, in which
Brave Buffalo is represented leaning on his staff.]

Brave. Buffalo said that the folloAdng song was given liim in the
lodge filled with ])ufTalo, and that by it he received power to engage
in the practice of medicine:

No. 4-t. "A Buffalo Said to Me" (Catalogiie No. G06)

Sung by- Brave Buffalo

Voice J =69

Dru.m J — 69

Drum-rhythm similar to ho. 19.

Wa - hi - na -wa - piij kte waij - ma- yaij-ka yo he yo wa -

f-'j- r'f-^th\2. ^i?^_^_._..

Ill - na - wa - piq kte waij - ma - yaij-ka yo

^Jlhm—^.^fe^^^ES
.3:—^^"C^Sn,^

hi - na-wa - piij kte wai] - ma-yai)-ka yo Jie yo ta- taij-ka waij

^^^^^^m^
he-ma-ki-ya he yo wa - hi - iia-wa-piij kte waij-ma-yaij-ka yo he yo

WORDS

wahi^nawa'piQ kte I will appear

waQma^yagka yo behold me
tataQ'ka wag '. a buffalo

hema^kiya said to me
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Analysis.—This sono; comprises five periods, four of which con-

tain the rliythmic unit while one has a difTerent rhythm. Ohserv-

ing the melodic form, we note that the first ])erio(l consists of

three measures and is hased on the minor triad, B flat, D flat, F,

the tones occurring in descending order. In the fourth measure

the accidental B doul)le flat leads downward to A flat, and for

several measures the melody is has(^d on the descending minor

third A flat-F. This is foUowc^d hy a return to the minor triad in

the upper octave and a descent to A, and a recurrence of the acci-

dental, the song closing with the descending minor third A flat-F.

Five tones are found in the melody, which is distinctly major in

tonality. The sequence of tones is such as to suggest D flat as a

keynote, and the song is accordingly transcribed and analyzed in

the key of D flat \\'ith one accidental—the sixth lowered a semitone.

It is interesting, however, to note the intervals in this song. With
the number of their occurrences these are as follows: Minor sixth, 1;

major third, 8; minor third, 9; major second, 7; and minor second, 9

—

a total of 29. It will be noted that about 65 per cent of the intervals

are minor. A predominance of minor intervals in songs of major
tonality has been frequently observed. (See Bulletin 53, p. 263.)

It wall be recalled that the minor second is a somewhat infrequent

interval in Sioux songs. (Cf. analysis of No, 40.) The pitch of

the tones, transcribed as B double fiat and A flat was not always

given witli absolute exactness, but in every rendition the tones were

clearly differentiated. Three renditions were recorded, all being

marked by the carefulness which characterizes the following song

by the same singer. Drum and voice chd not coincide, though the

metric unit of the two is the same.

Continuing his narrative, Brave Buffalo said:

The, buffalo iu my dream told me that I would live to be 102 years old. Then they

said: "If you are to show people the great value of the buffalo one proof which you
must give them is a demonstration of your endurance. After properly qualifying

yourself you will be able to show that weapons can not harm you, and you may chal-

lenge anyone to shoot you with arrows or witli a gun.

Brave Buffalo said that on waking from his dream, he went home
and thought the matter over seriously. After qualifying himself for

the ordeal, he requested his relatives to erect a very large tent of

buffalo hide in which he would give his demonstration and challenge

anyone to shoot him with arrows. He clothed himself in an entire

buffalo hide with the head and the horns. The whole tribe came to

see whetlier anyone could wound him. Many tried with arrows, but
could not do so. The arrows did not penetrate his skin. Several

years later the test was repeated with guns, and Brave Buffalo

stated that they were not able to injure him.
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Bravo Buffalo said that ho sang th<^ following song before being

made a target for arrows and bullets. No words were sung, Brave

Buffalo saying that "the words wore in liis heart."

No. 45. Weapon Song (Catalogue No. 608)

Sung by Brave Buffalo

J- 60

Drd-m not recorded^__^

Anahjsis.—The tones comprised in this melody are those of the

minor triad and fourth. The song was sung as transcribed, the

repetition being without a break in the time. The singer then gave

the calls or cries wliich are frequently interspersed with renditions of

a song, following them with another double repetition of the melod}'.

All repetitions were accurately given, and there was an evidence of

carefuhiess in the manner of singing. Both time and intonation

were good. The song is distinctly minor in tonality and is melodic

in structure,

DREAMS CONCERNING THE ELK

A dream of the elk has a pecuhar significance. The elk is a favor-

ite animal among the young men. Shooter explained tliis as follows:

The best part of a man's life is between the ages of 18 and 33.
' Then he is at his best.

He has the strength and ability to accomplish his aims. He is brave to defend him-

self and others and is free to do much good. He is kind to all, especially to the poor

and needy. The tribe looks to him as a defender, and he is expected to shield the

women. His physical strength is at its best. He is light on his feet and can reduce

long distances to short ones. He is taught true politeness and is very gallant. What

animal has these traits more than any other? It is the elk, which is the emblem of

beauty, gallantry, and protection. The elk lives in the forest and is in harmony with

all his beautiful surroundings. He goes easily through the thickets, notwithstanding

his broad branching horns. In observing tlie carcass of an elk it is found that two

teeth remain after everything else has crumbled to dust. These teeth will last longer

than the life of a man, and for that reason the elk tooth has become the emblem of

long life. We desire long life for ourselves and our friends. When a child is born its

parents desire long life for it, and for this reason an elk tooth is given to a child if its

parents can afford the gift.

Brave Buffalo gave the following nairative concerning his dream

of the elk:

When I was about 25 years of age I was able to think for myself. I was not afraid to

go into the woods, on a mountain, or in any dangerous place. At that time I was at my
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best in health and in worthiness, for 1 had conducted myseh" rightly in my youth,

complying with all that is required of a boy and young man and living in a manner
worthy of my parents and grandparents. I had a clean record when I dreamed of

the elk.

The dream came to me when I was asleep in a tent. Some one came to the door
of the tent. He said he had come for me, and I arose and followed him. It was a
long and difficult journey, but at last he led me to a beautiful lodge. All the sur-

roundings were beautiful. The lodge was painted yellow outside, and the door faced

the southeast. On entering the lodge I saw drawings on the walls. At the right of

the entrance was a drawing of a crane holding a pipe with the stem upward, and at

the left was a drawing of a crow holding a pipe with the stem downward. J could

see that the occupants of the lodge were living happily and luxuriously. I was escorted

to the seat of honor opposite the entrance and reached it with difficulty, as the lodge

was filled with brush, and I was not accustomed to making my wuy through thickets.

[At this point the occupants of the lodge seem to have been recognized as elks.\]

The elks in the lodge watched me with interest and encouraged me to go on, saying

they had something they wished to tell me. At last I managed to reach the seat

assigned me, and when I was seated the elks rose and said they had heard that I was
a great friend of the buffalo, and that they wanted me to be their friend also. They
said they had tested me by requiring me to reach this difficult place, and as I had
succeeded in doing so they were glad to receive me. They then said that they were
going to sing a song and wished me to learn it. They sang the following song, which
has no words.

No. 46. Soiiff of the Elks (Catalogue No. 609)

Sung by Brave Buffalo

Voice J=60

Drdm J= 120

Drum-rhythm similar to No. 8

iSlI ^ ^=S=S
•-•-•-•-I :^

4zt a
Analysis.—The descending fourths E flat-B flat, and B flat-F

are prominent in the framework of this melody, tliough the interval
is usually broken, the progressions being a major second followed by
a minor third. The interval of a fourth in songs concerning animals
has been frequently noted. (See Bulletin 53, p. 101.) One interval

of a minor second occurs in the song, but was sung too large. It has
been observed that the minor second is found less frequently than

[1 The identity of a dream object is frequently unrecognized until it turns to depart. Cf. Btilletin 53, p.
207; also p. 66 of the present work.]
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tlic major seooiul, uutl seemingly is smig with difficulty. The melody

contains all the tones of the octave except the sixth and seventh.

After teaching Brave Buffalo this song the elks gave him numerous

instructions. He noticed that every elk had a downy white eagle

feather tied on its right liorn to indicate that it could run as fast as

the eagle Hies. He was told to wear a similar feather on his head,

and at the time of giving tliis narrative he had a downy eagle plume

fastened on tlie right side of his felt hat. (See p. 248.) The elks

told liim to paint his tipi in a manner similar to theirs, yellow out-

side with drawings of the crane and the crow on its inner walls, saying

tliat these birds would protect him. This style of painting the tipi

he has always carried out. The elks told him further that before he

would be fully entitled to make a request for help from them he

must go through a performance which he himself should devise, by
which he would show the people that he was acting under their

patronage.

On reaching home Brave Buffalo made a mask of elk hide, using for

this purpose the skin of the head with the horns. He then painted

himself yellow and held in each hand a hoop wound with elk hide and

decorated with an herb which is much liked by the elks.^ A specimen

of this herb was secured and identified as Monarda mollis L., com-

monly known as wild bergamot. This was used by the young men
chiefly on account of its fragrance. Another variety of the '

' elk herb "

was used by Eagle Shield in his practice of hiedicine. (See p. 270.)

Brave Buffalo made also a hoop (pi. 26, which he said was similiar to

the one he carriedwhen enacting his dream. As the flowers of the '' elk

herb" were not then in season, he used flowers resembling them as

nearly as possible, and also such fur as was available.

Brave Buffalo said that after arraying himself as described he went

around the camp, passing close to the tents. Two virgins preceded

him, carrying his pipe. As he was making this circuit and imitating

the actions of the elk, a thought occurred to him: " Now I have done

everything as I was directed to do it, and I wish 1 might show these

peoj)le that I have the power of the elk. There is a spot of damp
ground before me. 1 wish that when I step on this damp ground I

may leave the footprints of an elk."

A crowd of people followed him, and after he had ])assed over this

spot they saw the footprints of an elk instead of those of a man.

He was not I'eciuired to repeat this demonstration, but if another

elk dreamer were giving a similar performance and asked him to join

he would do so, wearing the same mask as on the first occasion. (See

p. 106.) During .a demonstration of an elk dream no woman is

1 This hoop is meationed in Song 105 and its symbolism described in connection therewith.
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HOOP CARRIED BY ELK DREAMER
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HAIH ORNAMENT WORN BY ELK DREAMER
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BENT STICK CARRIED BY WOLF DREAMER
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allowed on the wiiuhvard side of the person giving the clenionstration

and no one is allowed to come near liini.

Brave Buffalo stated tliat after this demonstration the elks gave

liim power to lind medicinal herbs. At the present time if he is in

doubt what herb to use in treating a sick person, he appeals to the

elks and the}' tell him what to use and where to hnd it.

The emblem of the elk is a circle, exemplihed by the hoop which an

elk dreamer carries in his hand when "acting out his dream." The

young men wear a hair ornament consisting of a small hoop wound
with porcupine (piills and having a downy white eagle feather sus-

pended in the center. Such an ornament is shown in plate 27; the

eagle feather is suspended by a tiny loop of hide at the end of the

quill. This ornament is fastened by a narrow strip of hide to a lock

of hair on top and at the left side of a man's head. The fastening

is from the center of the hoop so that the ornament hangs lightly

above the ear.

DREAMS CONCERNING THE WOLF

Brave Buffalo stated that about two years after his dream of the

elk he had a dream of a wolf. This dream came to him as he was

hunting alone. He had been wandering for several days in search of

game when he met a pack of wolves. They formed a circle around

him, and as they stood looking at him ho noticed that their nostrils

and paws were painted red. They came toward him, whereupon he

grew dizzy. When they reached hun, he was unconscious. They
stood around him until he regained his senses; then they moved on,

tolling him to follow them. They led the way to a wolf den on top of

a high hill. While he was there, more wolves came out of the hole,

painted like the others. The wolves have always been wanderers, not

knowing where they would find food. They knew he had been hunt-

ing and had had much difficulty in finding game, and they wanted to

help him. They said there was a certain herb which, if dried, would

enable him to catch all kinds of snakes. He was nld to dry this herb,

and put it on the ground where the snakes are worn to come. He did

so and caught a live rattlesnake. The wolves told him to carry this

live snake when giving the demonstration of his wolf dream. Instead

of the mask of elk hide which he wore in his former demonstration, he

used a similar ma.sk of wolf skin, wearing practically the entire hide ^

and carrying in his hand a bent stick somewhat resembling a bow,

which was painted red. A duplicate of this stick made by Brave

Buffalo for the writer is shown in plate 28. Brave Buffalo stated that

he carried this and the snake in the same hand, the snake coiling

itself around the bow. He held the snake close to its head during the

demonstration and let it go after the demonstration was closed. The

I Cf, tlio wearing of a wglf hide by warriors, p. 388.
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wolves told him that when ho was iiuikiiig this demonstration a live

owl would alight on his back. Bravo Buffalo said that this actually

happened. After this dream and its demonstration he " prayed to the

wolves" when he wanted to locate game, and they always told him

where to secure it.

The following song, which was tauglit Brave Buffalo in this dream,

is one whicli he afterwards used in treating the sick. He said that it

was his custom to sing this song every night.

No. 47. "Owls Hooting"

Sung by Brave Buffalo

(Catalogue No. 607)

Voice Jzii92

Drum J z:_ 92

Drum-rhythm simihir to No. 8

Hii>hai3 ho - tui] pe - lo hii] - hai] ho - tuq pe hiij -

m^^^
hai) ho - tui] pe - lo hiij- hai] ho - tuij pe hiij - haij ho - luij

' —fi
——

^

=t^=^^=5^ ±1

pe - lo hiij-hai] ho - tui] pe haij-he - pi hi - ya - ye - cin hhj

m^.
har) ho - tuij pe

eIe -^ ^
hiij - hai] ho - tuij pe - lo hiij-haij ho - tuij

hiij-haij ho - tuij pe

WORDS

hiohaD' owla

ho'tuq ' pelo^ (were) hooting

harihe'pi hiya'yeHi) in the passing of the night
''

hiqhar)' owla

• '*: ho'tuq pelo' ^ (were) hooting

"'•TliKgs gives tho following definition of thoword ho: "the voice either of a manorof any animal or thing;

soundin general." Its exact meaning is understood from its use (cf. /?«??'c:a9, p. 70). When /lo isusod con-

cerning an animal, it is understood to refer to the jieeuliar call or cry of that animal. Thus in this memoir,

inadditiontothe present song, it appears as follows: With reference to wolves in song No. 4S, to buffulo in

song No. 54, to owls and wolves in No. 160, to owls and crows in No. 50, to the bear in No. 84, and to the

horse in Nos. lO'J, HI.
2 The final syllable of this word was often omitted by the singer.
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Analysis.—This melody as a whole is of unusual interest. Three

renditions were recorded on one cylinder; these show no variations.

Three renditions recorded at a later time were found to be identical.

The intonation is not so good as in other songs by the same singer,

an uncertainty, or wavering of the tone, occurring at the same point

in all the renditions. The customary ''calls" or "cries" were given

between the repetitions of the song. About one-fourth of the inter-

vals are minor seconds which, as already noted, are found less fre-

quently than major seconds in both Chippewa and Sioux songs.

Some medicine-men consider the owl especially sacred among birds.

Two reasons were given for this by an Indian, who said:

The owl moves at iiight when men are asleep. The medicine-man gets his power

through dreams at night and believes that his dream is clear, like the owl's sight.

So he promises that he will never hann an owl. If he did so, his power would leave

him. For tliis reason some medicine-men wear owl feathers. The medicine-man

also regai-ds the owl as having very soft, gentle ways, and when he begins to treat

sick persons he is supposed to treat them very gently. So in night wisdom and in

the manner of carrying itself the owl is greatly respected by the medicine-men of

the tribe.

Charging Thunder had three dreams of animals. The first was

the dream of the thunderbirds, from which he received his name
(see pp. 170, 171); the second was a dream of wolves, which is here

described; and the third was a dream of buffalo. This last dream

occurred about a year after his dream of the wolves. He did not

relate the dream of buffalo, but said that because of it he was often

sent to look for buffalo, the leaders sending him alone instead of

a searching party as described in the account of the hunt on

page 439. Charging Thunder said that he had faitlifully fulfilled

all the obligations of his dreams, and believed that- he had received

great benefit thereby, but that none of his dreams required him
to engage in the practice of medicine. They required other acts,

which he had duly performed.

In describing his dream of the wolves, Charging Thunder said:

When I was about 22 years of age I dreamed that I came to a wolf den and found

the little wolves unprotected by either father or mother. They seemed to say, "We
are left here helpless, but our parents will soon return. "['] I learned their song,

which was as follows:

[> A dream similar to this is recorded by J. Owen Dorsey in Eleventh Rep. Bur. Ethn., pp. 478-479.]

4840°—Bull. 61—18 14
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No. 4:8, Song of the Young Wolves (Catalogue No. 570)

Sung V)y Charging Thunder

Voice J — 56

Drum not recoixled

A-te to - ki-ya ho ku-we - lo i-na to - ki-ya hoku-we - lo ciij

e ya he wa - kai) - yai] bo a ku - we - lo

WORDS

ate'' father

to'ldya somewhere

ho ' ku'welo comes home howling

ina' mother

to'kiya somewhere

ho ku'welo comes home howling
* di)cV zi wai] ^ a young calf

aku' (father) is bringing

na '. and

ina' mother

to'kiya somewhere

ho ku'welo comes home howling

wana'ka now
ku'we she is returning

wakag'yag in a sacred manner

ho ku'welo she is coming home

Analysis.—The (iiial tone of this song is indistinct on the phono-

graph c^'hnder, as it evidentl}^ was below the natural range of the

singer's voice. It is interesting to note the uncertainty of intonation

on G. This tone is first ap])roached by a descent of a minor third^

which is an interval frequently sung too small, and in its next occur-

rence it alternates witli F, constituting a repeated major second.

A repetition of small iut(M-vals appears to be difiicvdt for Sioux or

Chippewa. (See analysis of song No. 100, Bulletin 53.) The time

• See p. 180, footnote. 2 This word is elided with the following and sung as waku.
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in tliis, as in many similar songs, was not rigidly maintained. Three

renditions were recorded, the repetitions being without a break in

the time.

Resuming the narrative of his dream, Charging Thunder said:

Soon I saw the old wolf returning and behind liim came a liuffalo calf. This old

wolf told nie how to mal<e a pipe, telling nie to smoke it when I was on the warpath

and saying that the smell of the pipe would be so strong that the enemy would not

detect my approach and thus I would be able to steal their horses. The old wolf said

that by the aid of this pipe I would be able to outwit the wisest and craftiest of my
enemies. I made the pipe as he directed and carried it on the warpath and had good

success. It did not look any different from an ordinary pipe, but it had been "made

sacred '' by a medicine-man. ['] The following song was taught me by the old wolf:

No. 49. Song of the Old Wolf (Catalogue No. 568)

Sung by Charging Thunder

Voice J =72
Drum not recorded

pSLfeS^^
^s^ee

Wa - kaq-yaij mi - ca - ke - lo wa - kaij-yai] mi - ca - ke

m-ji^ P P P •

li

^

lo ca

noij - pa wai) to ke - ca wa kaij-yaij mi - ca - ke - lo

na - gi i k.sa - pa a waij ma ka - he - c - wa-ye wa

"^Mi.&.
:p=3C Jizutz^

1
I

, h
-a—J ^- H y-

kaij -yaij mi- j - i-ca-ke - lo ko -la waij-ma-a - a-yaij -ka yo

WORDS

wakaq'yai) in a sacred manner

mica^kelo he made for me
canoq^pa wag to'keca a pipe that is different

wakai]^yar) in a sacred manner

mica'kelo he made for me
nagi ksa'pa wag a wise spirit

maka'hewaye I met
wakag^yag in a sacred manner
mica'kelo he made (it) for me
kola^ friend

wagma^yagka yo liehokl me

[1 The ability to make objects "sacred," thus giving them mysterious power, was said to belong only to

men who had the ability to talk with such objects and to understand what they said. (Cf. section on

Sacred Stones, pp. 218, 230. 231, 234, 2.36, 238, in which men talk with the stones and receive their mes-

sages.) AVhen making a pipe "sacred" the medicine-man filled it, incensed it with burning sweet grass,

and offered it to the sky and the cardinal points.]
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Anah/sis.—Tliroo renditions of this song were recorded, with an

interruption of the time between the repetitions. In this, as in

many similar songs, the time was not strictly maintained. From
the beginning of the song to the fifth measure before its close the

melody is framed on the chord F sharp-A-C sharp-E, a minor triad

with minor seventh added. Other tones occur, and the descending

fourth C sharp-G sharp is noted, but this chord is felt as a frame-

work. The song closes with a repetition of the descending minor

third E-C sharp. The song is melodic in structure, and about two-

thirds of the intervals are descending progressions.

See plot of this melody on page 204.

DREAM OF THE CROW AND OWL

i^iva'ka in his youth dreamed of a crow and an owl. His nar-

rative as here given reveals the manner in which a dream was sought

and also the importance attached to it:

All classes of people know that when human power fails they must look to a higher

power for the fulfillment of their desires. There are many ways in which the request

for help from this higher power can be made. This depends on the person. Some

like to be quiet, and others want to do everything in public. Some like to go alone,

away from the crowd, to meditate upon many things. In order to secure a fulfillment

of his desire a man must qualify himself to make his request. Lack of preparation

would mean failure to secure a response to his petition. Therefore when a man makes

up his mind to ask a favor of Wakaq^tarika he makes due preparation. It is not fitting

that a man should suddenly go out and make a request of Wakag^tagka.- When a

man shuts his eyes, he sees a great deal. He then enters his own mind, and things

become clear to him, but objects passing before his eyes would distract him. For

that reason a dreamer makes known his request through what he sees when his eyes

are closed. It has long been his intention to make his request of Wakai)'tar)ka, and

he resolves to seek seclusion on the top of a butte or other high place. WTien at last

he goes there he closes his eyes, and his mind is upon Wakari'tagka and his work.

The man who does this usually has in mind some animal which he would like for pro-

tection and help. No man can succeed in life alone, and he can not get the help he

wants from men; therefore he seeks help through some bird or animal which Wakar)'-

taijka sends for his assistance. Many animals have ways from which a man can learn

a great deal, even from the fact that horses are restless before a storm.

\\Tien I was a young man I wanted a dream through which I could know what to

depend upon for help. Having this desire,. I went to a medicine-man ['] and told

him al)out it. He instructed me what to do, and I followed his instructions in every-

tliing. He told me to get four well-tanned robes, with one for my own use, also a

decorated pipe and offerings of tobacco, and to appear before him on a certain day

prepared to seek my vision. I prepared the articles as he directed and went to him

on that day. He painted my face white, and before leaving him we went together

into the sweat lodge, and while we were there he told me of his own dream and gave

me an idea of what a dream was like. I had already selected a hill on which to await

my dream, and after leaving him I went to this hilltop to follow his instructions. [^J

(' In a similar manner Lone Man consulted a medicine-man in his youth. (See p. 2U.)1

[» Cf. Old nuflalo's fasting vigil on a hilltop, pp. 274-275.]
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T was not required to fast before seeking the Adsion but of course took no food with

me when I went to the hilltop. In the middle of this hilltop I dug a hollow about

2 feet deep and large enough so that I could crouch against its side when weary with

standing. At each of the Umr points of the compass I placed one of the robes and

some of the tobacco. These offerings were to show that I desired nieasages from the

directions of the four winds and was waiting anxiously to hear the voice of some l)ird

or animal speaking to me in a dream.

na\'ing placed these offerings in position, and according to tlu; a(h'ice of the medi-

cine-man, I stood facing the west and watched the sun disappear. As soon a.s the sun

was out of sight I closed my eyes and turned my face toward the east, standing thus

for awhile, then facing the north and the south. So I stood, wrapped in a buffalo

robe. I was not exactly singing, but more nearly lamenting, like a child asking for

something. [Cf. p. 96.] In the cr>-ing or lamenting of a young man seeking a vision

two things are especially desired: First, that he may have long life, and second, that

he may succeed in taking horses from the enemy.

Beside me, at the north, was placed a buffalo skull, the face of which was painted

with blue stripes. ['] The openings of the skull were filled with fresh sage, and it was

laid on a bed of sage. The skull was placed with its face toward the south. The

reason for this was thatwlien the buffalo come from the north, traveling toward the

south, they bring news that Wakaq^tagka has provided food for the Indians and there

will not be a famine. During part of the time I rested my. pipe against the buffalo

skull, with the stem pointing toward the north. Part of the time I held the pipe in my
hands, with the stem away from me. The pipe was filled, but not to be lighted until I

retiu'iied to the medicine-man after my dream. [Cf. sealed pipe in Sun dance,

pp. 149, 150.]

As I still faced the west, after the sun had set and when it was almost dark, I heard a

sound like the flying of a bird around my head, and I heard a voice saying, "Young
man, you are recognized by Wakag'tagka." This was all the voice said.

All night I stood with my eyes closed. Just before daybreak I saw a bright light

coming toward me from the east. It was a man. His head was tied up, and he held a

tomahawk in liis hand. He said, "Follow me," and in an instant he changed into a

crow. In my dream I followed the crow to a village. He entered the largest tent.

When he entered the tent he changed to a man again. Opposite the entrance

sat a young man, painted red, who welcomed me. When I was thus received I felt

highly honored, for as this was the largest tent I knew it must be the tent of the

chief. The yovmg man said he was pleased to see me there. He said, further, that all

the animals and birds were liis friends, and that he wislied me to follow the way he had

used to secure their friendship. He told me to lift my head. I did this and saw

dragon flies, butterflies, and all kinds of small insects, while above them flew all kinds

of birds. As soon as I cast down my eyes again and looked at the young man and at

the man who had brought me thither, I saw that the young man had become trans-

formed into an owl, and that my escort had changed again into a crow. The follow-

ing is the song of this part of my dream.

[1 It will be recalled that the stripes on the buffalo skiill used in the Alo'waqpi ceremony and in the Sun

dance were red, and that in the Hurjka ceremony the skull was laid facing the west and in the Sun dance

facing the east. In both these instances the skull was laid on a bed of fresh sage. In a narrative con-

cerning the "calling of the buffalo " by a medicine-man it is stated that a buflalo skull was painted with

both red and blue stripes. (See pp. 72, 127, 444.;]
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No. 50. Souff of the Crow and Owl (Catalogue No. 473)

Sung by .SiYA^K^v

Voice J — 69

Drum not recorded

J(L ^, .^ 4L

Hal] -ye- tu ma-wa - ni Iiaij - yo - tu ma-wa - ni miij

^5^̂
±. ^ ^

-^»—I—ri-

• m' •—P-

haq-ye - tu ma - wa-ni ta - to he - ya

hai} wa lio - toi]-haij ma-wa - ni nuq - we he

{First rendition)

haqye'tu at night

mawa^ni nugwe' may I roam

tato^ heya^ against the winds

mawa'ni nuq we' may I roam

hagye'tu at night

mawa'ni (may) I roam

highag' (when) the owl

ho'toghai) (is) hooting (see p. 180, footnote)

mawa'ni nugwe' may I roam

(iSecond rendition)

ag''pa6 at dawn
mawa'ni nug we' may I roam

tato' heya' against the winds

mawa'jii nugwe' may I roam

ag'pao at "dawn

mawa'ni (may) I roam

kaggi' (when) the crow .

ho'toghag (is) calling

mawa'ni nug we' may I roam

Anahjfiis.—TTiis melody contains only IIuhm', intervals larger than

a minor third, about half the intervals being major seconds. It is

minor in tonahty and lacks the sixth and second tones of the com-
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pl(^te octave. In structure it is melodic, and the trend is steadily

downward from the eleventh to the tonic. The subdominant is

more prominent in tliis than in many of the songs under analysis.

Siya'ka continued:

Tho owl siiid, "Always look toward the west when you make a petition, and you

will have a long life. " After this the owl commanded me to look at him. As soon as I

did this he was changed to an elk, and at his feet were the elk medicine and a hoop.

[See pp. 178, 295.] As soon as I saw him changing, I began to wonder what marvel

would be next. Then I heard a song. I tried to learn the song, and before I realized

what I was doing I was smging the song.

The following is the song taught me by the elk in my dream.

No. 51. "Where the Wind is Blowing" (Catalogue No. 474)

Sung by Siya^ka

Voice J = 54

Dkum not recorded

fP*
:\z—r t ^1^ -r T- 4=^

lie to - ki ta - te u - ye ciij ta - te i - ca

ji. .^. _^_ -^ ^ -0 -0-

Ei
limui]-yai) na-wa-ziq ye wi - yo-lipe - ya - ta ta - te u - ye

J^ - 108

CU] ta - te i - ca-limuij-yai] na-wa - zii] ta - te to - ki u - ye

54

:i=liF=£
^—* • P~W

-1^
1=^=1^11

6ii} ta - te i - ca - hmuij-yai] na - wa - ziq ye

to''ki where

tate' the wind

uye^ cig is blowing

tate' the wind

ica'hmur) yag is roaring

nawa'ziij ye I stand

wiyo'hpcyata westward

tate' the wind

uye' dig is blowing

tate' the wind

ica'hmugyag is roaring

nawa'zig ye I stand
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Anah/sis. -Two ivuditions of this soiiji; wore rocordod, the prin-

cipal difforonce bot\vo(>ii tliom Ix'iug that in the second rendition

the half note at the end of the third measure was sung a quarter

note and the last note of the following meiisure a half note, thus

comprising live counts in the two measures, but distributing them

differently. The intonation was wavering throughout the ren-

(htions, making the song especially difTicult of transcription. This

was undoubtedly due in part to the presence of the accidental.

It was clearly the intention of the singer to differentiate the tones

transcribi^d respectively as D sharp and D natural, but the interval

between tlie two was not always an exact minor second. As

already stated, the minor second is not of frequent occurrence.

It is frequently sung too small, but not with sulTicient uni-

formity to justify the belief that a definite interval smaller

than a semitone is in the mind of the singer. The measure trans-

cribed in 3-8 time was uniformly sung in all the renditions. The

melody tones are those of the second live-toned scale with the fourth

raised a semitone as an accidental. The song is melodic in struc-

ture and has a compass of 12 tones.

^iya'ka said further:

The hilltop where I had my dream was quite a distance from the camp. My friends

knew I had gone there, and in the early morning they sent a man -with my horse. I

came home, and the first thing I did was to take a sweat bath. In the lodge with

the medicine-man I told lum my dream.

I was a young man at that time and eager to go on the warpath and make a name

for myself. After this dream, my stronghold was in the east, but the west was also

a source from \:hich I could get help. All the birds and insects which I had seen in

my dream were things on which I knew I should keep my mind and leai'n their ways.

When the season returns, the birds and insects return with the same colorings as the

previous year. They are not all on the earth, but are above it. My mind must be

the same. The elk is brave, always helping the women, and in that way the elk

has saved a large proportion of his tribe. In this I should follow the elk, remembering

that the elk, the birds, and the insects are my helpers. I never killed an elk nor

ate its flesh. The birds that continually fly in the air I would not kill. I may kill

water birds and grass birds if suitable for food, but oidy those.

Siya'ka was deeply affected by the telling of this dream and the

singing of the songs. Shaking hands with thc^ writer, he said that

he had given her his most cherished possession.'

Two Shields related the following dream, which is a tradition in the

tribe, and sang the song which is said to have been received in the

dream

:

Many years ago a war party were in their camj) when Ihey heard what they believed

to be the song of a young man approaching them. They could hear the words of the

song and supposed the singer was one of their parly, but as he came nearer they saw

that he was an old wolf, ao old that he had no teeth, and there was no brush on his tail.

' Siya'ka's narrative was given in November, 1912; he died in March, 1913.
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He could scarcoly move, and ho lay down boside their fire. They cut up their best

buffalo meat and fed him. Afterward they learned liis song, wliich was the beginning

of all the wolf songs (war songs) . After this, too, the warriors began the custom of carry-

ing a wolf-skin medicine bag.

The writer was told by Looking Elk and others that the wolf-skin

medicine hag carried hy warriors had heen known to "come to life"

and walk ahout the camp, and it had been heard to sing this, tlie

first wolf song of the Sioux

:

No. 52. "I Made It Walk" (Catalogue No. 533)

Sung by Two .Shields

Voice J*^=168

Drum 138

Drum-rhythm similar to No. 10

^Ya-kaq-yalJ ma- ni wa-ye wa - kaij - yaij ma - ni wa

ye ^uij - ka o - ya - te waij wa - kaij - yaij ma - ni wa -

^
Ffe

ye

A^
t-

:8:

kaij - yaij

ma - ni wa ye

ma - ni wa

-•—

L

ye wa - kai) - yaij

.•' '» I -J i

s- -z^-

kaij - yai] ma - ni wa - ye

wakag'yag l^y my supernatural power

ma^ni waye^ I made it walk

suij^ka oj'a'te w-ag a wolf nation (see p. 162, footnote)

wakag 'yag by my supernatural power

ma'ui waye^ I made it walk

Analysis.—The same peculiarities of rhythm occur in all renditions

of this song. The time is exactly maintaimul throughout. The

melody tones are those of the major triad and second—an unusual

tone material. The ascent of a sixth at the opening of the song is

also unusual. The song has a compass of 13 tones. Two-thirds of

the progressions are major seconds, and a majority of the other inter-

vals are fourths.

Weasel Bear related the following incident, wliich he said took place

when liis father was a yoimg man. His father, whose name was
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Motal Knee (TTu'])ahu-ma'za), was with a number of men on the war-

path. On stopphig ])(^si(k-, a hill, they heard wliat they beheved to be

a man singmg. They counted their party, but all were there. One of

them chml)od tlu^ hiU and, looking over, saw a wolf sitting with liis

back to the hill. The wolf was looking away off and singing. The

wortls of tlio four renditions suggest the change from entlmsiasm to

caution, and are interesting as being sung by an old wolf to the

young warriors. The warriors listened and hnirned the song, which

was as follows:
No. 53. Song of a Wolf (Catalogue No. 6oO)

Suug by Weasel Beak

VoicB J =100

Drum-rhythm similar to No. 19

Ai] - pa - o caij - na o - ma - wa - ni ye ka - to - na

^irA#=r—

^

'=

sit
!S3^^s^ t^:

K
4zt

WORDS

{First rendition)

aq'pao ^'ari'na at daybreak

oma'wani ye I roam

kato'na6r)k galloping

oma'wani y(^ I roam

{Second rendition)

ar)'pa6 cai^'na at daybreak

oma'wani ye I roam

kacaQ'c^ag trotting

oma'wani ye I roam

(
Third rendition)

aQ'pao (^aq'na at daybreak

oma'wani ye I roam

napa'pa in a timid manner

oma'wani ye I roam

(Fourth rendition)

aij'pao (^ao'na at daybreak

oma'wani ye I roam

wakta'kta watching cautiously

oma'wani ye - ^ mom



DENSMOREJ TETON SIOUX MUSIC 191

Analysis.—An intorestino; poculiariiy of this song is the difForonco
in tempo of voico and drum, the latter being slightly the slower.
The song showed no differences in the several renditions. The melody
tones are those of the fourth five-toned scale. Of the int(n-vals

52 per cent are major seconds and 35 per cent minor thirds; the
remaining three intervals are upward progressions of a major tliird,

a fourth, and a fifth. The character of the song is lively and entirely
unlike the earlier songs of this group.
The following song concerning a dream of a buffalo was sung by

Old Buff'alo. In this and the four succeeding numbers the song
remains, but the story of the dream is lost.

No. 54. "Toward Them I Walk" (Catalogue No. 639)

Sung by Old Buffalo
Voice J r= 1 76

Drum not recorded

0)
0)

^#
^^ *

-fH-
-1^2..

Ta - tai] - ka ca ho - ye wa - ye lo ta - tai] -

^- ^ ^.
-<^T—

1

\

^^
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{Second rendition)

tataij'ka a buffalo

6a. it was

ho'ye a voice

wa^yelo I sent forth

nugwe' l>e it so

upi'^^-ata oya'lo a Swallow nation

6a. it was

itoye^ya toward them
niawa'niye I walk

Aiuih/sis.—Tho tones comprisod in this song are those of the second

five-toned scale, A being the keynote. The chord of A minor forms

the framework of all the melody except the closing measures, which

consists of the minor third E-G. Throughout the melody the minor

third is prominent, comprising 41 per cent of the entire number of

intervals. Two rhythmic units are found in the song. The time of

the sustained tones was uniform in all the renditions. In this, as in

a majority of such instances, the long-sustained tones contaii- an

uneven number of counts.

In explanation of the words of the following song Siya'ka said:

The reference to the doer and the scarlet object is because venison is red and is the

bait used to catch the eagle. The reference to blue is because when trying to catch

an eagle we look at the sky so steadily that everything appears blue.
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No. 55. "An Eagle Nation is Coming" (Catalogue No. 472)

Sung by 6iya'ka

Voice J— 132

Drum not recorded

^•—^—

^

rxT'-r̂
144

PiS^S^ if=^g
J= 132

i^

144

z^d ^ ESS ^- » ^=^=i:

132
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^^—

1 I I I g*^—

r

i ^^ ,— -ri » I
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{Second rendition)

wagbli' oya'te wai) an Eagle nation

aii' we is coming

maka'to wag a blue object

aii' we is coming

wayaij^ka yo behold it

Analysis.—The compass of this song is 17 tones. Among the

Chippewa no songs were recorded wliich liad a compass of more
than 14 tones, but three songs in the present series have a compass

of 17; the others are Nos. 196 and 202. The final tone is faint, but

discernible on the phonograph record. The rapid tempo and wide

mtervals cause more uncertamty of intonation than is usual in these

songs. However, m tliis, as in No. 58, the exactness of the smaller

intervals is of less importance than the fact that 27 of the intervals

(37 per cent) are larger than a major third. An equal number of

intervals are major seconds, and the remaining 15 intervals are

minor thirds. Changes of time occur as indicated. (See song No. 5.)

No narrative was given with this song. Four dream songs con-

cerning deer were recorded among the Cliippewa—Nos. 95-98 in

Bulletm 53.

See plot of this melody on page 204.

No. 56. "A Blacktall Deer"

Sung by Charging Thunder
Voice J =84

Drum not recorded

(Catalogue No. 564)

^ ^ E
-*- A A- s s

"\Va- kai) mi - ca - ge wa- kai] mi - ca - ge sii] - te sa

^ ft \p p p \p it=iS l^^^-^-^-f ^Li:

g§S

pe - la war) wa - kaq mi - 6a ge wa- kai) mi -ca - ge

PYS-^-^-—^ • s
\A=ll ^=-.

he-na - ki - ya wai^ - la - ka - pi koq hi yo
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WORDS

wakaij' sacred

mi^cljage lie made for me
wakar) ' sacred

mi^6agG lie made for me
siqte' sa'pela waq a blacktail deer '

wakar)' sacred

mileage he made for me ^

hena'kiya those

warjla'kapi kog you had seen

Anahjsis.—The interval of the minor tliird characterizes this

melo(l,y and constitutes 41 per cent of the entire numher of intervals.

The trend of the melody is steadily downward, about two-thirds of

the intervals being downward progressions. The compass of the

melody is 14 tones, lacking only 1 tone of 2 octaves. Three rendi-

tions were recorded; these show no points of variation.

See plot of this melody on page 204.

SONGS CONCERNING THE BEAR

Two Shields said:

The bear is the only animal which is dreamed of as offering to give herbs for the heal-

ing of man. The bear is not afraid of either animals or men and it is considered ill-

tempered, and yet it is the only animal which has shown us this kindness; therefore

the medicines received from the bear are supposed to be especially effective.

In somewhat similar strain Siya'ka said:

The bear is quick-tempered and is fierce in many ways, and yet he pays attention to

herbs which no other animal notices at all. The bear digs these for his own use. The
bear is the only animal wliich eats roots from the earth and is also especially fond of

acorns, June berries, and cherries. These three are frequently compounded with other

herbs in making medicine, and if a person is fond of cherries we say he is like a bear.

We consider the bear as chief of all animals in regard to herb medicine, and therefore it

is understood that if a man dreams of a bear he will be expert in the use of herbs for

ciu'ing illness. The bear is regarded as an animal well acquainted with herbs because

no other animal has such good claws for digging roots.

1 This animal was mentioned by Lewis and Clark in the account of their journey on the upper Missouri.

In September, 1804, Clark wrote, "I walked on Shore Saw Goats, Elk, Buffalow, Black tail Deer A the

Common Deer. " (Original Journals of the Lewis and Clark Expedition, vol. 1, p. 155.) A footnote on this

passage in the Ooues edition is as follows: " Cariacus wacrotis, also called mule deer. The tail is mostly
white, but tipped with black." (History of the Expedition under the Command of Lewis and Clark,

edited by Elliott Coues, vol. 1, p. 122, footnote, 1893.) The common deer is mentioned in Siya'ka's song.

No. 55.
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(Catalogue No. 581)No. 57. "A Bear Said This"'

Sung by Shooter

Voice ^ ._- 88

Drum not recorded.

(1)
(1)

(2)

m;,f f f£,g^^^^—

,

#^^^^.^:^^
s
(2; (3) (1)

"^^

s^'



DEXS.MORE] TETON SIOUX MUSIC 197

other, the remainder of each ])hrase l)eing indivi(hia.l. The melody
tones are those of the second fivo-toned scah\ There are 52 pro-

gressions in. the song, 37 (71 per cent) of which arc major seconds.

Many of the accented tones were given with a peculiar a,ttack, mnch
used by this singer, which consisted in sounding first a tone slightly

above the principal tone and imni'Mliately sliding downward to that

tone.

No narrative was given witli tliis song.

No. 58. "He Comes to Attack"

Sung ])y Charging Thunder
Voice J- 84

Drum not recorded

(Catalogue No. 5(J2)

s It:S :^t=i£i: lizzt

ffit S -5W-
tlfei *-»-»:

116

^t^-J^7M d * d—d 1-2, r ^' ^'£=-F=FTT ^'Mui—L^~

—
|

-:j-^=ui

Wa- zi - ya - taij na-taij hi- na - pe lo e

-84

kta toij - wiij ye yv yc ma-ka

3

we - coij IIa cai] -

m.•^:y4r-^ ^J=
j*_^ d—d—d^

te to - ke - ca lie wa - u we he ye - lo yo yo yo

Words

wazi'yataQ from the north

iiatai)' hina^pe lo he comes to attack

ekta' in that direction

e'tog wig ye behold him
maka' dust

we^(5og I threw ujion myself

na and
<5ai)te^ (with) a heart

to'ke6a that is different '

wa^u we I came
he yelo' he said

1 In the usage of the medicine-men this phrase indicates anger. (See footnote, p. 120.)

4840°—Bull. 61—18 15
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Analysis.—Two renditions of this song were recorded, in both of

which the intonation, especially in the first part, was wavering.

This was probably due in part to the difficulty of the progressions

and id part to the fact that it was the first song recorded by Charging

Thunder. The transcription of such a song should be regarded as

approximate, so far as many of the smaller intervals are concerned.

This, however, does not affect the broad lines of the melody. Thus

in the present instance we note that 17 (45 per cent) of the intervals

are larger than a major third. The fourth is especially prominent in

this melody, though 15 (39 per cent) of the intervals are minor thirds.

The change of tempo occurs in both renditions of the song. (See

song No. 5.) •

See plot of this melody on page 204.

The analyses of two other groups of dream songs are on pp. 239, 278.

Old Songs^—(2) Songs Concerning Personal Dreams

Melodic Analysis

TONALITY

Major tonality.

Mino) tonality.

Total.

Number
of songs.

Serial Nos. of songs.

38, 39, 42, 43, 44, 48, 52, 53, 55

37, 40, 41, 45, 46, 47, 49, 50, 51 , 54, 56,57,58



DKNS.MORE] TETON SIOUX MUSIC 199

Old Songs— (3) Songs Concerning Personal Dreams—Contiimod

Melodic Analysis—Continued

LAST NOTE OF SONG—ITS RELATION TO COMPASS OF SONG

Number
of songs.

Serial Nos. of sonjrs.

Songs in which final tone is lowest tone in song

Songs containing a major third below the final tone.

.

Songs containing a minor third below the final tone

Total

37, 38, 3!), 40, 41, 42, 43, 44, 45, 46, 48, 49,

50,51,52,53,54,55,56,58

47

NUMBER OF TONES COMPRISING COMPASS OF SONG



200 BUREAU OF AMERICAN ETHNOLOGY [bull. 61

Old Songs—(2) Songs Concerning Personal Dreams—Continued

Melodic Analysis—Continued

ACCIDENTALS
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Old Songs— (2) Songs Concerning Personal Dreams—Coiitiiuied

Melodic Analysis—Continiicd

INTERVALS IN UPWARD PROGRESSION

Interval of a

—

Tenth

Ninth

Octave

Maj jr sixth .

.

Minor sixth.

.

Fifth

Fourth

Major third.

.

Minor third.

.

Major second.

Minor second.

TotaL..

Number
of songs.

Serial Nos. of songs.

AVERAOE NUMBER OF SEMITONES IN EACH INTERVAL

Total number of intervals

Total number of semitones

Average number of semitones in each interval.

KEY

Key of—

.\ major

15 flat major..

.

B flat mmor.

.

B major

B minor

C minor

D flat major...

D major

D minor

E major

F major

F minor

F sharp minor.

G major

G minor

G sharp minor

Total

Number
of songs.

Serial Nos. of songs.

37,51,54

48

46

38

50

58

39, 42

44,52

57

53

55

41

45,49

43

56

40,47
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Old Songs—(2) Songs Concerning Personal Dreams—Continued

Rhythmic Analysis

PART OF MEASURE ON WHICH SONG BEGINS
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Old Songs— {2) Songs Concerning Personal Dreams—Continued

Rhythmic Analysis—Continued

METRIC UNIT OF VOICE (TEMPO)
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PLOTS OF SONGS (dREAMS ABOUT ANIMALS)

From amono; th(5 plots of the preceding group of songs four are

horewitli presented. No 56 is an example of Class A (see fig. 19)

and contains no ascending intervals. No. 49 resenil)lcs it but con-

tains short intervals which frcqu(uitly occur in songs concerning
animals or suggesting motion, as shown in Class D. We note that
the title of this song is "Song of the old wolf," but that no suggestion

of motion is found in the words. No, 55 has the wide compass and
''rambling" outline which characterize songs of Class D. The title

^i:
:5;

:s;
:s;;m

^m
'5-li

No. 49

No. .5(1

No. 55

r^=5..= :::::i-:rz:::g:zz:
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dreamer, by fulfilling the requircmients of his dream, would become
possessed of supernatural power, in the exercise of which he would
use the sacred stones. This power would be shown in an ability to

cure sickness, to predict future events, and to tell the location of

objects beyond the range of his natural vision. The stones were

the native brown sandstone, usually spherical in shape, though

oval stones and stones slightly flattened were also used, the prin-

cipal requirements being that they should be regular in outline and
untouched by a tool. The symbolism of the stones was given by
Chased-by-Beai's ^ as follows

:

The outline of the stone is round, having no end and no beginning; like the power
of the stone it is endless. The stone is perfect of its kind and is the work of nature,

no artififial means being used in shaping it. Outwardly it is not beautiful, but its

structure is solid, like a solid house in which one may safely dwell. It is not com-

posed of many substances, but is of one substance, which is genuine and not an
imitation of anything else.

'^

The term used by the Sioux in speaking of these stones is tuyl'ay',

said to be an abbreviation of turjl^a'sila, 'grandfather.' The word
tiiTjl-atj' is an example of the ''sacred language" mentioned on p. 120,

Riggs (in the Dakota Dictionarj^ giA'es the meaning of this word
as, "In the sacred language, a stone, and the moon." Thus is it seen

that the term "sacred stones," used in the present work, is not a

translation of tuyJcay', but is a term expressing more nearly the idea

in the mind of the Sioux. (Cf. footnote, p. SS.)

It is said that a medicine-man, in demonstrating his power to acquire

information by means of the sacred stones, sends them long distances.

After a time the stones return and give him the desired informa-

tion. He is the only person who can understand what they say,

and therefore he repeats their message to the man who requested

him to make the inquiry. During a demonstration for the curing

of the sick it is said that the stones, flying through the air in the

darkened tent, sometimes strike those who have refused to believe

in them. This power of the sacred stones to move through the air

is connected in the mind of the Sioux with Ta'JcuskaysJcay' , this term
being composed of ta'Jcu, 'something', and slcayskay' (defined by
Riggs as "v. red. of .<kai] ; to stir, move about, change place"). Several

of the writer's most reliable informants, after consultation, expressed

the opinion that Ta'kuskariskai]' could correctly be said to be one of

the native Dakota gods. Pond regards this as one of the native

gods, and writes: "The significance of the term 'Taku.skaq.skar)' is

tJiat which, stirs. This god is too subtle in essence to be perceived

' See Chased-by-Bears' account of the meaning of the Sun dance, p. 95. Other symbolisms are noted
on p. 77, footnote.

2 An emphasis on genuineness is found also on pp. 173, :i30.
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by the human senses. . . . His symbol is the bowlder. . . . He
lives, also in what is termed 'the four winds.' " ' Dorsey writes:

Takuskaij-skar), the moving deity ... is the most powerful of their [the Dakota]

gods; the luie most to be feared and propitiated, since, more than all others, he in-

llnences human weal and woe. He is supposed to live in the four winds, and the

four black spirits of night do his bidding.^

Miss Alice C. Fletcher uses the term "Something that moves,"

and a connection between this mysterious power and the small

stones appears in her article on "The religious ceremony of the

Four Winds." ^ Miss Fletcher says:

An intelligent Santee Indian said to me: . . . "The Four Winds are sent by
' the Something that moves '. There is a ' Something that moves ' at each of the ' Four

Directions or Quarters'. . . . Among the Santee (Sioux) Indians the Four Winds

are symbolized by the raven and a small black stone, less than a hen's egg in size.

The desire for a dream of this small black stone and the manner of its

treatment, as described by this author, are similar to those connected

with the sacred stones which form the subject of the present dis-

cussion.

Distinct from these small stones, which were carried on the person,

were the large stones or rocks in the field which were "objects of wor-

ship." Riggs says, "Large bowdders were selected and adorned with

red and green paint, whither the devout Dakota might go to pray and

offer his sacrifice." * An interesting account of such a stone, known

as Eyay Shah, "Red Rock," is given by Hovey. This stone was

situated near the site of St. Paul, Minn., and was last visited by the

Sioux shortly before their outbreak in 1862.'"' Many stones on the

Dakota prairie are said to have been similarly regarded by the Sioux.

To talk of these stones is "sacred talk" to the Sioux, and the ma-

terial comprised in this chapter was treated with the same reverence

as that relating to the dream of the thunderbird or the ceremony of

the Sun dance.

Songs and information concerning the sacred stones were secured

from men who, in their relation to these objects, may be said to repre-

sent five different standpoints, as follows:

(1) Men who have dreamed of the sacred stones, possess one or

more of them, and have used them successfully in treating the sick or

in locating lost articles. Those of this class who furnished informa-

tion were Brave Buffalo (Tataq'ka-ohi'tika) and Goose (Maga').

(2) Men who possess sacred stones, and believe they have been

helped in various ways by their presence. Chased-by-Beai-s (Mato'-

iPond, G. H., Dakota Superstitions, Colls. Minn. Hist. Soc. for 18fi7, vol. 2, pt. 3, pp. 43-44, St. Paul,

1867.

' Dorsey, James Owen, A Study of Siouan Cults, in Eleventh Rep. Bur. Ethn., p. nr,.

^ In I'eahody Sfun. lie/)., in, pp. 2S9-90, CambridRO, Muss., 1887.

< HiRKS, Stephen R., Theogony of the Sioux, Amrr. Aniiq., n. No. iv, p. 2GS, ChicaKO, 1S,S0.

' llovey, 1 1. ('.,!). 1)., Kyay Shah: A Sacrificial Stone near St. Paul, ihid.jix, No. i,pp. :{.'i-SC>, 1887.
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kuwa) had in his possession more than 40 years a sacred stone,

which ho acquired by purchase. He appeak^d to it when in danger

and anxiety, but never attempted to secure through its use benefits

for others than his immediate family. Lone Man (Isna'hi-wica')

possesses one stone, and beheves he has been greatly helped by

wearing it on his person.

(3) A man who possesses a stone but does not use it. Charging

Thunder (Wakir)'yar)-wata'kpe) has had a sacred stone for many
years, but has not been able to command it as the medicine-men do.

He attributes this lack of efficiency to the fact that he "does not

place his faith wholly upon it, but believes in the help of many other

agencies." The stone was given him at a time when he was sick,

in the belief that it would restore him to health and also act as a

charm. His father was skilled in the use of the stones, and Charging

Thunder recorded songs which he said were composed by his father.

(4) A man who has not used the sacred stones, but who was one of

the singers w^hen Wliite Shield (Waha'cai)ka-ska) gave his w^onderful

demonstrations with them. It was customary for six or eight singers

to sit at the drum and sing with the man who was giving the demon-

stration. Two Sliields (Waha'cur)ka-noi]'pa) recorded two songs of

White Shields's which had been used on such occasions. Two Shields

is a close adherent of the the old beliefs, the missionaries having made

no impression on him (pi. 47).

(5) Men who have witnessed demonstrations with the sacred stones

in the camp, on the hunt, and on the warpath and were familiar with

songs use^ at such times. Songs were recorded by Gray Whirlwind

(Wamni'yomni-ho'ta), Shooter (Oku'te), Teal Duck (Siya'ka), and

Bear Eagle (Mato'war)bli). Additional information, as well as cor-

roboration and personal reminiscence, was fm'nished by Buffalo Head

(Tatar) 'ka-pa) and Standing Soldier (Aki'cita-na'zii)').

Among the above-mentioned informants the man whose us3 of the

sacred stones is most open at the present time is Brave Buffalo, a

prominent medicine-man of the Standing Rock Reservation. He was

born near the present site of Pollock, N. Dak., and at the time of giving

his information was about 73 years of age. His father (see p. 250) was

a leading medicine-man of the tribe. In describing his dream of the

sacred stone Brave Buffalo said

:

When I was 10 years of age I looked at the land and the rivers, the sky above, and

the animals around me and could not fail to realize that they were made by some

great power. I was so anxious to understand tliis power that I questioned the trees

and the bushes. It seemed as though the flowers were staring at me, and I wanted

to ask them "WTic made you?" I looked at the moss-covered stones; some of them

seemed to have the features of a man, but they could not answer me. Then I had a

1 Died March, 1915.
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dream, and in my dream one of these small round stones appeared to me and told me
that the maker of all was Wakag'tagka, and that in order to honor him I must honor

his works in nature. The stone said that hy my search I had shown myself worthy

of supernatural helj). It said that if I were curing a sick person I might ask its assist-

ance, and that all the forces of nature would help me work a cure.

Soon after this dream Brave Buffalo foinul on the top of a high butte

his lirst sacred stone, which is still in his ])ossession. About a month
later he foimd several others, one of which is in the possession of the

writer (pi. 29). This is almost a perfect sphere. On one side is a

immber of dots, the grouphig of which suggests a tiny face, a charae.

teristic pointed out by Brave Buffalo. The stone is dyed red with

native dye. The color, which is a favorite color of Brave Buffalo,

has no significance. The stone, surroun<led by eagle down, is kept

in a wrapping of red cotton cloth. It was said that "there is some-

thing between the eagle down and the stone, because when sur-

rounded by eagle down, it can not get away." The stone can be

sent on errands of observation by its owner, and when not hi use is

im})risoned by the downy eagle feathers.

Brave Buffalo said that he had cured many illnesses by means of

this stone, which he said is "a brother of the first stone" he found.

He said further that he "had no authority to secure its sisters, but

that it was good to have several brothers of the original stone to

cooperate with it." He " can feel if he is near a relative of the origi-

nal stone" and always secures it. These relatives he may give

away if he so desires, but the original stone has been seen by very

few except the sick persons in whose treatment it has beeii used.

(Seep. 211.)

Concernhig thc! nature of the sacred stones, Brave Buffalo said:

It is significant that these stones are not found buried in the earth, but are on the

top of high buttes. They are round, like the sun and moon, and we know that all

things which are round are related to each other. Things which are alike in their

nature grow to look like each other, and these stones have lain there a long time,

looking at the sun. Many pel)bles and stones have been shai)ed in the current of

a stream, but these stones were found far from the water and have l)een exposed only

to the sun and the wind. The earth contains many thousand such stones hidden

beneath its surface. The thunderl)ird is said to 1)0 related to these stones [see p. 158]

and when a man or an animal is to ])e {Punished, the thunderl)ird strikes the person,

and if it were possil)le to follow the course of the lightning, one of these stones would

be found eml)edded in the earth. Some lelieve that these stenes descend with the

lightning, but I believe they are on the ground and are projected downward by the

l)olt. In all my life I have been faithful to the sacred stones. I have lived according

to their re(juireinents, and th(>y have helped me in all my troubles. I have tried to

qualify myself as well as possilde to handle these sacred stones, yet I know that I

am not worthy to sjjeak to W'akag'taijka. I make my request of the ptones and they

are my inlerce-ssors. (See p. 88, footnote.)
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UNWRAPPED

PARTIALLY WRAPPED

SACRED STONE OWNED BY BRAVE BUFFALO
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No. 59, "May You Behold a Sacred Stone Nation" (Catalogue No. 602)

Sung by Brave Buffalo

Voice J -80

DuuM J -168

Drum-rhytlim similar to No. 19

(1)

ka nui}-we o tuij-kai] le o - ya - te war) ko-la waij-la

(1)

^ ^
<Z

-0 •—•-

t^i IfZ
^r»^ f-

ka nuij - we le - na si - to - mni- yai] le

(2)

haijl ko

"9^-
^ f*' " B: d=F

l±^^^3=t=SBE^
la waij-la ka nuij-\ve o tui]-kai] le o - ya

te waij ko - la waij - la - ka nuij- we o - he

kola'pila friends

lehagF now
kola' friend

wagla'ka nugwe' may you behold

tuijkag' le oya'te waij a Sacred-stone nation (see p. 162, footnote).

kola' friend

wagla'ka nugwe' may you behold

lena' these

sito'mniyag all (the stones)

lehariF now
kola' friend

wagla'ka nuqwe' may you behold
tugkag' le' oya'te wag a Sacred Stone nation

wagla'ka nugwe' may you behold
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Analysis.—This melody is minor in tonality and contains all the

tones of the octave except the seventh and second. In structure it

is classified as melodic with harmonic framework, the E flat in the

third and tlie eleventh measures heing the only accented tones other

than those of the tonic triad. The major second and major third

constitute 80 per cent of the intervals, though the tonality of the

song is distinctly minor. The drum-beat is so rapid as to be practi-

cally a tremolo. The form of the melody is regular, consisting of four

periods. One rhythmic unit occurs in the first and third phrases and

a second rhythmic unit in the second and fourth phrases. These

units show a similar division in the opening measure, followed by
slightly different divisions. It is as though the second were an ''an-

swering phrase," the two combining to form a satisfactory whole.

See plot of this melody on page 245.

Goose, a prominent medicine-man, also dreamed of the sacred stones-

(See p. 251.) He said that he had two of these stones in his possession

some time before he tested his power over them. One day a fur trader

ridiculed the medicine-men in his hearing. This white man said

that all the medicine-men did was by sleight of hand, and that he

would have to see an instance of their power before he would believe

it. Goose entered into conversation with the trader on the subject,

who offered him 10 articles, including cloth and blankets, if he would

call a buffalo to the spot where they were standing. Goose sent

both the sacred stones to summon a buffalo. The trader brought

his field glasses and looked across the prairie, saying in derision,

"Where is the buffalo you were to summon?" Suddenly the trader

saw a moving object, far away. It came nearer until they could see

it without the aid of the glasses. It was a buffalo, and it came so

near that they shot it from the spot where they stood.

At a subsequent time Goose found a rifle which had fallen into the

water. Tliis occurred near the present site of Pierre, S. Dak. Some
horses were being taken across the river on a ferry and others were

compi^lled to swim. In the confusion a white man dropped his rifle

into the river. The man regretted his loss, but made no effort to

recover the rifle. After the man had gone, Goose decided to try to

find it by the aid of the sacred stones. Accordingly he took the

stones with him, and rowed on the river until the stones told him to

dive. Doing so, he found the rifle on the bed of the river, a strange

circumstance lieing that when he was in the water it appeared clear

instead of cloudy as usual. Goose afterwards had an opportunity to

restore the rifle to its owner, who rewarded him liberally.

(2) In addition to th(i stone ])urchas(Kl from Bravo Bufl'alo another

stone was transferred to the writer by Chased-by-Bears in July, 1912.

This (pi. 30) is slightly larger than that of Brave Buffalo; the surface
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SACRED STONE OWNED BY CHASED-BY-BEARS
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is smooth and not dyed. The stone was wrapped in a piece of

deerskin and surrounded by the finely powdered root of an herb.

Chased-by-Bears said that he used this herb as a ''charm" and also

took it internally. Wliim parting with the st9ne ho refus<Hl to give

the wTiter any of this herb, but it was secured and identified later.

This stone had been in the possession of Chased-by-Bears 40 years,

and during that time he had faithfully fulfilled its requirements of

character and action, Thi"oughout this period, moreover, he had
not lost one of his children, illness was almost unknown in his family,

and he had suffered no great misfortune from any cause. In time of

anxiety, either through fear of sickness or disaster, he had carried

the stone in his medicine bag. Chased-by-Bears was 64 years old

when he gave this information and seemed to be in perfect health.

He said that the stone formerly belonged to a very powerful medi-

cine-man named AVhito Shield, w^ho then lived at Standing Rock
but had since moved to Poplar Creek, Mont. He warned the

writer that the stone was still subject to a summons from Wliite

Shield and that at some time it might disappear from its WTappings,

but that if such were the case she need feel no anxiety, as it would
return. He said that White Shield had many such stones, one of

which w^as for his personal use; this was always worn in a buclvskin

bag around his neck. The others were the ''helpers" of this stone,

and he could sell them, though he retained the right to recall them if

he so desired. White Shield had dreamed of the sacred stones, had
fjualified himself to use them in treating the sick and in other ways,

and had composed many songs concerning them.

White Shield's stone came into the possession of Chased-by-Bears

in the follow^ing manner: About 40 years previous to giving this in-

foniiation a daughter of Chased-by-Bears was ill, and he sent for

Wliite Shield to treat her. White Shield showed him the sacred

stone, then it disappeared and the tent was darkened. After a

time the light was restored, whereupon the stone was found on the

person of the girl, who at once began to recover. Chased-by-Bears

then asked for the stone which Wliite Shield had used in performing

the cure, and White Shield transferred it to him together with the

song which he sang at the time and which he said should always be
sung when any request was made of the stone. In exchange for these

Chased-by-Bears gave a horse. The song, which follows, is believed

to have been composed by White Shield.
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>'o. 60. "The Sacred Stones Come to See You" (Catalogue No. 675)

Sung by Chased-by-Bears

Voice J = 60

Drum J= 168

Drum-rhythm similar to No. ]9

He waij-ni - yaijk a - u we

^E=PC zprzC
icr0i

:J=L ^ • '̂E
j

kir) si - to - mni - yaij waq - ni - yaijk a - u we

:f=^ P=^ ±L lf=-^^ itzt

^^

he wagni^yagk 1o see you

au' we they come

tugkag'' kig eito'mniyai) all the sacred stones

wagni'yaqk to see you

aii'' we they come

Analysis.—This melody consists of 32 measures, which group

thom-selves in 4 periods of 8 measures each. The first and third of

these periods are based on the triad of F minor, and the second and

fourth periods on the minor tliird C-E flat. The song is transcribed

and analyzed in the key of C minor, though the fifth of that key-

does not occur. The rhythm of the first and second halves of the

song is alike except for slight changes in the part containing the

words. The rhythmic unit is short and occurs frcfiuently. Two ren-

ditions, on s<^parat('. cylinders, show no material points of difference.

In parting with th<'. sacrc-d stone and in singing its song, Chased-by-

Bears seemed actuated by a sincere desire that his grandchildren



DEXSMOUK] TETON SIOUX MUSIC 213

should iitidcrstand the nativo n^li^ious ideas wliich had govorncd his

hfo, and that tho white man might h<'ttvr know tho mind of tiio Sioux.

But misfortune followed his action. Aft(T a few weeks the writer on

returning to the reservation was informed that Chased-by-Bears had

suffered a stroke of paralysis," which was attributed to his sale of the

sacred stone and its song. Mr. Higheagle was requested to visit

Chased-by-Bears and ascertain whether the report were correct. It

was found that Cliased-l)y-Bears seemed to be in danger of death.

Mr. Higheagle was then instructed to tell him that the stone would

be returned to him as soon as it had been measured, weighed, and

photographed. Every effort was made to allay the nervous tension

under which the aged man was suffering. After a time Chased-by-

Bears was well enough to come and camp near the agency. He walked

heavily, leaning on his cane. Food was sent to his camp, and when he

was able to come to the writer's ofhce she played for him the phono-

graph records of sacred-stone songs which others had sung, endeavor-

ing to impress him with the idea that he had not transgressed more

than they. At length the subject of the herb used with the stone was

broached, and it was suggested that if the stone were to be returned

perhaps he would be willing to loan a portion of the herb for identifi-

cation, which, together with the stone, would subsequently be given

him by Mr. Higheagle. After several conferences Chased-by-Bears

brought the plant, which was identified at Wasliington as Aster sp.

With this he had in his medicine bag a root which, he said, he pow-

dered and mixed \\dth the root of the first plant. It was a pithy root,

but as none of the upper part of the plant was available it could not be

identified. Chased-by-Bears was encouraged to be present when other

Indians were recording songs, and it was observed that his health

steadily improved. T\1ien the writer left the reservation a fow weeks

later he had almost regained his strength, and a year afterwards he

appeared to be in his usual health. ^ Both tho stone and tho herbs

were returned at the earliest opportunity, but it is interesting to note

that the man's physical recovery began before these were actually

restored to his possession. Chased-by-Bears' misfortune did not seem

to arouse any antagonism toward the wT-iter or her work. In conver-

sation with those w^ho were considered authorities on the subject it was
said that he "should have known better than to sell a stone when he

had only one." A medicine-man could sell the '

' helpers
'

' of his special

stone, but even a medicine-man would not part with the stone which

was the center of his powder.

• It is tho belief of the Chippewa that those -frho offend the "manido" are punished by paralysis. Thus
the writer saw at a remote Chippewa Aillage on the northern shore of Lake Superior a man who had suffered

paralysis of one side of his face and body, and whose personal record was not good. It is said by the Chip-

pewa that many offending members of the MId6'wI\\in become paralyzed.

* Chased-by-Bears died in February, 1915, more than two years after the paralytic stroke.

4840°—Bull. 61—18-=-16
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As an iiitrodiiction to liis narrativo coucoruiiig the sacnul stones,

Lone ^lan said:

Ever since T have known the old Indians and their nistoms, I have seen tliat in any

great undertaking it is not enough for a man to depend simply upon himself. Most

people place their dependence on the medicine-men, who understand this life and

all its surroundings and are able to i)redict what will come to pass. They have the right

to make these predictions. If as we sit here we should hear a voice speaking from

above, it would be because we had the right to hear what others could not hear, or we
might see what others had not the right to see because they were not properly qualified.

Such are some of the rights and pri\»ileges of the medicine-men, and those who desire

to know mysterious things must seek their aid. If a man desires success in war or the

hunt, or if he wishes to make the greatest of all requests, which is the request for long

life, he should make it through a medicine-man, who will give him a charm, probably

a root of herb wrapped in buckskin, and he will wear this charm. [See p. 161.] It

is not enough for a man to make known his request. There is a way which it has been

found best to follow, and that is to make an offering with the request.

\Mien I was a young man I went to a medicine-man for advice concerning my future.

The medicine-man said: " I have not much to tell you except to help you understand

this earth on which you live. If a man is to succeed on the hunt or the warpath, he

must not be governed by his inclination, but by an understanding of the ways of animals

and of his natural surroundings, gained through close observation. ['] The earth is large,

and on it live many animals. This earth is under the protection of something which at

times becomes visible to the eye. One would think this would be at the center of the

earth [see p. 120], but its representations appear everywdiere, in large and small forms

—

they are the sacred stones. The presence of a sacred stone will protect you from mis-

fortune. ' P] He then gave me a sacred stone which he himself had worn . I kept it with

me wherever I went and was helped by it. He also told me where I might find one

for myself. Wakai)'tar)ka tells the sacred stones many things which may happen to

people. The medicine-man told me to observe my natural surroundings, and after my
talk with him I observed them closely. I watched the changes of the weather, the

habits of animals, and all the things by which I might be guided in the future, and I

stored this knowledge in my mind.

The medicine-man also told me that the sacred stone may appear in the form of a

person who talks and sings many wonderful songs. Among these was the following song,

in which the sacred stone says that all living creatures look to him for protection. This

and the song next following were composed and used by Ite'-oksaQ-lu^ta [Red-Streaked-

around-the-Face], a man who dreamed of the rainbow and therefore painted his face

with an arch of color. He used red for this arch, as red was his favorite among the colors

of the rainbow.

[ ' In this connection it is interesting to note the following statement by Father De Smet, a native of Bel-

gium, who came to America in 1S21 and for many years labored as a Jesuit missionary among the Siou.x.

writingextensively of their conditions and needs. He says: "Some writers have supposed that the Indians

are guided by instinct, and have even ventured to assert that their children would find their way through

the forests as well as those further advanced in age. I have consulted some of the most intelligent Indians

on this subject, and they uniformly told me that they acquire this practical knowledge by long and close

attention to the growth of plants and trees, and to the siui and stars. . . . Parents teach their children

to remark such things, and the.se in their turn sometimes add new discoveries to those of their fathers."

(Life, I>etters, and Travels of Father I'ierro-Jean De Smet, S. J., edited by Hiram Martin Chittenden and

Alfred Talbot Richardson, in, p. 1010, .\e\v York, 191)5.)]

(
- The carrying of a sacred stone in order to secure a benefit from its presence is, in the mind of the Sioux,

on an entirely dilTerent plane from the wearing of a "charm" (iro'lahc). This is one of many instances in

which the English language lacks a brief equivalent for the shades of meaning in an Indian language.)
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No. 61. "I Sing for the Animals" (Catalogue No. 489)

Sung hy Lone Man

Voice J = 84

Drum J =96

Drum-rhythm similar to No. 6

1
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line. The rhythmic unit occurs three times, and there are two other

phrases in the melody which closely rescml^le it. One of these

appears at the close of the song. Three renditions were recorded.

Throughout these the time was less steadily maintained than in a

majority of the songs under analysis.

After singing this song Lone Man bowed his head and reverently

made the following prayer. It was not his expectation that this

and the prayers which preceded two other songs (Nos. 53, 55) would

be recorded, but as he was seated at the phonograph it was possible

to secure the records \\athout attracting his attention, and the records

were afterwards translated. His prayer was as follows:

Maka'taghag \vi(^a'^a wag wido'liag wai) awa'hiyaya tka heiia' or) og'simala yo,

tuwa^ wagka'tarjhaij in'itagc^ag he^ciiia.

(
Translation)

A man from the earth I am, I have sung concerning an event, for which have

compassion on me, whoever from above, you [who are] the supreme ruler.

Continuing his narrative, Lone Man said:

Another instruction given me by the medicine-man was that all herl)s and roots

are made for the benefit of animals or man. Some herbs and roots vary in color accord-

ing to the season of the year, and others do not. All are carefully tested, and if one

is found to be a cure for a certain disease, it should be regarded as a gift from Wakag^-

tagka, and intended especially as a remedy for that disease. It should be rever-

enced, and this reverence should be closely observed, as without it the herb will have

no effect. Because of the reverence due to these medicinal herbs certain songs are

used expressing this feeling. This, like the preceding song, was used by the man
who dreamed of a rainV)0w. It may have been used when painting a horse on the

warpath. [See pp. 350, 353.]

No. 62. "My Horse" (Catalogue No. 490)

Sung by LoxNE Man

Voice J_ 104

Drim J:^ 104

Drum-rliythm similar to No. 6

Mi - ta - Sur) - ke kii] - yaij ye wa - ye - lo he pe -

12!=6^ ir=W

=£^
zu - ta waij ko - yag wa - ki ye - lo kiij - yaij ye wa - ye

ye wa - ye
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WORDS

mita'suijke my horse

kigyag' flying

ye : along

wa^yelo I have caused

pezu^ta wag a medirino

koyag^. to wear

waki' yelo' I caused my own
kigyag^ flying

ye along

wa^ye I have caused

mita^^ugke my horse

kigyag' flying

ye along

wa'yelo I have catised

Analysis.—Four renditions of this song were recorded. In the

first and fourth renditions the word yezu'ta was sung, as indicated in

the transcription. This is an ahbreviation of pezi'huta, "a root of

herb/' but commonly used in the sense of "medicine," the herb having

either a curative or (as in this case) a mysterious power to benefit by

its presence. In the second rendition this word was replaced by

mal-a'gi, "brown earth," and in the third hj maka'to, "blue earth."

Both these earths were used in the making of paint, which was used

on horses as well as the bodies of men and on their possessions. (See

p. 1 16.) This song begins with an upward progression of a fifth, which

is somewhat unusual, yet only about one-fourth of the progressions in

the song are upward. The song is minor in tonality and melodic in

structure. The seventh and second tones of the octave are not

found in the melody. A rhythmic quality is somewhat lacking in

the song, which contains no rhythmic unit.

In closing. Lone Man said

:

After the medicine-man had given me this advice and instruction and had taught

me the songs, he told me how to act in various emergencies, after which I realized

that I must depend on myself, and that if I failed I must seek help from other sources,

as he did not expect that I would return to him.

(3) Four songs concerning the sacred stones were recorded by

Charging Thunder, who does not use the stones himself, but who
learned the songs from his father, Bear Necklace (Mato'napiu), a

prominent medicine-man. The first of these songs was received in

a dream of the sacred stones.

Charging Thunder said that his father, while on a buffalo hunt, was

thrown from his horse, falling on a pile of stones and injuring liis

head. He lay unconscious almost all day and was found in the even-

ing. His wound was dressed, and when he regained consciousness

he said that aU the rocks and stones "were people turned to stone."
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After this he found some stones (similar to those in pis. 29 aiul ;^0).

He could talk to them and depended on them for help. Once a war
party had been gone two months; no news of them had been re-

ceived, and it was feared that all were killed . In their anxiety the

people appealed to Bear Necklace, asking him to ascertain, by means
of the sacred stones, what had become of the war party. Bear

Necklace requested them to tie his arms behind him, then to tie his

fingers and toes, interlacing them with twisted sinew. He was then

wrapped in a buffalo robe and tied with ropes. His medicine drum,

medicine bag, and a bell were hung high on the tent poles, and he was
laid on the ground beneath them. The tent was darkened, he sang

the following song and told his dreams. Then the tent began to

tremble, the articles hanging from the pole dropped to the ground,

his cords loosened, and he stood entirely free. As soon as the

medicine articles fell to the ground there appeared a row of four or

five small round stones ready to tell him what he wanted to know.

Sitting Bull was present and made an offering of a buffalo robe to the

sacred stones and asked that he might become famous.^ Bear Neck-

lace wrapped one of the stones in buckskin and gave it to him. Sit-

ting Bull wore it in a bag around his neck to the time of his death,

and it was buried with him.

Bear Necklace then gave correct information concerning the

absent war party. At that time he proved his power to give informa-

tion by the help of the sacred stones, and afterwards the stones

always told him the names of those who were killed in war, the names

of the survivors, and the day on which they would return. This in-

formation was always correct.

The following song was composed by Bear Necklace at the time he

was hurt, and was sung by him when demonstrating his power. The

words refer to the passing of the stones through the air in the dark-

ened tent while an exhibition of his power was in progress. It is said

that a person who did not believe in the power of the stones w^as fre-

quently struck by them, or by other objects hurtling through the air

in the spirit-filled darkness.

1 See account of Sitting Bull, p. 458; also sonRS Nos. 91, 92.
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Voice J =69
Drum not recorded

No. 63. "Worthy of Reverence" (Catalogue No. 5G3)

Sung by ('Hakginc. Thundkk

Wi - yo - lipe-ya - ta ta - tu ye na tur)-kai)

^gEfg
mi - me me - ya kiij - yaij ki - yu ze waij-yaij

1 ir=*= t=t^^ ZltHJiZ d S 4-*^
ki - ye

niyo^Hpeyata.

tate'2

uye^dig

na

tuqkar)' le

mime'
me'ya

kigyag'

kiyu'ze

wagyag'kiye.

WORDS '

{First rendition)

. . . in the direction of tho sunset

. . . the wind
. . . is blowing

. . . and

. . . these stones

. . . one round

another round

... flying

. . . continuing to fly

. . . behold them

wazi'yata

tate/

uye'cig ......

ta'ku

wakag'

kiqyari'

aii' we
wagyag'kij^e.

{Second rendition)

. - . . in the direction of the home of the giant

... the wind

... is blowing

. . . sometlung

. . . worthy of reverence

(the stones) flying

. . . toward us

. . . behold them

wiyo'hii)yagpa'ta

.

tate'

uye'(^ir)

tugkai)'

mime'

me'ya

kiqyai)'

aii' we
wagyag'kij^e

( Third rendition)

. . . in the direction of the sunrise

. . . the wind

. . . is blowing

. . . stones

. . . one round

. . . another round

-- flying

. . . toward us

. . . behold them

> Cf. cong No. 24.

* The singer elided the final e, substituting therefor the first letter of the following word, singing latu.
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(Fourth rendition)

ito'lca^ata in the direction before us

ta^ku sometliing

wakar)' worthy of reverence

Cta many (of the stones)

kigyag' flying

kiyu'ze continuing to fly

wagyaq^kiye behold them

Analysis.—This melody comprises the tones of the fourth five-

toned scale with the sharped second as an accidental. The descend-

ing interval of an augmented second was clearly given. Tliis interval

occurs also in songs Nos. 106 and 225. Four, renditions of this song

were recorded, the repetitions beginning without a break in the time.

About 75 per cent of the intervals are downward progressions.

The three songs following were also composed and used by Bear
Necklace.

No. 64. "A Sacred Stone Nation Is Speaking" ((^atalogue No. 566)

Sung by Charging Thunder
Voice J^ ~ 168

Drum ^ — 168

See drum-rhythm below

Tu - wa to - ki - ya ta ke - ye - lo

tu-wa to - ki - ya ta - ke - ye - lo

wa-zi - ya-taij tuij-kaij o - ya - te waij i - ii na - ya-hoij-pi

=ir£ 5=^=3
I

kte

T)rum-rliytliin

F= p=5 F= ;=

tu - wa to - ki - ya la - ke - ye - lo
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tu''wa some one

to^kiya somewhere

take^yelo is speaking

wazi'yatai] from the north

tugkai)^ oya'te \vai) a Sacred-stone nation

ia'' is speaking

naya^ogpi kte you will hear

tu^wa some one

to^kiya somewhere

take^yelo is speaking

Analijsis.—This melody is major in tonalit}^ and contains all the

tones of the octave except the seventh. One accidental occurs—the

fourth raised a semitone. The 5-8 time is clearly given in all the ren-

ditions. This is the only song in the entire work which begms in 5-8

time, but this measure-division is found also in Nos. 41, 68, 125, 169,

and 223. Only 19 progressions are found in the song—an unusually

small number in a song of this length. About two-thirds of the

intervals are tlownward progressions.

No. 65. "They Move With a Purpose"

Sung by Charging Thunder

Voice J =84
Deusi not recorded

-•- -•- -'9-.

(Catalogue No. 5G7)

Le - na - ke

£fe

wa - ku - wa-pi l:te le - na - ke

ag -ft—^ (B-

wa - ku - wa-pi kte-lo e t/o tuij - kai] o - ya - te waij

wa-ica-ku - wa-pi kte le-na - ke wa-ku-wa-pi kte-lo he

lena^ke all these

waku^wapi kte move with a purpose

lena^ke all these

waku^wapi ktelo^ move with a purpose

tur)kai]^ oya^te war) a Sacred-stone nation

waku^wapi kte moves with a purpose

lena^ke all these

waku''wapi ktelo^ move vnth a purpose
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Analysis.—This song, like the preceding, is major in tonahty and

contains all the tones of the octave except the seventh. The repeti-

tions begin without a break in the time. In this, as in numerous

other instances, the tone marked •) was similarly shortened in all the

renditions. The song is melodic in structure, yet we note that .the

first six measures are based on the minor triad of F sharp; the

melody then ascends to E, and the tonic chord appears in the down-

ward progression. A prominence of the submediant triad (minor) at

the opening of a song in a major key was observed in the Chippewa

songs and is of frequent occurrence in the present series.

Voice J -76

No. 66. "From Everywhere They Come" (Catalogue No. 565)

Sung by Charging Thunder

Drum-rhythm similar to No. 5

To- ki - ya - ta - a - ai] ke - ya a - u we kiij

-^ -#- -0- -»

yaij

mi§^^=E=s:
wa - zl - ya - tai] ta - tu ye

=§±S^
-^—* ^

^
-•—A-

:^'^.^
.^

ta

-M—^ * P

i - das - na ya kiq - yaij a - u we

E:

-#-=—•—fFH-^ *—*—

^

ĥ^ii!^^

r^ a - u to - ki - ya

1^^
ta - a - aq

sss ^: J^=^:

m-.
ke - ya a - u we hi a hi yo

to^kiyatai] keya' from everywhere

aii'' we tlicy come

kigyag' flj-ing

wa/i'vatag (from) the north

tatu'yo the \\'ind is blowing

maka'ta to earth
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idas'na rattling

kigyag^ flying

au'' we they come

au'' we they rome

t(/kiyatar) kcya' from everywhere

aii' we they rome

Analysis.—^Almost tAvo-thirds of the intervals in this song are minor

thirds. In the first part the descending minor third E flat-C forms

the hasis of the melody. In the eighth measm^e the descending minor

third D flat-B flat is introduced and continues for several measures,

followed by the minor third A flat-F, the song ending mth D flat-B

flat, making a satisfactory close on the tonic. All the tones of the

octave are present m tliis song and the feeling of a keynote is well

established, yet it is noted that the tones are not grouped along the

lines of triad chords, but of single intervals. This "interval forma-

tion" was given extended consideration in Bulletin 53, pages 7-8.

(4) In giving a complete demonstration of the sacred stones, it was
customary for the man who was proving his power to tell his dreams
and 'sing the songs of the dreams, these being in the nature of creden-

tials. The two following songs were used in this manner by Wliite

Shield and recorded by Two Shields. The words are obscure, as in

the majority of dream songs.

In songs Nos. 70, 71, and 72 the sacred stones address their owner
as "father," or "grandfather."
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No. 67. "A Wolf Nation Called Me 'Father' " (Catalogue No. 541)

Sung by Two Shields

Vt 92

Drum J— 1.38

Drum-rhythm similar to No. 19

Tu- wa he - ma - ki ye - lo tu- wa he - ma - ki ye

—I
'

-•-
-•- -•- -t— S>- « « m m m ^

.ri^^^^f^, "^—^A ^^^^^^1=4^

—

'

—'=1= 1 r—p—
lo §uij - ka o - ya - te wai] a - te e - ma - ki ye

^—#- -i-
,-^

CJ •—0-

^
•—•—

^

^^^^ -^—•—•-

lo tu-\va he - ma - ki ye - lo ^ui]-ka o - ya - te waij

psir^"T^
lo §uij-ka - ya - te waij ki ye - lo

tu''\va SI )me one

homa^ki yek/ told me
^ug''ka oya^te wag (that) a Wolf nation (see p. 102. footnote)

ate' ema'ki yeh/ called me "father"

Analysis.—It is not unusual to noto a song in a major kov begin-

ning ^\^th tho submccliant chord, which is minor. In this instance,

liowevcr, a song in a minor key begins with tho submediant triad,

wliich is major. Tho eighth measure introduces tho descending

minor third A-F sharp, which forms the framework of the melody to

the sixteenth moasuro. Tliis is followed by a return to tho sid)me-

diant triad, the song closing with the descending minor third A-F
shar]). If these tones (F sharp-A-C sharp-E) were used consecu-

tively, it might be said that the melody is based on the minor triad

with minor seventli add(id, but this chord relation is not suggested by

tho framework of tlie melody. This song is melodic in structure and

lacks the sixtli and second tones of thc^ complete octave. Tlio
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rhythmic unit is well defined, and its repetitions compriso the entire

song except the closmg measures of each section.

Two Shields stated that he had frequently sung at the drum when
Wliite Shield used tliis song, the singers at the drum carrjdng the

song mth him. In the second rendition the words "Wolf nation"

were used instead of those for "Stone nation." It was said that on
more than one occasion when the words "WoK nation" were used a

woKskin medicine hag became alive and walked around.

No. 68. "I Have Caused Thera to Roam" (Catalogue No. 539)

Sung by Two Shields

VoifK ^^ — 160

Drih J^ = 138

Drum-rhytliui similar to No. 19

Wa- kaij- yaij ma - ni wa - ye wa - kai} - yaij ma - ni wa ye

-0- -0- A- -^' -•--•--*- -^' -#- --.
r^ • o 1 ' 1 1 -1 ! - 1 tr 1 m »
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99-101.) This progression is especially noted in the descent C-G-D,
in the seventh and eighth measures from the end. Two-thirds of the
intervals in the song are major seconds. The metric unit of the drum
is slightly slower than tliat of the voice and is steadily maintained.

See plot of this melody on page 245.

(5) Gray Wliirlwind also sang a song, which was used by White
Sliield in his demonstrations.

No. 69. ''These Aro My Spies'' (Catalogue No. 667;

Sung by Grav Whirlwind
Voicio

Dki M

92

132

He-na mi-ta toi] - we - ya I yn i yo kiq-yaq a-ku we he

f^ ^ ^ -^
:^z-fe

-^—

^

l;£3±$ee

m #_^*_i_#_^ 4t-fL.

*:fe23:

na mi-ta tor)-we-ya ya ya kiij-yaq a-ku we tuq

-m— m

Kaij o-ya - te kiij a-ku he-na mi-ta Loij-we-ya kiij - yai)

J>f^ 'I'l these
mita^. my

)iie nation (seep. 162, footnote)

(ogwe'ya spies

kiQvaq^ flying

a/ku we returning
tugkaq^ oya^te kig the Sacred-
^ ku returning
he'na these (are)

mita' my
toDwe^ya .spies

l<'Oyai]' flying

y1/k//;/.s/;v.—This song contains only three tones—those of the tonic
triad—and therefore is necessarily harmonic in structure. Only
four Chippewa songs (1 per cent) in a series of 340 contained this
toiie material, and it is found in only about 1 ])er cent of the present
series. Only two upward progressions are found in the song. Throe
renditions were recorded. Between the renditions the siim'r ('ave
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prolonged cries or calls. In one of these instances the drum was

continued, and in the other it was silent. The usual custom is for

the drumbeat to be continued during these cries or calls.

In the following song the stone addresses its owner as "gi-and-

father":

No. 70. "I Am Required t<» Roam" (Catalogue No. 668)

Voice J

Sung by Gkay Whirlwind

69

Drum J_ 132

Druin-rJiytlim similar to No. 19

i^ ^ n-

^mm^"^^.
Tuij -ka-si - la raa-ko - ce kin i-ye-ki - ya ma - nima-^i ye

tuqka^sila grandfather

mako^($e kig the world

iye^kiya observing

ma'ni roaming

ma^si ye (this) I am required ( to do)

Analijsls.—This is one of the songs in which a single change in the

time seems to give a certain "swing" to the entire rhythm of the

song. This rhythmic peculiarity was frequently observed among the

Chippewa songs. Thus, in two of three renditions of this song the

fourth measure was sung as transcribed, while in the other rendition

an additional measure was inserted, the first two counts of the fourth

measure forming a measure in double time, followed by B flat (final

count of the fourth measure) prolonged into a triple measure. An

additional measure does not seem to trouble an Indian singer, as

the form of a song as a whole seems to be less definite among Indians

than among musicians of the white race.

This melody is major in tonality and harmonic in structure. The

tonic triad forms the framework of the first four measures, after

which the descending minor third B-G sharp appears, the song closing

with a descent to the third of the key. This melodic outline is

unusual and interesting. The opening of the song has force and

definiteness, and the prominence of the fourth in the latter portion
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reminds us that this interval frequently characterizes songs con-

cerning motion. The upward and downward intervals are more

nearly equal than is commonly the case. See plot of this melody on

page 245.

In this and the following song the sacred stones are addressing

their owner. These songs were recorded by Shooter (Oku'te), a

man who is familiar with the ancient customs of his people. (See

pp. 157-158, 172, 173.)

No. 71. "Father, Behold Me'

Sung by Shuoter

(Catalogue No. 574)

Voice ^ z:z 69

Drum J^ 160

Drum-rhythm similar to No. 19

A - te ma-kakiij o-wa-ki-yiij kte - te war)-ma-yaij

ka yo a - te ma - ka kii] o - \va - ki - yii] kte

ia;i ^ :-^ ^^
te wai] - ma - yaij ka yo yo yo

atc^ father

maka'' kig the earth

o''wakiyii) kte I intend to help

ate' father

waijma'yarjka yo behold me

Analysis.—This melody begins on the octave of the tonic and ends

on the dominant below the tonic—a somewhat unusual outline.

The first progression is upward, but the trend of the melody as a

whole is downward, the tonic being more strongly emphasized than

in most of the songs under analysis. The division of the first count

in the first measure characterizes the entire song, but there is no

recurrent phrase which can bo considered a rhytlmiic unit.

See i)l<)t of this melody on page 245.
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No. 72. "I Was Ordered to Retiiru" (Catalogue No. 582)

Sung by Shooter

Voice J:=72

Drum J =152

Drum-rhythm similar to No. If)

t23i$

Tui] - ka - Si-la e - ya ku ma-yaij pe-

^—t^
Id

tugka^^ila grandfather

e''ya ku to return

mayai]^ pelo'' I was ordered

Analysis.—All the accented tones in this song are those of the

tonic chord, showing the song to be strongly harmonic in structure.

The melody tones are those of the fourth five-toned scale. The
interval of a fourth is prominent in both ascending and descending

progression, as has frequently been noted in songs concerning motion.

About two-thirds of the intervals in this song are downward pro-

gressions.

Siya'ka (see pi. 1 and pp. 184 et seq., 439 et seq.) sang three songs of

the sacred stones and related instances in which he had heard of their

usein locating buffalo and finding the enemy. He first described a per-

formance by Crooked Foot (Siha'limin), who died in 1877. ' Crooked

Foot was asked to ascertain by means of the sacred stones where buf-

falo could be found. The stone which he used was egg-shaped, and

he was said to have found it on top of the highest butte near his home.

When giving this performance Crooked Foot had the stone encased

in a bag. He said: "The stone has now gone to look for the buffalo,

but when it comes back you wall see it. " The people then prepared

a place on which it was expected that the stone would appear. This

was done by pulverizing the earth for a space about a foot square

and covering this place wdth buffalo hide or with part of a red blanket.

All watched this place, and after a time the stone appeared upon it.

Crooked Foot questioned the stone concerning the location of the

buffalo, and the tribe, acting on his advice, found the herd as he

4840°—Bull. 61—18 17
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had indicated. If he had heen employed by an individual to locate

hoi-ses or other property which was lost, the man emplopng him

would have lighted a pipe and offered it to the stone as soon as it

appeared. B(>fore passing the pipe to the assembly this man would

have questioned the stone. The replies would have been given

by the owner of the stone, as he was supposed to be the only person

present who understood what the stone said. He repeated what

the stone said to him, and the man who employed him received it

as the message of the stone. In the words of Crooked Foot's song

the stone is represented as speaking to its own(>r, calling him ''father"

and asking that he wall not require of it anything unreasonable.

No. 73. "Father, Sing to Me'

Sung by Siya^ka

(Catalogue No. 462)

Voice 126

Druji not recorded

A - te ma - ki - lo - wai] yo wa - na hi - bu we a -

te ma-ki - lo-waq yo wa - na hi-bu we he ta-ku a - i

ye - ciq a - te ma-ki- lo-waq yo wa - na hi-bu we a -

te ma - ki - lo - wai] yo wa - na hi - bu we

?=P=
-^J ^J^

^f—^- * P r^ *

he ta - ku a - i - ye - Ciij a - te ma - ki - lo-wai] yo wa-na

^t^^giCngJl^^J^L^;

'ffS
I

hi- bu we a - te ma-ki - lo-waq yo wa-na hi-bu we
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WORDS

ate' father

maki'lowag yo sing to me
wana' now
hibu' we 1 come

he in tliis

ta'ku tiling

aiye'dig be reasonable

Analysis.—This song is minor in tonality and lacks tlio seventh

and fourth tones of the complete octave. (See song No. 26.) The
rhythmic unit is lengthy and contiimously repeated, giving little

opportunity for taking breath. Between the renditions of the song

were given the high calls which frequently interrupt Indian singing,

hut in these calls, or cries, the tempo of the song was maintained, so

there was no break in the time during the entire performance. This

song begins on the tweKth and progresses steadily downward to the

tonic at the close.

When Siya'ka was on the warpath the sacred stones were invoked

by Helia'ka-na'zir) (Standing Elk), who sent them on their cus-

tomary search, and then said to the warriors:

In the early morning you will meet one man and kill him. You will meet a wolf

coming from the north before you see tliis enemy. Let each man pray to the wolf,

calling liim "grandfather" and asking that he may get a count.' You ^\'ill also meet a

large crow fljdng toward you from the north. Let each man make the same prayer to

the crow. After seeing the crow you will see one enemy coming also from the north.

Everything came to pass as the stone had predicted. They met
the woK and the crow; then they saw one man and killed him. The
man was a scout, but the Sioux did not know this. The war party

of the enemy, following the scout, made a charge on the Sioux. There

were 19 in the enemy's party and 4 brave Sioux stood against

them and drove them back. The enemies were Arikaree and Mandan.

After peace was established the Sioux talked with them about this

battle and learned that the name of the scout was One Feather.

Siya'ka was one of the four men who drove them back and won a

count at that time. He said that the following song was used by
Standing Elk in making his request of the stones. No drum was used

with tliis song.

1 The right to wear a war-honor Teather in the hair.
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No. 74. "A Spirit Has Come" (Catalogue No. 461) I

Sung by Siya^ka

Voice J — 100

Drum not recorded

^^ 3:
^-#—

^

>9-^0-^
SE=^EE

,^f«—f-f—

•

Ta - te i- ca- ge - ya na - gi hi ye - lo ta - te i - 6a -ge

mte 'S'— It. ^
ya na - gi hi ye - lo he - ta - ku a - i - wa - ye - chj la-

te i-6a- ya na - gi hi ye - lo ta te i-ca-ge - ya

3A 4 \&tz=3t
S3? s I4—4

na - gi hi ye - lo ta te i-ca- ge - ya na - gi hi ye - lo

tate'' i(5a''geya with the wind

nagi'' a spirit

hi yelo^ has come

heta^ku sometliing

aiL''waye^6ir) I foretold

Analysis.—Three renditions of this song were recorded; these were

not continuous, but were separated by cries and short spoken sen-

tences. Repetitions of the rliythmic unit comprise the entire song

except two measures, in the second of which the time was retarded to

permit a dear enunciation of the words. It will be noted that the

rhythmic unit occurs five times, and divides the song into five peri-

ods. This irregularity in the num})or of periods is of frequent occur-

rence in Sioux and Chippewa songs. This melody begins on the

twelfth and ends on the tonic, two-thirds of the progressions being

downward.

See plot of this melody on page 245.

At another time Siya'ka was with a war party, the leader of which

was Waqbli'-wica'sa (Eagle Man), who was also a medicine-man.

Eagle Man had an assistant named He-lu'ta (Red Horn). They started

out and had gone some distance when Eagle Man said he would ask

the sacred stones for news of the enemy. He told his followers to pre-

pare a spot of ground and to bring him a small pebble. Having painted
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iho ])('bl)lo red, lio laid it. on (ho red blanket which liad boon sproad

over tlio pro])arod earth, llo then sang tlio following song:

No. 75. "From Whence tlio AViiuls Blow" (Catalogue No. 463)

Sung bj' SlYA^KA

Voice J— 100

Drum not recorded

1 r

^^m -•- -•--•- -^-s fe i
To-pa - ki - ya i - na- ziq ma-ye to-pa - ki - ya i - iia - ziij ma-

1
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tonic to the dominant bolow tlio tonic, which is the final tone.

every instance the entire rhytlimic unit is sung on one tone.

In

Red Horn then offered the pipe to the little red stone and asked it

to go before them as a scout. Eagle Man sang his song again, and the

stone disappeared. The war party went on and made a camp for the

night. Toward morning Eagle Man said that the stone had returned,

and that, on being questioned concerning the enemy, tlie stone had

stated that they would meet the enemy the next day, but did not

name the hour, adding that there would not be more than 10 men in

the enemy's party. The stone was left on the red blanket where it

appeared after its quest.

That morning the war party went on again, and Siya'ka and another

man were chosen to act as scouts. They found six men drinking at a

water hole, whereupon they immediately returned and reported this

to the war party. They tried to surround the men but failed, and the

six escaped. However, they met one man—an Omaha—coming to

join tliis party and killed liim. Red Horn shot liim, thus securing the

first "count", and Siya'ka secured the fourth count.

Eagle Man sang the following song during tliis demonstration by

the sacred stones:

Voice J— 100

Drum not recorded

No. 76. "Something I Foretold"

Sung by Siya'ka

(Catalogue No. 404)

fHTi ^l-a-*—•—•—•-

He tu-wa wa-koq - za ti - ya ta hi - na • ziij wa - ye

he tu-wa wa- koij - za ti - ya ta hi - na - ziij wa - ye

hu noq-pa wa-koq - za ti - ya - ta hi - na - ziij wa - ye

he tu-wa wa-koij-za ti - yu - ta hi - na - zi:j wa - ye
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WORDS

he ti/wa one whom
\vakor)V,a I ])retend to be

tiya'fa hina'ziij waye^ stands at the phice where I have caused him (to

stand)

hu nog^]>a ' a man
wakog'za I pretend to be

tiya^ta hina^zii] waye' (he who) stands at the pkire where I have caused

him (to stand)

he tu''wa one whom
wakog^za I pretend to ])e

tiya^ta hina^zig waye' stands at the pkice where I have caused liim (to

stand)

Analysis.—The rhythmic unit of this song consists of five measures,

and, as in the preceding song, its repetitions comprise the entire

melody. The first note in the second measure of the unit was inva-

riably shortened, as indicated. Four renchtions were recorded, sepa-

rated by calls or short spoken sentences. In tonality the song is

minor, the melody tones being those of the minor triad and fourth.

See plot of this melody on page 245.

A remarkable demonstration of the sacred stones by Wliite Shield

was related by ^iya'ka. Three of White Sliield's sacred-stone songs

have already been given. (See Nos. 67, 68, 69.) Siya'ka said

that on one occasion he had lost two horses and asked Wliite Shield

to locate them. Before being bound with sinews (see p. 218) Wliite

Shield asked, "What sign shall the stone bring to show whether

your horses are by a creek or on the prairie?" Siya'ka rephed:

"If they are by a creek, let the stone bring a little turtle and a piece

of clamshell, and if they are on the prairie let the stone bring a

meadow lark."

Wliite Shield then sent the stone on its quest. Wliile the stone

was absent the people prepared a square of finely pulverized earth

as already described. It. was evening when the stone returned.

The tepee was dark, as the fire had been smothered, but there was
dry grass ready to put on it when White Shield ordered light. At
last the stone appeared on the place prepared for it, and beside it

was a little turtle with a small piece of clamshell in one of its claws.

Thereupon White Shield said to Siya'ka: "Your horses are 15 miles

west of the Porcupine Hills at a fork of the Porcupine Creek. If

you do not want to go for them there is a traveler coming that way
who will get them and bring them in for you." This proved true.

A neighbor of Siya'ka's had been out looking for wild fruit and on
his way home he saw the horses at the fork of the Porcupine Creek;

recognizing them as Siya'ka's, he brought them back.

> The full form of this expression is wahu' nop'pa, " two-legged object ", used by the medicine-men to desig-

nate a man. (Seep. 120, footnote.) The full form occurs in song No. 78.
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Mato'-wai)bli' (Boar Eaglo) said that he was once leader of a war
party against tlie Crows. One member of the party was Paqke'-

ska-napin' (Shell Necklace), who could incjiiire of the sacred stones.

One night in the camp Eagle Man asked Shell Necklace to secure

news of the enemj'. A place on the ground was prepared and covered

with a red blanket. Wlien the stone returned Shell Necklace covered

himself WTth a buffalo robe, head and all, and asked what news it

brought. Wlien the usual pipe was offered to the sacred stone a

wolf was heard howling in the distance. Shell Necklace said the

stone reported that the next day they would meet two men on horse-

back and see a large camp of the enemy. The stone told the men
to be ready^ and they would kill the enemy, who would fall on ''pre-

pared" or soft ground. Then the stones said that they wanted a

buffalo as a reward in the morning, that the men would kill the buffalo

with an arrow, and that it would fall with its head toward the south.

The next morning the men killed a buffalo as the stone had predicted

and put fresh sage in the wound. Beside the prepared ground
where the stone had lain was a painted gift-stick with tobacco tied

at the top. (See pi. 15.) They laid this stick at the head of the buf-

falo they had killed, leaving it on the prairie as an offering. That
day they met two enemies and killed them both.

The two following songs were said to have been sung by Shell

Necklace while giving this demonstration. The first concerns

himself, setting forth his qualifications to ask favors of the sacred

stones. The second concerns his power as a medicine-man, which
enables him to control persons at a distance.

No. 77. "In a Sacred Manner I Live" (Catalogue No. 632)

Sung by Bear Eagle

Voice J =100

Drum not recorded

t^ A ^ ^ fi £>-
rtz^p

Wa - kai} - kaq yaq wa - 013 v:e wa - kaij - kaij yaij wa

oi] VH'. ma-lipi-ya ta wa -ki - ta ye wa - kaij

kaij yu!j wa-oij we mi - ta - Sujj - ke o - ta ye - lo he
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wakaij'kai) yai) in a sacrod niuuner

waoij ' I live

malipi'ya ta to t ho heavens

wa'kita ye I gazed

wakaij 'kag yaij in a sacred manner
waoij^ I live

mil a^suijke my horses

o'ta yelo' are mauj^

Analysis.—Tho structure of this song is interesting. With one

exception all the accented tones are those of the minor triad B flat-

D flat-F, and the song is accordmgly analyzed as being in the key of

B flat minor, yet the progressions in the last four measures are such

as to suggest the relative major chord. Sixteen intervals occur in the

song, only five of which are upward progressions.

Voice J = 92

Drum not recorded

No. 78. "A Yoke I Sent'

Sung by Bear Eagle

(Catalogue No. C33)

Aij - pe - tu kii] mi ta - wa- ye aq -pe - tu kiij mi

ma - ya - ku we - lo aij-pe - tu le mi - ta-wa - ye

hu uoij-pa waq ho - ye wa - ki-ye cii] wa - ua hi ye - lo

agpe'tu kig to-day

mita'waye is mine (1 claimed)

waliu^ nog^pa waq (to) a man
ho'ye a voice

waki'ye I sent

coi) maya'ku welo'' you grant me
agpe'tu le this day

mita'waye is mine (I claimed)
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wahii' nor) 'i)a waq (to) a man
ho'ye a voice

waki''ye dig I sent

wana' now
hi here

yelo' (he) is

Aimh/sis.—This song begins on tho dominant above the tonic and

ends on the dominant below tho tonic, two-tliirds of the j^rogressions

being downward. All the tones of the octave except the seventh are

present in the melody. One accidental appears—the fourth raised a

semitone.

The following account of a performance by Wliite Sliield differs

from preceding narratives in that it took place in a house, and the

stone was held in Wliite Sliield's hand instead of being laid on the

ground. The narrative was given by Bull Head, who witnessed the

performance. He said it occuiTcd when the Government first issued

harness and wagons to the Indians. At that time the old people

"kept close track'' of everything which was issued to them by the

Government and prized it very highly. One old man lost part of a

harness. Knowing that White Shield often recovered lost articles by
the aid of the sacred stones, he appealed to him, asking Mm to find

the missing part of his harness and also a handsome tobacco bag and

pipe. Wliite Shield came, and in giving the performance held the

stone in the palm of his hand, saying, ''This will disappear." Bull

Head said that though he watched it very closely, it suddenly van-

ished from before liis eyes. The length of time that a stone is absent

depends on the distance it must travel in finding the lost object. In

this instance the stone was gone a long time. At last a rattle was

heard at the door. White Shield stopped the singing, and said, "The
stone has returned; be ready to receive it." He then opened the

door, and the stone was found on the doorstep. Wliite Sliield

brought it in and heard the message. The stone said that the

missing articles had been taken by a certain man who, for fear of

detection, had thrown them into the river. The stone said further

that the articles would be brought back that night and left where

they had been last seen. The next morning all the missing articles

were found in the place where they had been last seen. Their appear-

ance indicated that they had been under tho water for several daj^s.

The following is the second analysis group of dream songs, com-
prising those concerning the sacred stones (Nos. 59-78, inclusive).

Tho aid of the sacred stones was invoked to locate the camp of an

enemy (p. 348); also in finding a missing man (p. 496). Otlier

analyses of dream songs are on pages 198 and 278.
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Old Songs—(3) Songs Concerning the Sacred Stones

Melodic Analysis

TONALITY

239

Number
of songs.

Serial Nos. of songs.

Major tonality

.

Minor tonality

.

Total

61, 63, 64, 65, 68, 70, 71, 78

59, 60, 62, 66, 67, 69, 72, 73, 74, 75, 76, 77

FIRST NOTE OF SONG—ITS RELATION TO KEYNOTE
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Old Songs—(5) Songs Concerning the Sacred Stones—Coiitiiuied

Melodic Analysis—Continued

NUMBER OF TONES COMPRISING COMPASS OF SONG
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Old Songs—(3) Songs Concerning the Sacred Stones—Continued

Melodic Analysis—Continued

FIRST PROGRESSION—DOWNWARD AND UPWARD

Number
of songs.

Downward.

Upward

Total.

Serial Nos. of songs.

59, 60, fU, 63, 64, 65, 66, 69, 70, 73, T4, 75,

76, 78
,

62, 67, 68, 71, 72, 77

TOTAL NUMBER O^ PROGRESSIONS—DOWNWARD AND UPWARD

Downward.

Upward

Total

.

324

162

INTERVALS IN DOWNWARD PROGRESSION

Intervals of a—
Fifth

Fourth

Major third

Minor third

Augmented second.

Major second

Minor second

Total.

2

23

30

106

1

144

18

INTERVALS IN UPWARD PROGRESSION

Intervals of a—
Tenth

Octave

Major sixth .

.

Minor si.xth .

.

Fifth

Fourth

Major third . .

Minor third.

.

Major second.

Minor second.

Total

AVERAGE NUMBER OF SEMITONES IN AN INTERVAL

Total number of intervals

Total number of semitones

Average number of semitones in an interval

.

486

1,4.35

2.9
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Old Songs—(3) Songs Concerning the Sacred Stones—Continued

Melodic Analysis—Continued

KEY

Number
of songs.

Serial Nos. of songs.

Key of—

A major

B flat major. .

.

B flat minor.

.

B major

B minor

C major

C minor

D flat major. .

.

E flat major. .

.

F major

F minor

G flat major. .

.

F siiarp minor

G major

G minor

Total

65

78

69, 73, 77

70

59,66

68

60

72

64

63

67, 75, 76

61

74

71

62

20

Rhythmic Analysis

part of measure on which song begins
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Old Songs— (3) Songs Concerning the Sacred Stones—Continued

Rhythmic Analysis—Continued

CHANGE OF TIME (MEASURE LENGTHS)

Number
of songs.
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01(1 Songs—(3) Songs Concerning the Sacred Stones—Continued

Rhythmic Analysis—Continued

METRIC UNIT OF DRUM (TEMPO)
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treated it successfully. He ditl thin in accordance with his dream. A medicine-man

would not try to dream of aU herbs and treat all diseases, for then he could not expect

to succeed in all nor to fulfill properly the dream of any one herb or animal. lie

would depend on too many and fail in all. That is one reason why our medicine-men

lost their power when so many diseases came among us with the advent of the white

man.

Thi'ee methods of treating the sick were used by the Sioux—by
means of the sacred stones, ''conjuring/' and the giving of herbs.

The first kind of treatment might be given by a walcay'liay. This

term was apphed to the highest type of medicine-men—those quali-

fied to command the sacred stones, to bring fair weather, or to fill

1=1

ii
Si

No. 71

'^^§^^:

-e:

No. 08 No. 76

sr,^^m
'5%^

S:

No. 74 No. 70

Fig. I'lots, Group 3.

such important ceremonial positions as that of Intercessor in the

Sun dance. A man who "conjured" the sick was called wapi'ya,

''one who repairs," and a man who treated the sick by means of

herbs was called jjezu'ta wica'hu, "one who places his confidence in

roots of herbs." It was not unusual for the same man to use more
than one of these methods, but he was best known by the one which

he employed the most.

Treatment of the sick by means of the sacred stones and by con-

juring has been forbidden by the Government in recent years, but

certain of the old men are allowed to continue treating the sick by
administering herbs. Four such men described the method they

4840°—Bull. 61—18 18
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were using at the time of giving the information; one (Used-as-

a-Shield) gave an accomit of "conjuring" from the standpoint of

the patient; another (Old Buffalo) narrated his fasting prayer for

a sick relative; and additional information was received from other

informants.

When a man skillful in the use of the sacred stones was called to

attend a sick person he was expected to give a demonstration of his

supernatural power. Many were invited to witness this exhibition,

and it is said that harm would come to those who did not "beUeve

in the sacred stones." The sick person filled a pipe, which he gave

to the medicine-man. After smoking it the man was tightly bound
with thongs, even his fingers and toes being interlaced mth sinews

like those of which bowstrings are made, after wliich he was firmly

tied in a hide. The tent was dark, and the medicine-man sang songs

addressed to the sacred stones; he sang also his own dream songs.

Strange sounds were heard in the darkness, and objects were felt to

be flying through the air. Voices of animals were speaking. One
said, ''My grandchild, you are very sick, but I will cure you. " Fre-

quently a bufi^alo came, and those who did not beheve in the sacred

stones were kicked by the buffalo or struck by a flying stone or bundle

of clothing. At last the medicine-man called, "Hasten, make a

fight!" Dry grass, which was ready, was placed on the fire. In its

fight the man was seen wedged between the poles near the top of the

tipi, with aU the restraining cords cast from him.^

Brave Buffalo said that in treating a person by means of the sacred

stones he rolled a stone on the person's body ''to locate the ailment,"

and that if the sick person wished to hold the stone in his mouth he

was allowed to do so, as this produced an internal effect.

In many instances of treating the sick by ''conjuring" no medi-

cines were given, the conjuror claiming that he removed the disease

from the person's body by sucking it out. A performance of this

kind was described to the wi'iter by Mi-s. James McLaughlin, who
witnessed it on the Devils Lake Reservation, in North Dakota. Mrs.

McLaughlin said, concerning this Santee demonstration:

I saw a conjuror named Sip'to (Beads) give a performance in an attempt to cure a

boy who was suffering from hemorrhages of the lungs. Sip'to was an old man. He
wore nothing but his breechcloth, his whole body was painted red, his face also was

painted red, and his hair was short and loose. The boy lay in a tipi. If a conjuring

performance were held in a log house it was necessary to take up a portion of the floor,

as the conjuring must be done on bare ground. I have seen a house in which a large

portion of the floor had been cut away for this purpose.

^^'hen I entei'ed the tipi the conjuror was in the place of honor, opposite the door.

This place was clean of turf, and the bare ground had been made very smooth. The
boy lay with his head near the conjuror. In the middle of the lodge was a fire with

many red coals. A young girl brought water and placed it beside the conjuror. When

1 Similar domonslratiuns were made by tho raodicine-mon of other tribes. A description of the custom
among the Chippewa is Riven in BiiUciin 45, pp. 123-25. (Cf. also p. 218 of this work.)
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this had been done, the conjuror rinsed his mouth, put a piece of root in his mouth,

and chewed it. Removing a coal from tlie fire with a stick, he took it up in his hands

and put it in his mouth, lie then dropped on all fours and began to tear up the ground

with his fingers and toes, as though they were claws, lie made a cry like an animal

and approached the boy as though he were a wild beast. With the coal still in his

mouth he stooped over the boy's chest and sucked so violently that the blood came
to the surface. Then he gave a whistling, puffing sound [see p. 254] and spit into a

dish which was partly filled with water. WTien this performance was completed
he sat down in a dripping perspiration and immediately the boy had a hemorrhage
from the lungs.

The same performance was enacted four times and after each time the boy had a

hemorrhage. Then the boy complained that the treatment was making him worse,

and the boy's father asked the conjuror not to work over the boy any longer. The
boy's father gave the conjuror a horse, as it is the belief of the Santee that sickness

will return if the "doctor" is not paid.

The following is an account of a somewhat similar treatment,

which included the administering of medicine. This account was
given by Used-as-a-Shield, a reliable informant, who sang a number
of songs in the present work and took part in several discussions

of serious topics by the old men. He described his own experience in

receiving treatment by a conjm'er, saying:

The first thing done in summoning a medicine-man to treat a sick person was to put
black paint on the stem of a jjipe. Charcoal was ordinarily used in making this paint,

which was smeared on the stem of the pipe, an eagle feather being tied next the mouth-
piece. A messenger took this painted pipe to the medicine-man's lodge, carrying it

with the bowl next him. If the medicine-man were at home, the messenger entered

the lodge, turning toward the left. Without speaking he handed the pipe to the medi-
cine-man, who smoked it in token of his assent. A request to visit a sick person was
never refused unless the medicine-man were physically unable to go. If the man
were not at home the messenger left the pipe in the place of honor, with the bowl
toward the door.['] The relatives of the medicine-man then made an effort to find

him soon as possible.

It was in tliis manner that many years ago, I sent for a medicine-man to treat me.
WTien he entered my lodge he seated himself back of the fire. After a time he came
and sat by my head, looking me over. Ke then took up a lock of hair on my forehead

and tied a wisp of grass around it, letting the rest of my hair hang loose. Then he had
me placed so that I lay facing the east and he l^egan Ms preparations for the treatment.

Opening a bimdle, he took from it a whistle [si^yotayka], a small drum [cay^cega], and a

rattle [wagmu^ha] which he used in beating the drum. He also took out a black

cloth, which he tied over liis eyes. Then he dropped on one knee, facing me, holding

the drum in his right hand and the rattle in his left band. Beating the drum rapidly

with the rattle, he said: "Young man, try to remember what I tell you. You shall

see the power from which I have the right to cure sicknesses, and this power shall be
used on you this day . '

' Then he told the dream by which he received his power as a

medicine-man. WTien he rose to his feet I noticed that a horse's tail hung at his side,

being fastened to his belt. Standing, he offered his drum to the cardinal points, then
beat it as hard as he could, sometimes louder, sometimes softer. A wooden bowl which
he carried was placed next my head. Then he came toward me. still beating liis

drum. As he came near me his breath was so forcible it seemed as if it would blow
me before it. Just before he reached me, and while blowing his breath so strongly, he
struck Ms liody on the right side and on the left side. He was still telling Ms dream

1 [Of. position of the pipe, pp. 72, 127, 185.]
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and singing, but when he paused for an instant I could hear the sound of a red hawk;

some who were there even said they could see the head of a red hawk coming out of his

mouth, lie ])ent oNer me and I expected that he would suck the poison from my
hody with his mouth, l)ut instead I felt the beak of a bird over the place where the

pain was. It penetrated so far that I could feel the feathers of the bird. The medi-

cine-man kept perfectly still for a time; then he got up with a jerk to signify that he

had gotten out the trouble. Still it was the beak of a bird which I felt. A boy stood

near, holding a filled pipe. It was soon apparent that the medicine-man had swal-

lowed the poison. He took four whiffs of the pipe. Then he must get rid of the poison.

This part of the performance was marked by great activity and pounding of the drum.

At times he kicked the bare ground in his effort to get rid of the poison; he paced back

and forth, stamped liis feet, and used both rattle and drum. Finally he ejected the

poison into the wooden bowl. Then he told the people that he had sucked out all the

poison, that none remained in my body, and that I would recover.

Opening his medicine bag, he took out some herbs and placed them in a cup of cold

water. He stirred it up and told me to drink it and to repeat the dose next morning,

and that in less than ten days I would
1)6 well. I did as he told me, and in

about 10 days I was entirely well.

Brave Buffalo is considered

one of the most powerful

medicine-men on the Standing

Rock Reservation, and was
actively engaged in the practice

of native medicine when he

hold his conferences with the

writer. In describing his treat-

ment of the sick he said

:

Fig. 26. Drawing on mirror used in treatment of „ , , j ..i, ^

the sick
Some people have an idea that we

medicine-men, who get our power from

different sources, are the worst of human beings; they even say that we get our power

from the evil one, but no one could disregard such dreams as I have had, and no one could

fail to admire the sacred stones. Wakar)'tai)ka is all-powerful, and if we reverence

his work he will surely let us prove to all men that these things are indeed his doing.

It is a very strict requirement that a medicine-man shall act out his dream [see p. 157],

and that he maintain absolute integrity of character. If he fails to do this he will

be punished and will not live long. I am not required to fast, only to smoke, showing

that I am at peace with all men. Dreams come to me now in a natural way. Often

during the day when I am alone on a journey, and my mind is on many things, I stop

to rest awhile. I observe what is around me, and then I become drowsy and dream.

Often I see the sacred stones in my dreams.

Brave Buffalo's conference with the writer was interrupted by a

call to visit a sick person many miles away. On his return, several

days later, he said that he left his patient recovering. He had with

him a bag containing articles which he had used in treating this sick

person, and on his hat he wore a boiu^ a])out 5 inches long instead of

a feather which had been fastened to his hatband on his previous visit.

In describing his treatment he said that he "sucked out the disease"

through the bone, and ejected it from his mouth into a bowl of water.

Opening his bag, he took from it a small min'or inclosed in a flat frame
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of iiiii);iintod wood, the whole l)eiiig about 4 by 6 inches. On the

mirror was a drawing of a new moon and a star. This design was
copied by Brave Buffalo and is shown in figure 26. lie said: "I
hold this mirror in front of the sick person and see his disease

reflected in it; then I can cure the disease."

Concerning the drawing on the glass Brave Buffalo said: ''The

new moon is my sign. I am strongest when the moon is full; I

grow weaker as the moon wanes, and when the moon dies my strength

is all gone- until the moon comes back again."

One of the songs used by Brave Buffalo in treating the sick was
recorded. Before singing this he said: "Some diseases are affected

by the day and others by the night. I use this song in the cases

which are worse at night. I composed it myself and always sing

it at. night, whether I am treating a sick person or not. I offer smoke
to the four winds and sing this song." This song was received by
Brave Buffalo in his dream of a wolf. (See Song No. 47.)

The following song also was used by Brave Buffalo, but the occa-

sion of its use was not designated.

No. 79. "The Sunrise"

Sung by Brave Buffalo

Voice J = 84

Drum J = 72

Drum-rliythm similar to No. 19

^—J—I

(Catalogue No. 603)

iS?i
-tt m±M I

Wi hi-iia-pe waij-la -kanuij-we wi hi - iia - pe waq-la - ka

nuq

(

-^-4—^- *'^'
3^ :^=:t=!

lo hi - na - pe wai]-la - ka muj - we

1^11^ •4

+- H ^yĵ
=^

^-i- -0-r-

lo wi lii - na - pe wan-la - ka nuij - we he

WORDS

wi hina^pe sunrise

wagla'ka nugwe'' lo may you behold

Analysis.—This is one of the few songs in wliich a rest occurs.

Other songs of the present series containing rests are Nos. 117, 123,

144, 159, 188, 203, 208, 206, 207, 230. The lack of a rest, or seeming
breathing place, is noted in Chippewa as well as Sioux songs, this

feature occurring in only 13 of the 340 recorded from the Chippewa.
In the song under analysis the rest is short, but clearly defined. Two
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renditions were recorded; these are uniform except that the mtona-

tion is more wavering in the second than in the first rendition. In

both, tlie repeated part begins with the third measure, the opening

bars not containing the rhythmic unit. Observation of recorded

songs shows that the rhythmic unit is usually found at the beginning

of the song. See plot of this melody on page 283.

Brave Buffalo sang also one of his father's medicine songs. Crow
Bear (Kai]gi'-mato), the father of Brave Buffalo, was a famous singer

and medicine-man, who lived to the age of 80 years. In one of his

dreams he saw a bear, and a majority of the songs he composed

concerned or were addressed to the bear. The song recorded by
Brave Buffalo was not of this number, but was a song which his

father sang every morning, as required by one of his dreams. In a

dream it was required also that anyone who passed liim, even though

he were smoking or eating, must pass in front of him. If anyone

accidentally passed behind him the physical effect was immediate.

His teeth chattered and he became unconscious, much effort being

necessarv to restore him.

No. 80. "Behold the Dawn"
Sung by Brave Buffalo

Voice J~ 138

Drum ^~ 138

Drum-rhythm similar to No. 6

(Catalogue No. 610)

^ŵ :ti: s

Aij - pa -

m ^^^^_ ^ ^_ ^-

o waq hi - na - pe - lo waij - yaij - ka yo

^ ^0^ =^
:<M-^-»^|i=g=|-'i=y=F ^^

WORDS

ari'pao wag a dawn
hina^polo appears

waqyuq'ka yo behold it
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Analysis.—Three renditions of this song were recorded, and

show no points of diflerence. Between the renditions the singer

gave ghssando "calls'' or ''cries," but the repetition began on the

the same tone as the original rendition. No change of time occurs

in the song—an unusual feature—and the I'hythmic unit is more
continuously repeated than in a majority of the songs. The first

tone of the rhythmic unit was strongly accented. The only tones

are those of the minor triad and fourth, and the structure of the song

is melodic with harmonic framework, the accented G precluding its

classification as harmonic in structure. Two-thirds of the progres-

sions are downward, the melody descending steadily from the tenth

to the tonic.

See plot of this melod}' on page 280.

Goose (pi. 31), a A\'idely-kiiown medicine-man, is what might be

termed a specialist in the treatment of consumption and is said to

have had no small degree of success in his work. Information con-

cerning the Sun dance and the sacred stones was also given by him.

(See pp. 90, 210.) Goose narrated the dream by which he felt him-

seK authorized to undertake the treatment of the sick. It was
impossible to record the songs when the story of the dream was
given, and unfortunately another opportunity did not occur. In

describing the dream Goose said:

\Mien I was a young man I was an excellent marksman with bow and arrows.

After coming in contact with the Army I was given a rifle and cartridges and never

missed my aim. One morning I arose before daybreak to go on a hunting trip. As
I went around a butte I saw an antelope, which came toward me and stood still a

short distance away from me. The antelope looked at me and then began to graze.

I took my rifle and fired several shots with no effect. I fired IG cartridges and won-

dered what could be the matter. I put in four more cartridges and fired again, but

with no effect whatever. Then the animal stopped grazing and began to move slowly

away. Then I heard a voice speaking three times, then a fourth time, and the voice

said it was going to sing something, and I must listen. The voice was above me and

commanded me to look at the sun. I looked and saw that the rising sun had the face

of a man and was commanding all the animals and trees and everything in nature to

look up. In the air, in front of the sun, was a booth made of boughs. In front of the

booth was a very bright object and between this and the booth was a man, painted

and wearmg an eagle-down feather, while around him flew all kinds of birds. The
bright object was a sacred stone, and it was heated red hot. After seeing this I heard

another voice telling me to look and receive what would be given me. Something

in the form of a bird came down, and where it touched the ground an herb sprang up.

This occurred tlu'ee times. The voice above me said that I was to use these three

herbs in the cure of the sick. The fourth time the descending object started in the

form of a bird, but a human skeleton came to the ground. Then the voice above me
told me to observe the structure of the human body. I then saw blood run into the

skeleton, and a buffalo horn appeared on the back, between the shoulders, and drew

the blood out of the skeleton. The voice above me said this was a sign that I would

have power more than any other to cure diseases of the blood. The voice came from

the sacred stone and said I must use the buffalo horn in curing diseases of the blood,

a practice which I have followed ever since. I do not coi^sider that I dreamed this

as one dreams in sleep; it appeared to me when I was early on the chase.



252 BUREAU OF AMERICAN ETHNOLOGY [kill, ei

One of the greatest things it taught me is that the first thing a sick person should do

is to take a sweat bath, to take out all the impurities, so that the body will respond to

remedies. The booth showed how the sweat lodge must be constructed, and the hot

stone showed the use of heated stones in the lodge. The hot stone is taken into the

lodge, and water is sprinkled upon it. The oftener this bath is taken, the healthier a

person will be. In case of illness, the sick person must take this bath the first thing,

and as often afterward as the medicine-man directs. 1 always prescribe the sweat

bath the first thing. I also claim that a sick person can not recover unless the diet is

changed. Certain kinds of food and of wild fruit are bad in certain illnesses, and

certain kinds of game or venison are injurious to a sick person. The food must be

lighter than usual, and the person must avoid unnecessary exertion. My require-

ments are the sweat bath, light diet, and rest. I have treated consumption, and if the

disease is not too far advanced the person usually recovers. The treatment depends

on the seriousness of the case. All three herbs which I saw in my dream were pre-

pared in a certain way and were intended for use in consumption, which is caused by
improper circulation of the blood. I do not want the patient to make any undue

exertion, but I try especially to keep up his circulation. The sweat bath makes the

circulation better. In the old days a person did not take cold after a sweat bath. The
sick person did not jump immediately into cold water, as is sometimes stated, but was

covered with furs and allowed to cool off gradually.

Many 3^ears ago there lived among the Sioux a medicine-man

named Ceha'kii) (Carry-the-Kettle), who was said to have wakay'

power in a remarkable degree. A gourd rattle ^ (pi. 32) used by him
in treating the sick became the possession of the wTiter.

Such a rattle is called by the Sioux wagmu'Tia.^ This is, however,

not the only type of rattle used among the Sioux in treating the sick,

the form of rattle depending on the choice of the medicine-man.

Every medicine-man had a bag or case in which he kept his supply of

herbs and the articles used by him in treating the sick. In some in-

stances the outer case was of decorated rawhide. A man's medicine

bag was hung on a pole outside the lodge and usually brought in at

night ; it was often " incensed " with burning sweet grass. It was be-

lieved that the presence of "the wrong kind of person" in the lodge

would affect the efficacy of the medicine, and that if it were exposed to

such influence for any considerable time its power would be entirely

destroyed. The writer secured three of these medicine bags. One
(pi. 33) belonged to a medicine-man named Wai]bli'iyo'take (Sitting

Eagle), who lived many years ago. The bag is made of four ante-

lope ears. When Sitting Eagle died the medicine bag and its contents

passed into the possession of his niece, who emptied most of the

small bags contained in the pouch, but kept the pouch and two of the

> This specimen is described as follows by Mr. E. H. Hawley, curator of musical instruments, U. S.

National Museum: "Total length, 10 inches; body length, 6 inches; diameter, .')?i to 6 inches. An irregular

gourd shell with a short neck. A wooden handle enters the neck and comes out at the blossom end. Tliree-

sixteenth-inch holes are made in the neck and a strip of leather sewed to the neck through these holes; this

leather is brought down over the handle and bound to it by a strip of bright cloth. This gives a firm attach-

ment between the gourd and handle. Near the outer end of the handle a groove is cut; in it is tied a stjip

of twisted cloth so it can be worn on the arm or hung up. The gourd incloses pebbles."

2 A rattle similar to tliis is pictured by Skinner as part of a charm used by the Menomiai to call the buffalo.

(Skirmer, Alanson, Social Life and Ceremonial lUmdles of the Menomini Indians, Amer. Mus. Nat. Hist.,

Anthr Papers, xni, pt 1, p. 157, New York, 1913.)
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GOURD RATTLE
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1EDICINE BAG WITH ARTICLES USED BY OWNER IN TREATING THE SICK
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MEDICINE BAG OF BADGER PAWS
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MEDICINE BAG OF MINK HIDE



df;\,smori:] TETOX SIOUX MUSIC 253

remedies. The niece's name was Maka'-pezu'tawiij (Earth-medicitie

Woman). One of her songs (No. 146) is contained in this work. In

the pouch were seven empty medicine bags, the entire foot of an eagle,

and a small piece of bone of an elk. On the inner (nlge of (>a(;h medi-

cine ])ag was a small mark by which the contents could be identified.

Earth-medicine Woman said that her- uncle used the eagle claw in

treating scrofulous sores, especially on the neck. For this purpose

he scraped the surface of the claw, mixed a small quantity of the

scrapings with hot water, and applied the mixture to the skin. The elk

i)one was said to be an effective remedy for broken bones. It was
prepared in the same way as the eagle claw, but the mixture was taken

internally.

A medicine pouch made of badger's paws is showai in plate 34 ; this

was secured among the Teton Sioux, but its history is unknown.
Eagle Shield said that he received his knowledge of herbs from the

bear and the badger, the former giving him instruc-

tions concerning most of the remedies which he used

for adults, and the latter telling him of remedies for

children. As already noted, those who dreamed of

the bear were supposed to have particularly effec-

tive remedies. (See p. 195.) Like others who gave

valuable information, Eagle Shield at first hesitated,

but afterwards became interested, expressing a desire

to make his part of thework as complete as possible.^

For this reason he sold his medicine-bag and four

small bags containing herbs which he always took

with him when visiting the sick. He also secui'ed ^^^- ^^^ ^^^'^ '''^^^' ^^^^

• .

^ 1--111 I'll in treatment of the sick.

iresh specimens oi many medicinal herbs wmch he

used in his practice. These were sent to Washington for identification,

with a view to ascertaining whether any of them are used in the med-

ical practice of the white race. Further, Eagle Shield permitted the

photographing of a bear claw wliich he said had been in his posses-

sion 48 years and was constantly used by him in treating the sick.

(Fig. 27.)

Eagle Shield's medicine-bag (pi. 35) was made of the entire skin

of an animal called by the Sioux i'lcusana, 'white cliin.' ^ He said

that he killed tliis animal 44 years ago, on the present site of Fort

Keogh, Mont. He was hunting large game in the autumn, after the

leaves had fallen, and had two antelope on his horse when he killed

tliis little creature near the water. Ever since that time he had

used the hide as a medicine pouch. The matted fur around the neck

shows the manner in wliich it was carried. In this pouch were placed

1 The material furnished by Eagle Shield and AVhite-paw Bear in this section was mterpreted by Mrs.

James McLaughlin.
2 On examination of this specimen at the L'. S. National Museum the animal was identified as a mink,,

subspecies Mustela vison lacustris.
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small buckskin packets of herbs, the large supply being in a

bundle which was placed outside his lodge during the day and

brought inside every night, being treated with great respect. The
number of small packets in a medicine-pouch varied according to

the man who used them. Thus the medicine-pouch belongmg
to Sitting Eagle contained seven small packets, which were

said to be only part of the remeches used by him. Eagle

Shield had four principal remedies, the most important of which

was contained in a beaded case. This herb is described in connec-

tion with song No. 81. His four medicine -packets, together with

a small spoon of white bone used in giving medicine to children,

are shown in plate 36.

As already stated, an Indian doctor in the old days did not pretend

to have a remedy for every disease. Thus Eagle Shield said that if

an Indian were suffering from a malady he would go to a doctor and

say, "Have you a remedy for such and such an ailment?" The
doctor had no hesitation in saying he lacked the remedy if such were

the case, as he was not expected to have any remedies except such

as various animals had revealed to him, unless he may have ac-

quired a few from other medicine-men.

The herb kept by Eagle Shield in the decorated bag (pi. 36) was
called tad'2)1 i)ezu'ta, 'herb for the wounded.' Many remarkable

cures are said to have been wrought by Eagle Shield tlii'ough the use

of tliis remedy. A fresh specimen of the herb was secured and identi-

fied as Achillea lanulosa Nutt. (yarrow). It was said to "grow on

liills and in the Bad Lands. " The entire plant was dried, and instead

of being prepared as a tea the patient was required to chew it. Eagle

Shield said that he had treated men shot through the body and they

had recovered. One man thus treated was personally known to

the writer. The man had attempted suicide by shooting himself in

the left side, the bullet passing tlirough the body and breaking

the edge of the shoulder blade. As a result of the wound his arm
was paralyzed, and two doctors of the white race said that it must

be amputated. Eagle vShield undertook the treatment of the case

and did his work so effectually that the man appears to have as

free use of one arm as of the other. For tliis treatment Eagle Shield

received a fee of $100, a new white tent, a revolver, and a steer.

Eagle Sliield said that he sang the following song when treating

wounded persons with this herb. Between the renditions of all these

songs he gave deep groans, like those of a man in extreme distress,

frequently interspersing these with a hissing exhalation of the breath.

(See Bulletin 53, p. 264; also p. 247 of this work.)
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No. 81. "Behold All These Things" (Catalogue No. 511)

Sung by Eagle Shield

Voice J =66

Drlji not recorded

# ^r j~ -ft-^t-^ ^—^
-#- -p-« -•--#-

£:"^i^S^
4|SE

.1 k
3i=[:

^ =p=r=p= :|Me:

-^

—

—•—

»

1 r

3Si^^=F=^^^^# #-*-^^ ^=P=^=^ ^ i» ^
-12^ ±=tl

£= ^—("^ f r r -^ -"pi—•—

^

r p ft—n-

:Stel±:^^=;
»i5;=

I - ho le - na wai]-yai]- ka yo i - ho le - na wai]-yaq-ka yo

^ ^-^•-
If W P f =̂P

iSf

ta - ku waij liu - lia - ka - se wag - la - ke chj

P •—•—•—a—a »-
H ;

^

:
• F P-

P P- P p \p p p
-y^-pqipc

on va - ni pi kte - lo

^
( First rendition)

iho' lena' waqyag^ka yo behold all these tilings

ta^ku wag sometliing

halia'kase elklike

wagla^ke cin you behold
yani' pi ktelo' you will live

(Second rendition)

iho^ lena^ waijyag'ka yo behold all these things

ta'ku wag something
tatag'kase- buffalolike

warilake cig you behold
yani^ pi ktelo^ you will live
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Analysis.—More than 60 per cont of tlie intervals in tliis song

arc larger than a nihior tliird. This is an unusual proportion of

large intervals. Fifteen of these intervals are fourths, nine are

fifths, and one is an octave. Two renditions were recorded; these

show no points of difference. The melody is minor in tonality and
contains all the tones of the octave except the sixth and seventh.

See plot of this melody on page 283.

The following song was used with the same herb as the preceding

and was sung when the pati(Mit began to impr()V(\

No. 82. "I Am Sitting,'"

Suil'' 1)V ]']A(iLK SniKlJ)

(Catalogue \o. Tjlf))

Voice 184

Drum not recordecl

Wa - kaq-yaq ma - ke lo wa - kaij - yai] ma - ke

liaij -ya - ke o ni - yaij he - ma - ki ye yo

wakai]'yai) in a sarred manner

make' lo I am sitting

mato' ti'pi ca at bear lodge '

wakag^yar) in a sacred manner

make' lo T am sitting

haoya'ke at night

oma'niyai] roaming about

liema'kiye yo is said to me

Anali/sls.—This song contains only one interval larger than a minor

third and is an interesting contrast to the song next pnn'eding, in

which more than half the intervals were laro;er than a minor third.

1 This probably refers to Bear Butto in the Black Hills. The Teton speak of two buttes by this name, one

in South Dakota, and one in Montana which is higher and is probably the one mentioned by Red Fox in

connection with his war expedition. (See p. 37G.) Concerning the one which seems to be referred to in

this song. Rev. J. Owen Dorsey says (^Eleventh Rep. Bur. Ethn., p. 448): "ICight miles from Fort Meade,

S.Dakota, is Mato tipi. Grizzly Bear Lodge, known to the white people as Bear Butte. It can be seen from

a distance of a hundred miles. Of this landmark Bushottcr wriies thus: ' The Teton used to camp at a flat-

topped mountain, and pray to it. This mountain had many large rocks on it, and a pine forest at the

summit. The children prayed to the rocks as if to their guardian spirits. '

"
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The first half of this song: is bascnl on the triad C-E flat-G. Tliis pari,

inchides the repetitions of the rhythmic unit. Tlie hitter part con-

tains only the tones of the minor third G-B fiat, and the song is con-

sidered to be in the key of G minor though tlic fifth of that key does

not appear. The rhytlmiic miit of this song is long{u- than that of

many of the songs and is interesting. The rhythm of the latter part

of the song is somewhat similar but does not duplicate any of the

count-divisions of the unit. The song begins and ends on the same
tone, a peculiarity occurring in only 11 Chippewa songs (see Bull. 53,

p. 222). The following other songs in the present series have this

structure: Nos. 97, 99, 207, 212, 220, 221, 234, 238. Five renditions

of tills song were recorded. There was no break between the first

and second rendition, but a short pause was made between the others.

A remedy used by Eagle Sliield for those suffering from loss of appe-

tite was called loce'pi sni pezi'huta. The plant was said to grow ' 'near

creeks and in gravel." The root only was used. This herb was
identified as Astragalus carolinianus L. (loco weed). The following

song was sung in connection with its use. In a short speech before

singing the song Eagle Shield said that it was the song of a bear.
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No. 83. "We Will Eat"

Sung by Eagle Shikld

(Catalogue No. 512)"

Voice J =63

Drum not recorded

lie tu - wa hi-yvi - ye e-ma-ki-ya ce he tu - wa hi - yu

ye ki - ya he yd 6e pe - zi - hu ta

yu - tu] kta ya ye he tu - wa hi - yu

:f±£:P^^^E^^^ p—•—•—

^

ye ya e - ya yo he tu - wa lii - yu - ye e - ma -

^iP^-r;.F=p=a:9^ ft P- ?=P= 3: J—

^

-P-^#

^ ±1^

ki - ya he ya ce ho - su - pa waij uij - yu -tiij - tka o wa

ye he tu - wa hi - yu

he tu^wa

hiyu^ye

ema'kiya 6q..

pezi^huta .

uqyu'tiq kta.

he tu'wa

hiyu'ye

eya^ deyo'

he tu'wa

hiyu^ye

ema^kiya (^e..

hoSu^pa wag.

ugyu^tig tka.

he tu^wa

hiyu^ye

eya^ deyo''

WORDS

some one

"come here" (a command)
said to me
medicine (herbs)

we will eat ( together)

some one

"come here"

has said

some one

"come here"
said to me
fish intestines

we will eat

some one

"come here''

has said
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Analysis.—This song is characterized by the intei-val of the fourth,

which constitutes 18 per cent of the entire number of intervals. It

appears in the first part of the song as the descending progression

E-B, and hiter as A-E; the ascent of an octave gives a return of the

interval E-B, followed again by A-E, descending to the tonic. The

melody tones are only those of the minor triad and fourth, and the

song is harmonic in structure. The rhythmic imit is short and is a

phi-ase which is not unusual in these songs.

For those suffering from headache Eagle Sliield had a special

remedy—an herb called iiasu'la yazaifpi ijn'yo, 'no appetite medi-

cine,' wliich grew on the prairie. The root, dried and powdered, was

sprinkled on hot coals, the patient inhaling the fumes. This plan

was identified as Artemisiafrigida Willd. (Colorado sage).

Before recording the song Eagle Slii(dd spoke the following

sentences

:

Pezu^ta ci(5i/ ktelo^ tka waste^ 6a yani^ ktel</ lena^ke waste^ ke^yape.

(Translation) Herbs I shall give you, but (they are) good, so you shall recover,

all these (are) good, they say.^

The following song was sung during the treatment.

No. 84. "These Are Good" (Catalogue No. 513)

SuBg by Eagle Shikld

Voice J- 80

Drum not recorded

p ^ f:^^^V_^_^ ^-,._^^, ^! ^ -^ f:^ ^^^-.'•--^-^
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Analysis.—Few songs of the present series have the upward and
downward mtervals so nearly equal as this song, in which 27 pro-
gressions are upward and 32 are downward. The major second
occurs 11 times in upward and 11 times in downward progression,
and the minor second is found 10 times in upward and 10 times in

downward progression, yet the melody is not monotonous, and the
intonation on these small intervals was better than in a majority of

such instances. The song begins on the octave and ends on the tonic.

All the tones of the octave are present except the sixth. It is inter-
esting to observe that the interval between the seventh and eighth
is in some instances a semitone and in others a whole ton^. The
transcription is from the first rendition, which gives the entire song,
the second and third renditions omitting the first four measures.
This is in accordance with a custom which has been noted among
both Chippewa and Sioux, that the first phrase of a song seems in
many instances to serve as an introduction to the performance.
An herb called cante' yazay'pi icu'wa was prepared as a tea and

used for those suffering from "heart trouble or pain in the stomach,"
This plant was identified as Astragalus sp. (loco weed).

Before singing Eagle Shield said:

Te^han mawa^ni kte ^ni ecan^iii ke^yasi to^ksa eca^na inaya^ni ketlo'.

{Translation) A long time before I can walk you may think, but (in) only a short
time you shall be able to walk.'

The following song was sung as the herb was administered.

No. 85. "You Will Walk" (Catalogue No. 514)

Sung by Eagle Shield

Voice J =72

Dru.m not recorded

Ta - ku wa -kaij ya - tin kte - lo ka - haij - tn - ke

'-^^^
££ld2^

^
ma-ni ye - lo

-ft P W-

=P=i:
;ii

ta'kii wakaij^ something sacred

ya^tin ktelo^ you will eat

kahag''tuke now
ma'm yelo you will walk

1 Compare words of song No. 47, Bulletin 45: "You will recover, you will walk again. It is I who say it.

My power is great. Through our white shell I will enable you to walk again."
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SPLINT AND MATTED DEER HAIR USED IN TREATING FRACTURES
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Aiiali/sif^.—The interval of a I'oiirtli is prominent in the first part of

this melody. It appears, in the opening measures, as the descending

interval E fiat-B flat; the tone A also occurs, and the descent from

B flat to A flat introduces the tonic chord. The fourth then appears

as the descending interval A flat-E flat. The subdominant of the key

occurs twice and in both instances was sung a trifle sharp, as indi-

cated in the transcription. The song is major in tonality and con-

tains all the tones of the octave except the sixth and seventh. Four

renditions were recorded, which are uniform in every respect.

Eagle Shield might be called a specialist in the treatment of broken

bones. In this treatment he used an herb identified as Allionia

nyctaginea Michx., and called by the Sioux Jiu'huweJianJian pezu'ta,^

which was said to grow in the woods. The dried leaves and root of

this plant were mixed with soft grease. When treating a fracture

Eagle Sliield covered his hands wath this mixture and after holding

them over the coals until they were warm, he rubbed the flesh above

the broken bone. He said the patient often was so relieved by this

treatment that he fell asleep. The treatment was repeated three

times a day and continued "until the fracture was healed." He
said that when an arm or leg was first broken he "pulled it until the

bone slipped into place," then covered it with a parfleche case,

laced together with thongs. This case was removed for the treat-

ment described above, but he emphasized the need of keeping the

case firmly laced, and of tightening it whenever the thongs seemed to

be loosening. He said the purpose of the rubbing was to keep the

muscles from becoming stiff. He added that he had treated four

cases in which the large bone of the leg was broken, and that in each

instance the patient was able to walk in a month. One was a frac-

ture near the hip. It had been put in iron braces by a white doctor,

but the patient, not being able to stand the treatment, came to liim.

Eagle Shield made a small "splint" of parfleche, 8 inches in

length, saying this was the size he would use for a broken wrist. In it,

with Indian accuracy, he put a piece of old, soft flannel, saying that

was what he "would put next the person's arm." He sold to the

wi-iter a matted portion of soft hair, wliich he said was the shed hair

of the deer; this was thick with grease. Eagle Shield said he had

used this in treating fractures for more than forty years, holding it in

his hand as he rubbed the flesh. (See pi. 37.)

The song used by Eagle Shield in treating fractures was sung four

times "while getting ready to apply the medicine."

' A specimen of the same herb was given by Bear-with-White-Paw, who said it was "good to reduce

swelling." (Seep. 270.)

4840°—Bull. 61—18 19
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No. SG. Song Preceding Treatment of Fractures (Catalogue No. 516)

Sung by Eagle Shield

VoirE J— 88

Drum not recorded
-—^ ^ f.

. ^_ .fL Jt- A ^- -,2- -ft^ -p.. ^ JpL -^. jp.

ko - la hi - yu - ye le-na wa-yai]k hi -yu - j'(

S bdS:

wa-yai]k lii-yu ye ma - to o-ma - ki - ya - ke

kola^ friend

wana'' now
liiyu''ye come

mato' - bear (who)

oma'kiyake told me this ' (said)

kola^ friend

hiyu^ye come

lena' wayagk' behold all these

hiyi/yc come

mato^ boar

oma'kiyake told mo this

Analysis.—Three renditions of this song were recorded, which are

uniform in every respect. The melod}^ progressions arc somewhat

pecnhar, but their exact repetition sliows that they were clear in the

mind of the singer. There was a shght lowering of pitch in the sus-

tained tone which occurs in the sixth and seventh measures. The

sonir is mekxhc in structure and contains all the tones of the octave

except the sixth. One accidental o(H'urs—the seventli lowered a

semitone.

See i)lot of lliis melody on page 283.

Another remedy imparted to Eagle Shield by the Ix^ir was a remedy

for diseases of the kidn(\ys. This plant, which grew on the prairie,

was called by the Sioux azuij'tka yazay'pi on'piyapi, and was identified

as Laduca pulchella DC. (wild lettuce). It was dried and prepared

in the form of a dc^coction. Eagle Shield said that not more than

tlu-ee doses should be prepared at a time, as it must not be allowed

» Referring to the manner in which the patient was being treated.
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to stand overnight. This (Iccoctioii was to })o taken tlirec times

a day, and the effect was said to ho. ])etter if it were taken with food.

Eagle Shield said: "No matter how much a person is suffering,

as soon as tliis medicine reaches the spot it reheves the pain. This

is usually done by the time six doses have been taken.

"

A song was sung four times during treatment with this remedy.
In the words of the song the Ix'ar is addressed as "father."

No. 87. All Appeal to the Bear

Sung by Eaglk Shield

(Catalogue No. 517)

Voice J = 84

Drum not recorded

ate'' father

ho^yeya send a voice

ate' • father

ho'yeya send a voice

iyo'tiye a hard task

wa'kiye I am having

ate' father

ho'yeya send a voice

iyo'tiye a hard task

wa'kiye yo I am having

Analysis.—-This is a pleasing melody, with no striking charac-.

teristics. Three-fourths of the intervals are major seconds, the

remainder comprising a fifth, a fourth, and a minor third; the song

is minor in tonality and melodic in structure, containing all the tones

of the octave except the seventh and second. Three renditions

were recorded, interspersed with the groans as given with songs for

the sick. The renditions were uniform in all respects.

The following song is that of the bear, which digs roots with its

claws. The herb used in connection with this song was identified

as Glycyrrhiza lepidota Nutt. (wild licorice). The song and herb were
used in the treatment of the sick. Eagle Shield said that when
administering the herb the song was sung only three times.
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No. 88. Song of the Bear

Sung by Eagle Shield

(Catalogue No. 518)

Voice J- 80

Dkum not recorded

(1)

^i^S&^3i^^-

-•--#- -^-0- -0-. -0- -^-p—^-hm -f- " ^
"ff- "^"t

I

E=fe£^§5te^n
% -^

"T"^' ^
,

a=ci :^:

(2)

^3^=P=^

l^ijfen, r r !
^ :^=^ ^

iBs?
-^-#

^ I

ijr~^—r*-

ta ye - lo ye - lo mi - iia - pe kiij pe-zi - hu - ta o - ta ye - lo

WORDS

{First rendition)

mina'po kii] wakai]' yolo' my paw is sacred

pczi'huta o'ta yclo' herbs are plentiful

{Second rendition)

inina'pe kiQ wakag^ yeh/ my paw is sacred

(a'ku iyu'ha o'ta yelo' all things a're sacred

Analysis.—The fourth constitutes 31 per cent of the intervals

in this song. The only interval larger than this is the ascending

eleventh, which appears with the introduction of the words. This

interval occurs in no other song of this series and is found only three

times in 340 Chippewa songs. The interval was correctly sung in

the three renditions of the song. The change of time was the same

in all renditions. (See song No. 5.) Tliis melody contains two

rhythmic units, both of which are found in the first part of the song.

Tlie rhythm of the latter j^art, containing the words, has no resem-

blance to the rhythm of the unit.

A remedy lo check hemorrhages, arising either from wounds or

from some internal cause, was supplied by an herb called by the Sioux
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vnya'wazihutlmy, 'root of the bur,' and identified as Ratibida colum-

naris (Sims) Don. (cone flower). This was found in (hinip ])Lices, along

creeks. For i)ain in the side a tea was made of tlie stalk and Ic^aves

of this plant, and for earache a decoction was made of the root and
a drop put into the ear. The following song accompanied ihc use

of this herl).

No. 89. "Bear Told Me" (Catalogue No. 519)

Sung by Eagle Shield

Voice J = 80

(or J^ = 160)

Drum not recorded

Kau - tu - hu - \va lu ta waij ma to o - ma

ki - ya - ka kan - tu - hu - wa lu ta waij ma

to o - ma - ki - ya kan - tu - hu - wa lu

=^:-i
-fi. -^ -fL ^. .f.

yai) la o - ma - ki - ya

g||&^
kau-tu - hu-wa lu ta waq ma-to o - ma-ki - ya - ka

WORDS

kan^tuhuwa lu^ta wag a scarlet buckbrush
mato' bear

oma'kiyaka told me about

ta'ku eito^mniyai) all things

kola^ friend

oma'kiyaka told me about

kai/tuhuwa lii't a wag a scarlet buckbrush
mato'' bear

oma^kiyaka ; told me about
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Analysis.—Throe renditions of this song were recorded, and in them
all the. changes of measure-lengths occur as in the transcription, the

time being unusually well maintained. It is impossible to indicate an

eighth note as the metric unit of the first and similar measures, as 6-8

time implies a group of two triplets, while the three counts in these

measures are clearly defined. The rhythmic unit is interesting, and
parts of it are found in parts of the song which do not contain the

complete unit. The song is minor in tonality and lacks the seventh

and fourth tones of the complete octave. (See song No. 26.)

The fourth constitutes 37 per cent of the entire number of intervals

in this song, a proportion even larger than that in the preceding song.

In the descending fourth D-G the lowest tone was invariably sung a

trifle sharp in this song, offering a contrast to the preceding song, in

which the fourth was sung with good intonation.

Eagle Shield gave the following narrative concerning his dream of

the badger, from which he secured his remedies for children. The
remedies for adults, as already stated, were received from the bear.

Eagle Shield said:

A man appeared to me in a dream, showed me a plant, and said, "^ly friend, remem-

ber this plant well. Be sure to get the right one, as this is good." It was a badger,

who appeared to me in the form of a man and said this. It was the first time that the

badger came to me, but afterward he brought me other herbs. There were no songs

with any of the herbs which the badger brought me. In retiu-n for the kindness of the

badger I took tobacco, cut it up fine, and dug a hole in the gi'ound. I buried the

tobacco and said, "Badger, I give you tliis in return for what you have told me."

WTien the badger is alive he eats this herb. WTiatever herb the badger introduces is

especially good. Some consider his medicine stronger than that of the bear, as he digs

deeper and farther into the^ound.

Eagle Shield said that he buried a little tobacco as an offering to the

badger whenever he dug any of these roots. He said also that before

giving these remedies to a child he always made a supplication similar

to the following: " Wakar)'tai)ka, you have made these herbs. We
are going to give them to this chUd. We hope you vnW make the child

well, and we hope nothing will come to prevent the usefulness of these

herbs."

The first remedy imparted to Eagle Shield by the badger was a plant

identified as Leptilon canadense (L.) Britton (horseweed). This was

used as a remedy for pain in the bowels and for diarrhea. As it is a

mild remedy and the size of the plant varies, it was difficult to describe

the amount to be used as a dose. Eagle Shield said that if a plant were

small it would be necessary to use all the root and a few inches of the

stalk, but that if the plant were large it would be sufficient to use half

the root for a dose. A decoction was made, and he said it was "well

to smell the tea to judge its strength, as it should smell of the root to

be right." He said it "should be taken before meals, the morning
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BEAR-WITH-WHITE-PAW
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DRUM AND DECORATED DRUMSTICK
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EAGLE SHIELD
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NECKLACE WORN WHEN TREATING THE SICK
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(lose bciiio- llic largest. If a person sliould tnke this aft(M" ;i meal ili

would cause distress, l)u(^ wIkmi takiMi before a meal it ])re|ian>s the

stomach to receive and digest the food." A small spoon made of

white bone was used in giving mfidicine to children. (See pi. 36.)

The second of Eagle Shield's remedies for children was identified

as Chenopodium allmm L. (lamb's-quarters). A decoction of tihe en-

tire plant was used in cases of bloody dysentery. It could ho given

from the time a child was old enough to drink water, the (h)sc ])eing

increased according to the age of the child.

The third remedy was for diarrhea, and was seemingly stronger

tlian the others, as the dose was about a teaspoonful and only two
or three doses were usually given. The herb was not boiled, but

liot water was poured over it to make a tea. This was identified as

Aquilcfjia canadensis L. (wild columbine).

The fourth remedy was for fever and headache. In this mstance

the herb w^as to be steeped. Some was given internally, and the

child's entire body was rubbed with it. This herb was identified as

Rumex sp. (dock).

Mato '-nape '-ska (Bear-with-Wliite-Paw) (pi. 38) was a man who
showed much seriousness in describing his practice of medicine. He
said that when treating the sick he wore one side of his hair unbraided,

as shown in the illustration. (See p. 64.) The drum which he holds is

that which he used when singing his medicine songs. The term

cay'cega is applied by the Sioux to all drums, the large dance drums
as well as the hand drum. The specimen here shown (pi. 39) has

a single head of rawhide and is held by means of two iron wires at

the back, which are passed through a short section of iron tubing,

thus forming a handle. Thongs or strips of stout cloth are also

used for holds on these drums, which are common to many tribes of

Indians. (See Bulletin 53, p. 62.) Drums of this type appear in

the hands of members of the Kaijgi'yuha in a native drawing by
Eagle Shield (pi. 40), The drumstick used by Bear-with-Wliite-Paw

is elaborately decorated with porcupine quills and could be used

with a large dance drum as well as with a hand drum. Such a stick

might be carried to a gathering by a man who expected to sing at

the drum.

A "necklace" which Bear-with-Wliite-Paw said that he had w^orn

for many years when attending the sick is shown in plate 41. He
said that when summoned to visit a sick person it was his custom

to put on 'this "necklace," consisting of a strip of hide to which are

attached two small bags of "medicme" and a bear's claw. He said

further that he pressed this claw into the flesh of the patient in order

that the medicme might enter more easUy and be more effectual.

Eagle Shield also used a bear's claw in treating the sick (p. 253).
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Like Eaglo Shield, Bear-witli-Wlntc-Paw received liis knowledge
of healino; herbs from the bear. He said, "The bear is v(>ry truthful.

He lias a soul like ours, and his soul talks to mine in ni}- sleep and tells

me what to do."

Six herbs were described to the writer by Bear-with-White-Paw,

and fresh specimens were furnished for identification.

Before beginning his account of the herbs and their uses he made
the following supplication to the bear, a supplication which he said

he would use when treating tlie sick:

Ho mita^kola og ma^i'ke taijyaij^ ana^magoptar) yo. Agpe^tu kig lehagF ta'ku

wagzi^ awa^cag mi he oci'ciyakiij ktolo'. Pezu'ta lena'ke slolye' mayaki'yii) na ta'ku

ecor)^ maya'si na wo'yazag waij^zigziapi^ye ma^ya^i na hena' iyo^kDie kta ke^he koq

wana' lehaqF iya^lipe wa'yig kta tka hc'ce iyii'ha owa'kihi kta. Wo'yazag bona'

lieyab^ iya^yig kte.

Translated as follows by Mr. Higheagle:

My friend, I am poor and needy. Listen well to me. This day I have something

ill my mind, and I wish to tell you. All these medicines you have made known to

tne, and you have commanded me to perform rertain things in order to attend to cer-

tain sicknesses, and you have told me that these medicines have certain powers in'

them. Now I wish to use them with effect. These sicknesses, I want them to go away.

Bear-with-White-Paw said that he had only one song, which he

sang in connection with the use of all these herbs. This song is as

follows

:

No. 90. Song of Healing (Catalogue No. 674)

Sung by Bear-with-White-Paw

Voice J = 66

Drum not recorded

r

A - te hi - yu ye yo a - te hi - yu ye yo

a - te hi - yu - ye yo hu noq-pa ma - ka - ta yuq-ka 6a

sgi^ HW=^-^I^S3^3B
pi - ya - wa-ka ge

^*—f"—f^g^

a - te hi - yu - ye yo

n^^^asz

i)

=?»=^

i - na hi - yu - ye yo

^=ft
±^ ^3̂ r=U

'

i - iia lii - yu - ye * yo lui iioij-

pa ma-ka-ta yurj-ka 6a pi-ya-\va-ka - i - na hi-yu - ye yo
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W(1RDS

ate' fadior

hiyu^ye j'o come fculli

hu noi/pa a two-l('se;i'd ol)j<H't (poc footnote, p. 120)

maka'ta yuijka' ea lying in the earth

piya'wakage' I have renewed

ate^ father

hiyu^ye yo ' come forth

ina' mother

hiyu^ye yo come forth

hu nog^pa a two-legged object

maka'ta, yugka' ca lying in the earth

piyaVakage' I have renewed
ina' mother
hiyu^ye yo come forth

Analysis.—This is the only song recorded by this singer. It is an
interesting melody and was sung twice. There is no difference

between .the renditions, and the singer's performance was character-

ized by a marked degree of carefulness, like that of Brave Buffalo
when singing similar songs. The tonic chord (D minor) is in evidence

throughout this song which, however, is classified as melodic with
harmonic framework because of the accented G, which appears four

times. The last tone of the rhythmic unit was slightly shortened
in every instance, as indicated in the transcription. The song con-

tains 32 intervals, only two of which are larger than a minor third.

The herbs furnished by Bear-with-Wliite-Paw, with the directions

for their use, are as follows:

(1) Identified as Cheirinia aspera (DC.) Britton (western wall-

flower) . This was said to be a very rare plant among the Sioux,

though it can occasionally be found on level ground or along a river.

It was used as a remedy for cramps in the stomach or bowels. The
plant has long slender seed pods, somewhat resembling pine needles.

In preparing the medicine these seed pods are opened and the seeds

removed and crushed. Warm (not hot) water is poured over them,
whereupon the water becomes yellow. This mixture is taken inter-

nally and also applied externally. It is a very strong medicine, and
if the person has been sick only one day a single dose of the remedy
is usually sufficient.

(2) Identified as Heuchera hispida Pursh (alum root). This plant

was said to grow on high ground. The root only was. used; this is

so strong that a fragment of a small root about half an inch long was
a sufficient dose for a child. It is a powerful astringent and was used

as a remedy for chronic diarrhea. Only two or three doses were

usually given,

(3) Identified as Lithospermum Unearifolium Goldio (puccoon).

This was used as a remedy for hemorrhages from the lungs. The
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plant o;rows on tho liills and has fragrant white flowers. Bcar-with-

\Miite-Paw said, "The odor of these flowers goes to every plant that

brings cure to men. It makes them sweeter and strengthens them
as they grow in the field." He said also that the medicine-men keep

this or some other fragrant herb in tlie ])undle with their roots during

the wint<^r. (Compare p. 79.)

(4) Identified as Echinacea angustifolia DC. ("nigger head"). A
specimen of this herb was also brought by Jaw (pi. 59), who, like

Bear-with-White-Paw, said that he used it as a remedy for tooth-

ache'. Bear-with-Wliite-Paw gave other uses for it, saying that he

used it also for pain in the bowels; that it would cure tonsilitis, and

was frequentl}" employed in combination with- other herbs. Only
the root of this plant was used.

(5) Identified as Afonarda Jistulosa L. (horsemint). This was
said to be an "elk herb" but is not the same variety of plant as that

called the "elk herb" in the description of Brave Buffalo's dream,

which was identified as Monarda scahra, Beck. (See p. 178.) This

remedy was used to reduce fever, and was also said to be "good

for a hard cold." The blossoms only were used, and Bear-with-

Wliite-Paw said they were so strong that "only a little" should be

used in making the tea.

(6) This herb, identified asAlKonianyctagineaMichx. (umbrellawort)

,

is the same as that a specimen of which was furnished by Eagle Shield

and used externally by him in the treatment of broken bones. Bear-

with-White-Paw gave the following directions for its use: "Grate

the root, moisten it, and rub it on the skin wherever there is a swell-

ing." He said it grew close to the water and was adapted only for

external use.

Tlie narrative concerning these medicines was given at intervals

through a period of several weeks, as considerable time was required

for finding suitable specimens of the herbs. Bear-with-White-Paw

understood the purpose of the analysis, and the plants he brought

were especially large and typical. When the work was completed he

assured the writer of the sincerity with which he had done his part,

saying again, "These are the medicines which I use for the purposes

I have told you, and the song which I sing when I use them."

In addition to the herbs secured from Eagle Shield and Bear-with-

Wliite-Paw, two plants were procured from Jaw, one mentioned above

and another which was said to be an unfailing cure for rheumatism;

this was identified as Parmelia sp. (a lichen). No songs were recorded

by Jaw in connection with the use of these herbs.

In ()rd(T to ascertain whether the herbs used by Eagle Shield, Bear-

with-White-Paw, and Jaw have a known medicinal value the speci-

mens of plants wore submitted to the United States Department of
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AgiMciiltiiro, from which tho following report was received.* The
species murked (*), or, in some cases, other species of the same genus,

were reported by the late Mrs. Stevenson as being used medicinally

among the Zuni.- Those marked (f) have been noted .among the

Tewa.-'

fAchillea lanulosa Nutt Not known as possessing medicinal value (p. 254).

*Astragalus carolinianus L None (p. 257).

fArtemisia frigida Wilkl Known as Colorado sage; has considerable reputa-

tion as a medicinal herb among miners and others

in the Rocky Mountain region in the treatment of

their mountain fevers (p. 259).

*Astragalus sp Species of Astragalus in this country are best known
for their poisonous action upon animals (p. 2C0).

Lactuca pulchella DC None (p. 262)

.

fAllionia nyctaginea Michx None (pp. 261, 270).

Glycyrrhiza lepidota Nutt Has the taste of the true licorice root, but is not used

medicinally (p. 263).

*Ratibidacolumnaris (Sims) Don None (p. 265).

*Leptilon canadense (L.) Brittou Herb used for hemorrhages of various kinds; also em-
l)loyed in diarrhea and dropsy. Volatile oil,

known as oil of erigeron, obtained by distillation

of the fresh flowering herb (p. 266).

*Chenopodium album L Leaves said to have sedative and diuretic proj^erties

(p. 267).

Aquilegia canadensis L Plant said to have diuretic, emmenagogue, sudorific,

and tonic properties (p. 267).

*Rumex sp The roots of Rumex crispus and R. obtusifolius are

employed medicinally for their astringent and
tonic properties. Rumex hymenosepalus of the

Southwestern States is used for tanning purposes

(p. 267).

Cheirinia aspera (DC) Britton. . None (pp. 269, 389).

Heuchera hispida Pursh Root said to be employed by hunters and prospec-

tors of the Northwest as an astringent to check

diarrhea (p. 269).

*Lithospermum linearifolium None (p. 269).

Goldie.

Echinacea angustifolia DC Root used for its alterative properties (pp. 270,

389).

fMonarda fistulosa L Leaves and tops sometimes used as a substitute for

M. punctata, and employed as a stimulant, carmin-

ative, sudorific, diuretic, and anti-emetic. P'ur-

nishes a sharp and pungent oil (p. 270).

*Erigeron pumilus Nutt None (p. 389).

fLacinaria punctata (Hook.) None (p. 389).

Kuntze.

Parmelia sp None (p. 270).

1 The writer gratefully acknowledges the assistance of Mr. Paul C. Standley, assistant curator, Division
of Plants, U. S. National Museum, who identified these specimens; also that of Miss Alice Henkel, assist-

ant in economic and systematic botany, Bureau of Plant Industry, U. S. Department of Agriculture,

who reported on their medicinal properties, as here given.

2 Ethnobotany of the Zuni Indians, in Thirtieth Rep. Bur. Amer. Ethn., pp. 101-102.

3 Robbins, Harrington, and Freire-Marreco, Ethnobotany of the Tewa Indians, Bull. 55, Bur. Amer.
Ethn., pp. 121-123.
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Tlie (avo following songs are said to have been used ])y Sitting Bull

ill treat ing the sick and were sung l)y his nephew Tatai]'kawai3zi'la

(One Jiuii'alo), literally One BufTalo Bull. (PL 57.) A brief account

of the hl'i> of Sitting Bull followed by two of his songs is given on

])age 45S and an incident in his early life is related in connection

with a demonstration of the sacred stones on page 218.

No. 91. Sitting Bull's Medicine Song (a) (Catalogue No. 654)

Sung by One Buffalo

Voice J =63

Drum not recorded

i^izti

(2) 0)

-^\^A—A—1—*
1 1 ^\ 1 • • rl-T~l—hn

—

v-m-'r^—*—^-P -^^-=1-1—K-4^h-

—

\

—-^^14 I
J—|-bS^-[^'-h[—

WORDS (not transcribed)

Wakag^tagka Wakag^tagka

ta^ku wa^yelo to him I am related

Wakaq^taijka waste' Wakag'taqka (is) good

ta'ku wa'yelo to Mm I am related

wai)kag'tar)har) from above

oya'te wag a tribe

kola' wa'yelo is my friend

waqkag'taijhaQ from above

helia'ka wag an elk

kola' wa'yelo is my friend

wagkaq'taghaij from above

wi(!!'a'^a wag a man
kola' wa'yelo ia my friend

Analysis.—This melody is simple in form and without striking

characteristics. It contauis all the tones of the octave except the

seventh, and is major in tonality and melodic in structure. The fii'st

interval is an ascending progression of a major sixth, which is the only

interval in the song larger than a minor third.

See plot of tliis melody on page 283.
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No. 92. Sitting Bull's Medicine Song (I>) (("alaloguo No. 055)

Sung by One Buffalo

Voice J =96

Drum not recorded

To - pa ki - ya ko - la ri - wa - kaq nur) - we to - pa - ki-

f3 m ' ^ p m ^ ^«^ m
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N^VRRATIVE OF A VIGIL AND PRAYER FOR THE SICK

By Tata>jk^-ehaij'ni (Old Buffalo)

It was with no little hesitation that Old Buffalo told this story

and depicted the. event in a drawing (pi. 42) It is an account of

a prayer vigil which he kept for a niece who was very ill and who,

he believed, recovered because of this action on his part. Such a

vigil is called by the Sioux Tiayhle'capi, 'prayers offered standing.'^

This narrative is given in the present tense, as it was related,

and the words of the interpreter (Mrs. James McLaughlin) are fol-

lowed as closely as possible. Old Buffalo said:

I have a sister older than myself. We are cliildren of one father and one mother.

As my sister's child is growing up to be a young girl, she is taken sick, and is so thin

that there is no flesh on her bones. She can not rise from her bed. I sit beside her.

She asks me to bring her a drink of water. My heart is very sad. As I see her my
thought is, "I will call on Wakag'tagka for help." I had heard that when men
came to helplessness in sickness they did this. I could not bear the thought of going

many miles barefoot, but I wanted the girl to recover.

I go on a high hill and make a vow, saying, "Wakag'tagka, I call upon you.

Have pity on me. My niece is on her deathbed. Have pity on her, so she can live

on earth and see you. Give me strength to do what is right and honest. I ^vill give

you four sacrifices. I will smoke a fine pipe. It is a Chief pipe, so you can bless it.

I will do this in your honor if you will spare her life.
"

The girl gets better. She drinks water and eats a little food.

Now I am going to fulfill my vow to Wakag^tagka. It is July, and the weather is

very hot. They make a lodge for me at some distance from the village. It is a lodge

of branches. Several men take the big-leaf sage and spread it on the ground in the

lodge, then they bring hot stones and pour water on them. As I sit in the lodge it

is filled with steam. When I am wet with perspiration the men rub me with sage.

They take a buffalo robe, put it around me with the fur outside, and tie it across my
chest. The discomfort of wearing this heavy robe is part of my sacrifice, as well as

the disgrace of being dressed like a woman. No moccasins are on my feet. So I

start for the distaut hill wliere I am to offer my prayer. I carry a pipe decorated with

ril)bons and mallard-duck feathers, holding the stem upward in front of me as I walk.

Th(! sun has not long risen as I leave the village, and I reach the liill before noon.

There I find a buffalo skull, which a man has brought from the village. It is a large

skull with horns on it. My friends have also prepared a soft place on the ground for

me and covered it with sage leaves, that I may rest when I am too weary from standing.

That afternoon I hold the pipe and follow the sun ^\^th it . At night I lie face down
on the sage.

Now the sun has risen. I stand up again, facing the east and holding the pipe. All

day I follow the sun with the stem of the pipe. The second night I stand up all night,

until the daylight appears. Then I put my pipe against the buffalo skull and lie

down with my head near it. When the sun is fully risen I stand up again and cry,

saying "Give me strength for long life, and strength to be right and honest in all I

do." • On the third day I i)ut a piece of red cloth [wady^yapi] at each of the foiu*

directions.

Just as the sun is getting low on this day they come for me. I leave the buffalo

skull, the pipe, and the four offerings of red cloth on the liill. Now I am going back

»Cf. vigil by Siya'lca (pp. 184-188)
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FASTING VIGIL (DRAWING BY OLD BUFFALO)

OLD BUFFALO
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with my friciuLs, still walking with bare feet. They have made a new sweat lodge

near the old one, and I am the first to enter it. Again they bring hot stones and pour

water on them, and again they rub me with the sage leaves. After this I put on

moccasins and leggings, and go away.

This is the means by which we prolong(>d our lives in the old days. My niece

recovered.

Tho writer then asked some question nbout the care given the

girl by tlic medicine-man (or doctor) and Old Buffalo repliinl in(Hg-

nantly: "It was Wakarj'taqka who saved her life; not the doctor.

She lived in answer to my prayer."

This song is commonly used by medicine-men of tlie tri])e:

No. 93. "A Wind from the North" (Catalogue No. 53(5)

Sung by Two Shields

Voice J- 132

Drum J=z 160

Drum-rhythm similar to No. 19

Caij - te ma - to - ke - ca - ca war) - ma - yaq - ka yo

£ '-l^- ^Uit
#—

•

:^=Pp:
±t=

caij - te ma- to - ke

Voice J= 104

ca - ca waij - ma - yaij-ke

;§^lte-^|gEfSE^^f^fe :R-n—

"

fc
izzi^zifi^zzti:

cai}-te ma-to-ke - ca - ca he - i - ya - ye wa -ye

Voice J _ 132

ife^
-0-' f: f £=E^ -^—•—•-

ya - ta ta - te hi - i - yo ma a - u we

Hift
« r0 •-

i^fit^,^—tz^zzpc
-^m

cai] - te ma-to - ke - ca - ca waq- ma - j'aij-ke

Voice J_104

cai] - te ma-to - ke - ca - ca he - 1 - ya - ye wa - ye



276 BUREAU OK AMKKICAN I'n'iiNOl.OU

Y

Ibull. ei

WORDS

c'aijto' : my heart

mato'ko6a6a is diffiToiil (see footnote, j). 120)

waqmaVagka yo behold me
6agte'' my heart

mato''ke(5a6a is different

heiya''ye waye^ I have shown it

wazi^yata from the north

tate'' a wind

hiyo' ma aii' we comes to get me (cf. words of Nos. 41, 105;

also footnote, p. 120).

Analysis.—Tliis song contains the tones of the fourth five-toned

scale. In structure it is melodic with harmonic framework, the tonic

chord being strongly in evidence throughout the melody. Concern-

ing the change of tempo see song No. 5. In this instance the plu-ase

iiulicated as the rhythmic unit of the song is long and not accurately

repeated. Three reasons seem to justify this: (1 ) the phrase forms the

rhythmic divisions of the entire song; (2) the phrase in every instance

opens wdth the same measure-divisions; (3) the note values of the

phrase hre in some instances necessarily changed to conform to the

words. Two-thirds of the progressions are downward, and the song

contains only three intervals larger than a minor third. See plot of

this melody on page 283.

In this song we meet a strange phase of the life of a medicine-man.

Two Sliields, who recorded the song, said that "^liite Sliield used

to sing this song when he was worried or disappointed." Strangely

human is tliis little melody. Two Shields said also that when sing-

ing the song he would mention the direction on which the wind wt^s

blowing that day, as ''every man who performs ceremonies respects

the various winds."
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Voice J— 176

Drum J— 132

Drum-rhythm similar to No. 19

TETON SIOUX MUSIC

No. 94. "May This be the Day"

Sung by Two Shields

277

(Catalogue No. 540)

rr^&-y*
^ -^- A-

mm -FVi

—

r- ±
-^—*-

e
-^ A

Ai]-pe - tu mi - ta-wa koq le - tu nui] - we aq- pe - tu

F^^^.f'\T T-^t-^ ,^j'=f^«=c^^^b=faf=|L_:
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renditions woro recorded, the repetitions being separated by shrill

cries during which the drumbeat was steadily continued.

This is the third analysis group of dream songs and comprises those

used in treating the sick. In this, as in the songs analyzed on pages

198 and 230, a large majority of the songs were recorded by those

who themselves received them in dreams. The numbers of these

songs are 79 to 94, inclusive.

Old Songs—(4) Songs Used in Treatment of the Sick

Melodic Analysis

TONALITY

Number
of songs. Serial Xos. of sonj;s.

Major tonality.

Minor tonality.

Total.

85, 86, 91, 92, 93, 91

79, 80, 81, 82, 83, 84, 87, 88, 89, 90

FIRST NOTE OF SONG—ITS RELATION TO KEYNOTE

Number
of songs.

Serial Nos. of songs.

Beginning on the-

Tenth

Ninth

Octave

Fifth

Third

Keynote

79, 80, 86, 94

81

83, 84, 87, 90

85, 89, 91, 93

92

82,88

Total

.

LAST NOTE OF SONG—ITS RELATION TO KEYNOTE
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Old Songs— (4) Songs Used in Treatment of the Sick-—Continued

Melodic Analysis—Continued

NUMBER OF TONES COMPRISING COMPASS OF SONG

Serial Nos. of sonj!;s.

Compass of—

Twelve tones

Ten tones

Nine tones . .

.

Eight tones .

.

Six tones

Total

88

79, 80, 84, 86, 93, 94

81,85

83, 87, 89, 90, 91

82,92

TONE MATERIAL



280 BUREAU OF AMERICAN ETHNOLOGY [BULL. 61

Old Songs— (4) Songs Used in Treatment of the Sick—Continued

Melodic Analysis—Continued

FIRST PROGRESSION—DOWNWARD AND UPWARD

Downward.

Upward . .

.

Total.

Number
of songs.

Serial Nos. of songs.

79, SO, 81, 83, 85,

82, 84, 88, 91

87, 89, 90, 92, 93, 94

TOTAL NUMBER OF PROGRESSIONS—DOWNWARD AND UPWARD

Downward.

Upward . .

.

Total.

292

186

INTERVALS IN DOWNWARD PROGRESSION

Interval of a—
Fifth

Fourth

Major third .

.

Minor third .

.

Major second.

Minor second

.

Total.

3

53

13

68

135

20

INTERVALS IN UPWARD PROGRESSION

Interval of a—
Eleventh

Tenth

Octave

Major sixth.

.

Minor sixth .

.

Fifth

Fourth

Major third .

.

Minor third..

Major second.

Minor second

.

Total.

AVERAGE NUMBER OF SEMITONES IN AN INTERVAL

Total number of intervals

Total number of semitones

Average number of semitones in an interval

.

478

1,461

3.05
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Old Songs— (4) Songs Used in Treatment of the Sick—Continued

Melodic Analysis—Continued

KEY

Key of-

A major

B flat major.

B major

D minor

E flat minor

E minor

G minor . . .

.

A flat major.

Total

Number
of songs.

Serial Nos. of songs.

93

91,92

86,94

79, 80, 84, 90

87,88

81,83

82,89

86

Rhythmic Analysis

part of measure on which song begins

Number
of songs.

Serial Nos. of songs.

Beginning on unaccented part of measure

.

Beginning on accented part of measure

79, 81, 82, 83, 84, 88, 91, 92

80, 85, 86, 87, 89, 90, 93, 94

Total.

RHYTHM OF FIRST MEASURE
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Old Songs— (4) Songs Used in Treatment of the Sick—Continued

Rhythmic Analysis—Continued

RHYTHM OF DRUM

Number
of songs.

Serial Nos. of songs.

Eighth notes unaccented.

.

Quarter notes unaccented

.

Drum not recorded

79, 93, 94 -

80

81,82,83,84,85,86,87 88,89,90,91,92

Total.

RHYTHMIC UNIT OF SONG

Number
of songs.

Serial Nos. of songs.

Songs containing—

No rhythmic unit.

.

One rhythmic unit .

.

Two rhythmic units.

86

79, 80, 81, 82, 83, 84, 85, 87, 89, 90, 92, 93, 94

88,91

Total.

METRIC UNIT OF VOICE (TEMPO)

Number
of songs.

Serial Nos. of songs.

Metronome

—

63

96..

132.

138.

176.

184.

Total.

83,91

81,90

85

84,88

79,87

86,89

92

93

80

94

82
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Old Songs— (4) Songs Used in Treat tnent of the Sich—Continued

Rhythmic Analysis—Continued

COMPARISON OF METRIC UNIT OF VOICK AND DRUM (TEMPO)

283

Number
of songs.

SerinI Nos. of songs.

Drum and voice having the same metric unit

Drum faster than voice

Drum slower than voice

Dmm not recorded

Total

80

93

79,94

81, 82, 83, 84, 85, 8G, 87, 88, 89, 90, 01, 92

PLOTS OF SOXGS USED IX TREATMENT OF THE SICK

Among the plots selected from those of the preceding group may
be noted three which resemble Class A (see fig. 19) but contain

ascending progressions; these are Nos. 79, 86, and 91. .
Examples

iU.

m



SOCIETIES (OKO'LiVKICIYE)

Tsvo classes of societies existed among the Sioux—dream societies

and military societies. Both classes are mentioned hy Hayden, one

of the earliest writers on the Indians of the upper plains. Hayden
enumerates the Sioux societies as the "Bull Head, Elk, and Bear"

(the first being properly translated ''buffalo" and all being dream

societies); also the "Scalp, Strong Heart, Fox, Big Owl, and Sol-

dier." * In every instance the Sioux equivalent is given, identifying

the societies with organizations of comparatively recent times.

Societies based on dreams (known as ''dream societies") were

composed of men who, in then' fasting visions, had seen the same

animal. The common experience of the vision bound the men
together and societies were thus formed. These societies had their

meetings, to which were admitted oidy those who had dreamed of

the animal for which the society was named. Concerning these so-

cieties Miss Fletcher writes:

Among the Siouan family of Indians there are societies, religious in character,

which are distinguished by the name of some animal. . . . Membersliip in these

societies is not confined to any particular gens, or grouping of gens, but depends upon

supernatural indications over which the individual has no control. The animal

which appears to a man in a vision during his religious fasting determines to which

society he must l)elong.^

Among the Teton Sioux there are some societies whic^h belong

unmistakably to one of these groups and others which, according to

the writer's informants, probably had their origin in a dream of

the name-animal, but are now open to men who have distinguished

themselves in war. Thus the Elk and the Buffalo are distinctly

dream societies, and the Strong Heart, Miwa'tani, and White Horse

Riders are distinctly military in character, while the great military

society of the Kaijgi'yuha is said to have originated in a dream of

an owl. The writer secured an account of a dream of a wolf, but

the terms "Wolf society" and "Fox society'' seem to some extent

interchangeable at the present time. Mention was made of a Horse

society, but no dream of a horse was recorded; it was, however, a

dream society, and is included by Wissler in his list of " dream cults"

' Hayden, F. V., Ethnography and Philology of the IndianTribes of the Missouri Valley, p. 281, Phila-

delphia, 1SG2.

> Fletcher, Alice C, The Elk Mystery or Festival. Ogallala Sioux, in Reps. Peabody Museum, iii, pp. 276,

277, Cambridge; 18K7. Cf. also Wissler, Clark, Societies and Ceremonial Associations of the Teton-Dakota,

AntliT. Pa/jers, Amer. Mus. Nat. Hist., xi, pt. 1, pp. B1-9S, New York, 1912.

284
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among the Oglala.^ Mention of "horse songs" is made also by
Dorsey.'

It is probable that these societies held no regular meetings, and

that no new members of the military organizations had been

elected during a period of about 30 years prior to the collecting

of this material. It is impossible, therefore, to secure much reliable

information on the history of these societies among the Teton Sioux.

Dream Societies

buffalo society »

Concerning the Buffalo society Dr. Lowie writes:

Among the Santee the men performing the Buffalo dance [Tata°^k watcipi] had

had visions of the buffalo, though apparently the sons of such men were also entitled

to join. One man might dream that he . . . had been shot by an arrow so that he

could barely get home. . . . Such a man painted himself vermilion to represent

the trickling down of the blood. Another man dreamed of being shot with a gun.

Such a one would act out his dream during a Buffalo dance.

^

Catlin mentions the Buffalo dance in one of his letters,* stating

that he witnessed it at Fort SneUing, Minn. The writer saw a

Buffalo dance at Bull Head, S. Dak., on the Fourth of July, 1913. In

this dance it is customary for the dancers to wear headdresses

adorned with buffalo horns, and to imitate the actions of buffalo.

A shield carried in the buffalo dance is shown in plate 43.

The following songs were said to have been sung in the Buffalo

society. Some of these songs were said to have been received, or

composed, in a dream of buffalo, but the story of the dream had been
forgotten, only the songs remaining as a tradition in the tribe.

ilbid., p. 95.

2 In Eleventh Rep. Bur. Ethn., p. 479.

2 Lowie, Robert H., Dance Associations of the Eastern Dakota, Anthr. Papers, Amer. Mus. Nat. Hist.,

XI, pt. 2, p. HQ, New York, 1913.

•Catlin, George, The Manners, Customs, and Conditions of the North American Indian, vol. 2, p. 3u,

London, 1S41.
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No. 95. "Northward They Are Walking" (Catalogue No GG3)

Sung by Wakai^^-cika^na (Little Conjuror)

Voice J — 96

Drum J _ 96

Drum-rhythm similar to No. 6

S5?±
Wa - zi - ya - ta ki ya ma m - pi wa - zi - ya -

wazi''yata ki^ya northward

ma^nipi they are walking

tugkag^ a sacred stone

ica'Iitag ya they touch

ma'nipi they are walking

Analysis.—This song and the two following songs were recorded at

Sisseton among Sioux who belong to the Santee division of the tribe.

(See p. 512.) These three songs are characterized by the ascending

interval of a major third in the closing measures. In two instances

this is an ascent to the final tone, which is usually the lowest tone in

the song. Two of these songs are minor and one is major, but this

interval occurs in all. The song under analysis is characterized by
the interval of the fourth, which forms about 28 per cent of the whole

number of intervals. Six renditions were recorded, which show no

differences. Between the repetitions of the song the drumbeat
changed to a tremolo, instead of being steadily maintained, as usual,

in the rhythm which accompanied the song.
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Voice J = 72

TETON SIOUX MUSIC

No. 96. "My Goal"

Sung by Little Conjuror

287

(Catalogue No. 6G4)

Drum 88

Drum-rhythm similar to No. 19

-f ' ir f f i

f-'
p f-

-^^E^^^
IMa - ka o - wi-haij-lce ta he o - i - na - ziij mi - ca-ge

mm ^—

^

=p=-;
#—

#

_^_^_ p—p—p- ^2^^JBB

maka' owi'haijke ta toward the end of the earth

he oi'nazig my goal

ini''cage he has made

Analysis.—Six renditions of this song were recorded, and in each

the time of the second and third measures before the close was a

little slower than in the rest of the song, the original tempo being

resumed with the last measure, and the repetition following without a

pause. The song has a compass of only seven tones, and yet two-

thirds of the progressions are downward. The first part of the song

is based upon the minor triad B flat-D fiat-F but the progressions

in the latter part suggest G flat as a keynote, and the song is accord-

ingly transcribed and analyzed in that key.
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No. 97. "In the North"

Sung by Mahpi^ya-to (Blue Cloud)

[BULL. 61

(Catalogue No. 660)

Voice Jzh 132

l)iu M J -92

Drum-rhythm similar to No. 6

-Rf-t>-ti-a-T
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readily observed that these changes did not affect the harmonic

framework of the measures, but seemed inserted by way of variety.

Some indifference as to the form of ending is shown by the fact that

in the first rendition the entire section from the tenth to the fourth

measure from the end was omitted, while in the third rendition the

last three measures were not sung. As stated, the transcription

was from the second rendition, which was the clearest in form. The

rhythmic unit, w^hich is interesting, occurs three times.

No. 98. "Their Voices Could Be Heard" (Catalogue No. 555)

Sung by Gray Hawk (Cetag'hota)

'

Voice J = 1 1

6

Drum J- 116

Drum-rhythm similar to No. 6

r

- ya - te vvai] ho taij - iij - yaq ma ni - pi

^i-^^1
-^ -ff- -M

i2:r

^: ^ H- 4
- ya-te waq ho tai]-ii]-yaq ma - ni - pi e -yaq-pa-ha

E±S$
ho taq - iq-yaq ma - ni - pi

mm-ŝ lllltĴ i

it

oya^te war) a tribe

ho their voices

taqirj'yar) could be heard

ma'nipi (as) they walk

e'yagpaha the heralds (leaders of the herd)

ho their voices

tar)ir)^yai) could Tie heard

ma^nii^i (as) they walk

Analysis.—This song contains only the tones of the minor triad

and fourth, beginning on the dominant above the tonic and ending

on the dominant below the tonic. Three renditions were recorded;

I See pi. 71.
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these.show no points of difference. The rhythmic unit is long, but

its (Uvisions were clearly given. In the second occun-ence of the

unit an accent was placed on the final tone, this accent being unmis-

takable though the corresponding tone in the first occurrence of the

unit is unaccented. The interval of the fourth is prominent, con-

stituting 38 per c(Mit of the entire number of intervals. As in many
other songs used in dancing, the intonation was wavering. In the

first part of the song the drum precedes the voice, but in the closing

measures the drum and voice coincide.

No. 99. "Against the Wind"

Sung by Gray Hawk

Voice J— 100

Dru-m J =100

Drum-rhythm similar to No. 6

(Catalogue No. 556)

• ^. .^. ^

wa - hu - ke - za o - wai) - ca wa - ye

ite^ tate^ iya'pe waye^ I caused the face to strike against the wind

wahu^keza owag'ca w'aye' a lance I sent forth to cover all

Analysis.—A free translation of the words of this song would

be, "1 drove the tribe against the wind, which struck their faces

like a lance." Four renditions were recorded, the time being inter-

rupted between the repetitions. In each rendition the drum was

with tlio voice in the last measure, though it had slightly precedetl

the voice in the earlier part of the song. Concerning the beginning

and encHng of a song on the same tone, see song No. 82. The tonic

chord is felt throughout the melody, which, nevertheless, ir, melodic,

not harmonic, in structure. The melody tones are those of the first

five-toned scale, which lacks the third and seventh of tiic complete

octave. (See p. 7.) See plot of this melody on page 419.
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The following song is undoubtedly that of a man who dreamed of

a buffalo, but the origin of the song was not given:

No. 100. "I Come"

Sung by Gray Hawk

(Catalogue No. 546)

Voice J = 92

Drum J~96
Drum-rhythm similar to No. 19

(1)

F^-
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No. 101. Buffalo Society Song (a) (Catalogue No. 549)

Suug by Gray Hawk
Voice J - 92

Drum J = 92

Drum-rhythm similar to No. 6

m.
Analysis.—T\\Tee. renditions of this song were recorded, the time

being interrupted between the repetitions. This is a- pleasing and
simple minor melody containing all the tones of the octave except
the second. It is harmonic in structure, following first the triad of

C minor and then the triad of G minor. Two-thirds of the progres-
sions are downward and comprise only the mmor third and major
second. In the fu-st part of the song the drum precedes and seems
to hurry the voice, but at the close the drum and voice coincide.

The same peculiarity has been noted in some other songs by this

singer. See plot of this melody on page 419.

No. 102. Buffalo Society Song (b) (Catalogue No. 550)

Sung by Gray Hawk
Voice J= 126

Drum J— 120

Drum-rhythm similar to No. 19

k

Hn g* ^=CT4^ 9 *
^ • -^ . 4

~^^ m m -^-LJ-^ 4i=r

Analysis.—This song is characterized by an unusual i)rominence of

the interval of a fifth, about 16 per cent of the entire number of inter-

vals being asceiuhng fifths; yet the song has a compass of only seven
tones. More than half the intervals are major seconds, and on these

the intonation was wavering. The rapid tempo and small count-

divisions would make a correct intonation difilcult. The drum was
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persistently slower than the voice. Tliis song contains a rhythmic

unit which, though short, is interesting. Two renditions were

recorded.

No. 103. Buflfalo Society Song (c) (Catalogue No. 577)

Suntr bv Shooter

Voice 112

Drum J— 112

Drum-rhythm similar to No. 6

?S#=1=:i^^-*—^^^ d ' d d
drdr ^=S

-^ ^-V S.V.T^Tr-- -It

Analysis.—This song is on the second five-toned scale and is me-
lodic in structure. Its compass is small, being only six tones. Two-
thirds of the progressions are downward, and two intervals occur which
are larger than a minor third. Several renchtions were recorded, all

being uniform. The rhythmic form of the song is interesting. There

are two occurrences of the rhytlmaic unit, then a pause of one count,

after which the unit again appears twdce, the remainder of the song

resembling the unit but hot repeating it. Such definiteness of form

suggests that the song is clear in the mind of the singer and is being

correctly sung. The interval between B and A sharp was not always

an exact semitone, but the A natural in the third from the last measure

was in every instance given as a much larger interval, showing it was
the intention of the singer to sing another tone than that which had
been given in the preceding measures

ELK SOCIETY

The menwho had dreamed of the elk (see p. 176 et seq.) banded them-

selves together and called themselves the Elk society. Two Shields was
one of the singers and drummers in this society, the last meeting of

which was held about 30 years ago. He sang the following song, which

was used in this society, and which he said had been handed down for

many generations". He stated that the song is still sung at dances

and must always be paid for by the man who asks that it be sung.

Such a man is usually an elk dreamer.

4840°—Bull. 61—18 21
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Voice J = 80

No. 104r. Song of the Elk Society (Catalogue No. 538)

Sung by Two Shields

Drum-rhythm similar to No. 19

ifiit: ^ -•-• -•- -»-

i £^ ±_-

4=^4=- -EzT ^—r—h— I w—t

—

^i^̂ .a: Hi:
:Sif

Tu-wa

wa§ - te - i - ci - la wai] yaq - ka 6aq - na

9iJg^^^SiS Sz^ p^p=t- i

1 F • F ^ .
^=?^ '̂•=*: -iri-

;i]

caij-te wa-ui-ce

tuwa' whoever

wa^te^i^ila consider themselves beautiful (in character

and appearance"'

wagma^yagka cag'na after seeing me
<^agte' waiii'<5e hias no heart

^wiZii/s^s,—Three renditions of this song were recorded, and in

every instance the tones transcrihed, respectively, as D flat and I)

natural were distinguished clearly, though tlie intonation on them

was not exact. The intonation of these tones was best in the open-

ing measures. The renditions were uniform, but the song was

especially difhcult of transcription, as the tone was vibrato and the

time not absolutely regular. On analyzing the melody, we find

that 55 per cent of the intervals are seconds, either major or minor.

The tones comprised in the melody are those of the fourth five-toned

scale, Anth the sixth flatted as an accidental. Though the tonality

is major, we note tliat almost 18 per cent of the intervals are minor

thirds. Tlic final count of the rhytlimic unit differs somewhat in its

repetitions. Throughout the song the metric unit of the drum was

slightly slower than that of the voice.
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The hoop carried ])y an elk dreamer is mentioned in the following

song as " a rainbow." The following was given as an explanation of

the use of this term: ''Part of the rainbow is visible in the clouds,

and part disappears in the ground. What we see is in the shape of a

hoop. This word is employed by medicine-men and especially by

dreamers of the elements of the air and the earth." (For songs of a

man who dreamed of a rainbow, see Nos. 61 and 62.) The hoop of an

elk dreamer was considered sacred, and the dreamer took great pride

in it. When carrying it he sometimes put it around his neck or

thrust one arm through it and carried it on his shoulder. Such a

hoop is shown in plate 26 and is described in connection with Brave

Buffalo's dream of the elk.

' No. 105. "Something Sacred I Wear" (Catalogue No. 471)

Sung by Siya^ka

Voice J

Drum J:

76

76

Drum-rhythm similar to No. 8

^ ^ -»-.

He ta - ku wa - kai) ko-maq - ya ke - lo si - to - mni- yaq waq-

^ A ^ ^ ~

ko-maq - ya ke - lo si - to - mui-yaij wai] - ma - yaijk a - u

1



296 BUREAU OF AMERICAN ETHNOLOGY [BULL. 61

{Part 1)

Wku something

wakag^ sacred

komaq^ya kelo' wears me (cf . words of Nos. 41, 93)

sito'mniyag all

wagma^yagk behold me
aii^ we coming

{Part 2)

caggle^ska waij a hoop (rainbow)

komar)''ya kelo' wears me
sito^mniyaij all

wagma^yaijk behold me
aii^ we coming

Analysis.—^This song contains 40 intervals, aU but 3 of which
are minor thirds and major seconds. The intonation was particu-

larly good considering the smallness of the intervals. The rhythmic
unit, which is interesting, appears four times, one of the tones invari-

ably being shortened. Parts of the rhythmic unit occur, as well as

its complete repetitions. Two renditions were recorded, separated

by slirill cries while the drmn was beaten tremolo. Drum and
voice have the same metric unit, but coincidences are met with onlv,

in the closing measures. (See song- No. 101.) The song contains only

the tones of the minor triad and fourth and is melodic in structure.

No. 106. "My Life Is Such"

Sung by Shootek

(Catalogue No. 575)

Voice 69

Drum not recorded

'-•- -•- -m- -0- -0- ^

ka yo e-ye-lo mi -oq - ca -ge le - fie - 6a-ye waij-yaij-kayo yo

mi6g^<5age my life

le^c'-edaye is such

miog^dage my life

war)yar)^ka yo behold me
eye^lo it is said

miog'i^age my life

leV-e^aye is such

wagyag'ka yo behold me
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Analysis.—The first four iiioasiires of tliis song are based on the

tonic chord. Among both Chi])powa and Sioux it is unusual for the
tonic chord to be given out at the opening of a song. In the present

instance tliese measures serve as an introduction to the performance
of the song, being sung only once while the repeated part was sung
six times without a break in the tempo. The high tones in this song,

especially the accented tones, were given with a sharp attack, which
began shghtly above the tone and immediately descended to it.

This was a mannerism of the singer impossible to indicate in notation.

An augmented second is found in the song and this, as well as the

minor second, was given with particularly good intonation. An
augmented second occurs also in songs Nos. 63 and 225. This song
contains the tones of the fourth five-toned scale and is melodic in

structure. Only two intervals larger than a minor third appear in

the song
No. 107. "Au Elk Am I" (Catalogue No. 622)

Sung by Wi'yaka-waijzi^la (One Feather)

VoicK Jniiae

Drdm not recorded

0) (1)

'^^
M=

^ M-^- -•- -r- WM
(2) (2) (2) (2)

m ^*—»~r» 0- ^-*—r ^ p—•—•- •
:ti^

I ^1

:p=*=i:^ ^^
(1)

9^r
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Analysis.—The fourth constitutes 55 per cent of the intervals in

tliis song, a peculiarity frequently noted in songs concerning animals.

Many other intervals in this song are seconds, which form part of

the descent of a fourth. An ascent of an eleventh is accomplished

in two intervals, w^th the introduction of the words. This repre-

sents the entire compass of the song, which contains the tones of

the fourth five-toned scale and is melodic in structure. Two rhythmic

units occur, entirely different from each other. It is frequently

noted that two rhythmic units in a song have one or more measure

divisions alike.

nORSE SOCIETY

No dream of a horse was related to the writer, but there is among
the Teton Sioux an organization called the Horse society. It was

said that some of the songs in the following group were used in this

society, and were used also on the warpath to make a horse swift

and sure. The estimation in wliich the horse is held by the Sioux is

shown by a speech by Brave Buffalo. This speech was made before

the singing of his first song, and was recorded 'by the plionograph.

Freely translated it is as follows:

Of all the animals the horse is the best friend of the Indian, for without it he could

not go on long journeys. A horse is the Indian's most valuable piece of property.

If an Indian wishes to gain something, he promises his horse that if the horse will

help him he will paint it with native dye, that all may see that help has come to

him through the aid of his horse.

Siya'ka said that on one occasion when he was hard pressed on

the warpath, he dismounted, and standing in front of liis horse,

spoke to him, saying

—

We are in danger. Obey me promptly that we may conquer. If you have to run

for your life and mine, do your best, and if we reach home I will give you the best

eagle feather I can get and the fine.st siiKi^ lu'ta, and you shall be painted with the

best paint.'

1 The eagle feather was tied to the horse's tail, and the sina' lu'ta was a strip of red cloth fastened around

the horse's neck. (See p. 388.)
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No. 108. "My Horso Flies like a Bird" (Catalogue No. 573)

Sung bv ]5uAVE IJuffalo

Drum not recorded
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seokino; ofTects, as some of the young men occasionally do. He
recorded nine songs, and his manner of singing was marked by
more than usual carefulness. This was tlie first song he recorded

and he did it (juite reluctantly. The transcription has been compared
^\^tll the phonogra])h record many times, at long intervals, in order

that the test of the ear might be renewed. It is, therefore, the opinion

of the WTiter that the transcription indicates as nearly as possible

the song as it was sung by Brave Buffalo. It is a pecidiar melody,
l)ut the purpose of the present work is to ascertain what the singer

sang, not to adapt his song to a wliite musician s standard, either

of time or of key.

Of the intervals in the song 60 per cent are major seconds, and the
song contains only two intervals larger than a minor third. It has
been noted frequently that an Indian has great difficulty in keeping
the adjustment of a melody in which a majority of the progressions

are small intervals.

No. 109. "When a Horse Neighs"

Sune; bv Brave Buffalo

(Catalogue No. G04)

Voice J = 76

Drum 126

Drum-rhytlim similar to No. 19

-[— -p— -I— -F- -^- -fi- -^

'

-I

—

Ai]-pa - o

^ -/•• A-

P^
—'—\—=-J^
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Amdysis.—It is interestiiij^ to compare this witli otlier songs con-

cerning the horse, not only in this group, but in tiie songs of war (Nos.

138, 139, 140, 145). The tempo is slower, and the rhythm is not the

galloping rh^'thm of some of the other songs. There is in it a little of

the dignity and solemnity which seems always present in the mind of

the Sioux when he sings of the dawn. The drum is a rapid tremolo.

Tw^o renditions were recorded, which are identical in all respects.

Tlie song contains only the tones of the minor triad and fourtli. Of

the intervals 65 per cent are major seconds, and the trend of the

melody is downward from the twelfth to the tonic.

No. 110. "Horses Are Coming"

Sung bv Brave Buffalo

(Catalogue No. 005)

Voice J
"~ 72

Dri Ji J^ 132

Drum-rhythm similai- io No. 19

a - u we - lo a - u o we - lo

s Elia3
WORDS

tate^ oii^ye to'pa kig the four winds are blowing

^uijka^wakag wagzig^zi some horses

aii' welo' are coming

Analysis.—Two renditions of this song were recorded; these are

alike except that the second is slightly lower in pitch. It has been

noted that some singers vaR j^ause after the first rendition of a song,

and then begin a second rendition on exactly the same pitch as the

first, while others vnR begin slightly higher or lower. This song con-

tains no rhythmic unit, but the song as a whole has a rhythmic com-

pleteness, which is interesting. The first and last phrases resemble

each other in some of the count-divisions, notably in the first triple

nieasm*e.
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Voice J= 104

No. 111. "Prancing They Come" (Catalogue No. 537)

Sung by Two Shields

Drim 104

Drum-i'hythm similar to No. 6

(1)

It ^ j^. -,. -^

a..'^ r r L^^9igB
He - na wa - ci a - u we he - na wa - ci a - u we

(1) (2)
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Voice J -116

No. 112. "Chasing, They Walked" (Catalogue No. 470)

Sung by Aiya'ka

Drum J_z 116

Drum-rhythm similar to No. G

Wa - ku - wa ma-ni - pi wa - ku - wa ma-ni - pi le

^f—[^:§=f=>-y>_-^-,-j
sui] - ka - wa - kaij o - ya - te h wa - ku - wa

ma - ni - pi wa - ku - wa ma - ui - pi yo hi yo

waku'wa chasing

ma'nipi they walked
le this

^ug'kawakag oya'te Horse mitiou (see p. 162, footnote)

wakuVa chasing

ma^nipi they walked

Analysis.—Tlie words of this song refer to the free, almost play-
ful, action of a herd of horses. This melody is especially rhythmic.
Three double renditions were recorded, which show no differences

except a slight lowering of pitch. All but three of the intervals are
major seconds. Difficuhy in keeping the adjustment of a melody
containing small intervals has been frequently noted. The song has
a range of 10 tones and is based on tlie fourth five-toned scale.

Before begimiing to sing. Two Shields beat the drum in a rapid
tremolo, the indicated time of the drum not being fully established
until the first few measures of the song had been sung, after which
it was steadily maintained.
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Voice J =138

Drum not recorded

(1)

No. 113. "A Root of Herb" (Catalogue No. -UiT)

Sung by Siya'ka

(1)

^r frf f ^ ^ ^-r'^r -f
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The interval of a

Two renditions were

ures and the second six measures. Tlie repetitions of these units com-

prise every note in the song*. In tonality the melody is distinctly

minor, but only one interval of a minor third is found in it; a descent

from E flat to C occurs several times, but always with D as a passing

tone. The song contains only the tones of the minor triad and

second—a somewhat unusual tone material

second is especially prominent in the melody,

recorded; these are alike in every respect.

This group comprises the songs of such societies as are composed of

men liaving similar dreams, the name of the society indicating the

animal which appeared in the dream (songs Nos. 95-113). Undoubt-
edly many of the songs in this group are songs wliich were '

' received

in dreams," but the names of the original owners are forgotten and
the songs are now the common songs of the societies.

Old Songs— (5) Songs of Dream Societies

Melodic Analysis

TONALITY

Majoi' tonality..

Minor tonality.

Irregular..

TotaL

Number
ofsongs.

Serial Nos. of songs.

9G, 99, 102, 104, l()(i, 107, 112

95, 97, 9S, 100, 101, 103, 105, 109, 110, 111,

113

lOS

FIRST NOTE OF SONG—ITS RELATION TO KEYNOTE
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Old Songs— (5) Songs- of Dream Societies—Coiitiniu'd

Melodic Analysis—Continued

LAST NOTE OF SONG—ITS RELATION TO KEYNOTE

Ending on the

—

Fifth

Third

Keynote

Irregular

Total.

Number
of songs.

Serial Nos. of songs.

95, 98, 99, 100, lot, 107, no. 111

100

9(5,97, 101, 102, 1(«, 10."), 109, 112, 113

108

LAST NOTE OF SONG—ITS RELATION TO COMPASS OF SON(;
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Old Songs— (.'T) Songs of Dream Societies—Continued

Melodic Analysis—Continued

TONE MATERIAL

Second live-toned scale

Fourth five-toned scale

Minor triad

Minor triad and fourth

Octave complete

Octave complete except seventh

Octave complete except seventh and sixth

Octave complete except seventh and third

Octave complete except four! h

Octave complete except fourth and second

Octave complete except second

Other combinations of tones

Total

Number
of songs.

Serial Nos. of songs.

103, 111

104, lOti, 107, 112

100

95, lOf), 109

ii:{

'J 7

110

99

95

96, 102

101

108

ACCIDENTALS

Number
of songs.

Serial Nos. of songs.

Songs containing

—

No accidentals

Seventh raised a semitone

Second raised a semitone.

Sixth lowered a semitone.

Irregular

Total

.5
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Ohl So7igs— (5) Songs of Dream Societies—Coiilinuod

Melodic Analysis—('ontinued

FIRST rnOGRESSION—DOWNWARD AND T'FWARD

Downward.

I' pward

Total.

Number
of songs.

Serial Nos. of songs.

95, 98, 100, 101, 102, 103, 104, 10(i, lOS, 109,

111,112,113

96,97,99, 105, 107, 110

TOTAL NUMBER OF PROGRESSIONS—DOWNWARD AND UPWARD

]:)own\vard.

Upward

Total.

295

169

INTERVALS IN DOWNWARD PROGRESSION

Interval of a—
Fifth

Fourth

Major third

Minor third

-Vugmented second

.

Major second

Minor second

Total.

34

39

73

1

132

14

INTERVALS IN UPWARD PROGRESSION

Interval of a

—

Tenth

Octave

Seventh

Minor sixtli.

.

Fifth

Fourth

Major third . .

Minor third.

.

Major second.

Minor second.

Total. 109

AVERAGE NUMBER OF SEMITONES IN AN INTERVAL

Total numlier of intervals

Total number of semitones

Average number of semitones in an interval.

464

1,436

3.09
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Old Songs—(6) Songs of Dream Societies—Continued

Melodic Analysis—Continued

KEY

Number
of songs.

Serial Nos. of songs.

Key of

—

A minor

B flat major.

B flat minor

B major

B minor

C major

C minor

E flat major.

E flat minor

E minor

F major

G flat major.

G major

G minor

Irregular

Total
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Old Songs— (5) Songs of Dream Societies—Continued

Rhythmic Analysis—Continued

KHYTHM OF DRUM

Number
of songs.

Eighth notes unaccented

Quarter notes unaccented

Eighth notes accented in groups of two

Total

Serial Nos. of songs.

100, 102, 104

95, 96, 97, 98, 90, 101, 103, 111, 112

10,5, 109, 110

RHYTHMIC UNIT OF SONG
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Old Songs— (5) Songs of Dream Societies—Continued

Rhythmic Analysis—Continued

METRIC UNIT OF DRUM (TEMPO)
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Among the Arapaho:

Among the Arapaho the organization was called Blni'nena, "Warriors," and con-

sisted of eight degrees or orders, inchiding nearly all the men of the tribe above the

age of about 17.

'

Among the Cheyenne:

These warriors he [the Great Prophet] grouped into five societies, who, with the

cliief, were responsible for the conduct of the tribe. The societies were called the

Red-Sliield, IIoof-Rattle, Coyote, Dog-Men's, and Inverted or Bow-String.^

Among the Omaha:

There were two classes of societies among the Omaha—social and secret. ^lember-

ship in the social class was open to those able to perform the acts required for eligi-

bility. To this class belong the warrior societies, as well as those for social purposes

only. [This is followed by an extended consideration of the war societies.]^

Among the Blackfeet:

[The] association of the All Comrades consisted of a dozen or more secret societies,

graded according to age, the whole constituting an association which was in part

benevolent and helpful and in part military, but whose main function was to punish

offenses against society at large.*

This association appears to resemble that of the Aki'cita among
several other tribes. (See pp. 313, 314.)

Lewis and Clark made what is probably the first recorded mention

of societies among the men of the Sioux tribe. Under date of August

30, 1804, their Journal contains the following section written by
Clark :^

I will here remark a SOCIETY which I had never before this day heard was in

any nation of Indians, four of which is at tliis time present and all who remain of this

Band. Those who become Members of this Society must be brave active young men
who take a Vow never to give back let the danger be what it may, in War Parties they

always go forward without screening themselves behind trees or anything else to

this Vow they Strictly adliier dureing their Lives, an instance which happened not

long sence, on a party in Crossing the R Missourie on the ice, a whole was in the ice

imediately in their Course which might easily have been avoided by going aroimd,

the foremost man went on and was lost the others wer draged around by the party,

in a battle with the Crow (Kite) Indians who inhabit the Cout Noir or Black Mountain

out of 22 of this Society 18 was killed, the remaining four was draged off by their

Party. Those men are likely fellows the[y] Set together Camp & Dance together.

This Society is an imitation of the Societies of the de Curbo or Crow {De Corbeau,

Kite) Indians, whom they imitate.

This evidently refers to one of the military societies of the tribe,

and the action described is that of the Aki'cita. An old man on the

Standing Rock Reservation said to the writer, "Many mditary soci-

> Mooney, James, The Ghost Dance Religion, Fourteenth Rep. Bur. Ethn., pt. 2, p. 986, Washington, 1896.

*Dorsey, George A., The Cheyenne, Field Columb. Mus. Pm6. 93,Anthr. Ser.,ix,No. l,p. 15, Chicago, 1905.

'Fletcher, Alice C, and La Flasche, Francis, The Omaha Tribe, Twenty-seventh Rep. Bur . Ethn., pp.

459-486, Washington, 1911.

<Grinnell, George Bird, Blackfoot Lodge Tales, p. 220, New York, 1892.

s Original Journals of the Lewis and Clark Expedition, 1804-1806, edited by Reuben Gold Thwaites,

I, p. 130, New York, 1904.
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eties had their origin in a dream, but the organization of these soci-

eties and their meetings were more public than those of the regular

'dream societies.'

"

In his study among the Oglala Sioux Dr. Wissler has divided the

societies for men into Aki'cita societies, Headmen's societies, and
War societies.^ Six Aki'cita societies are enumerated by him as exist-

ing at the time of his obsei'vation, among the Oglala on the Pino Eidge

and Rosebud Reservations, in South Dakota, these being theToka'la

(Kit Fox), Kar)gi'yuha (Crow Owners), Car)te'-tii)za (Strong Heart),

Ilio'ka (Badgers), Sotka'>mha (Bare-lance Owners), and Wi'ciska

(Wliite-marked). Only the first four of these societies were found by
the writer among the Teton Sioux on the Standing Rock Reservation.

Another society mentioned by the writer's informants was said to be

known by two names, the Silent Eaters (A'inila wo'ta) and Strong

Heart at Night (Ahe'pi cai)te'tii)za). This was a secret society,

entirely distinct from the Strong Heart society, described in this

section. No songs and no further information concernmg this

society were obtamed.

Before proceeding to a consideration of these societies and their

songs it may be well to consider briefly the meaning of the term

ahi'cita.

The word aki'cita is commonly translated "soldier," but its meaning
is akin to "guard" or "police," the proper word for "warrior" being

ilci'cize. Thus the Aki'cita societies were those whose members
could be required to act as guards or marshals when the tribe was
moving, or as "police" in the village. The aki'cita were primarily

associated with the buffalo hunt, in which they saw that no one dis-

regarded the laws of the chase (see p. 442) ; they also preserved order

in the camp and punished all offenders. They were primarily civil

officers, though aki'cita might also be appointed to act m connection

with a large war party. Hennepin notes an mstance of punishment

by aki'cita among the Santee, or eastern Sioux. In 1680 Hennepin
and his party were descendmg the Mississippi River and were "in the

Islands of the River," not far below the Falls of St. Anthony (probably

near the site of St. Paul, Minn.). The Indians set food before them,

but while they were eatmg, there came other Indians, who took the

food from them and plundered the tipi. Hennepin says:

We knew not what these Savages were at first; but it appear'd they were some of

those that we had left above at the Fall of St. Anthony. One of them, who call'd liim-

self my Uncle, told me, that those who had given us Victuals, had done basely to

go and forestall the others in the Chase ; and that according to the Laws and Customs
of their Country, 'twas lawful for them to plunder them, since they had been

1 Wissler, Clark, Societies and Ceremonial Associations in the Oglala Division of the Teton-Dakota,

AnthT. Papers, Amer. Mus. Nat. Hist., xi, pt. 1, p. 5, New York, 1912.
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the cause that the Bulls were all run away, before the Nation could get together,

which was a great Injury to the Publick.'

Lewis and Clark refer to these men as follows:

Those people have Some brave men which they make use of as Soldiers those men
attend to the police of the Village Correct all errors I saw one of them today whip 2

Squars, who appeared to have fallen out, when he approach"^, all about appeared to

flee with great turrow [terror], at night they keep two 3, 4, 5 men at different Dis-

tances walldng around Camp Singing the accurrunces of the night ^

The aki'cita are mentioned also by many writers on the tribes of

the Plains. Rev. J. Owen Dorseystates that "The Akitcita, soldiers or

guards (policemen), form an important body among the Asiniboin

as they do among other Siouan tribes." =*

Wissler states that the manner of selecting aki'cita was as follows:

The chiefs chose the four ''head aki'cita" from one society, who in

turn chose their assistants from the society to which they them-

selves belonged. Thus the choice of the four head aki'cita was practi-

cally the choice of a certain society for this duty. The selection

was usually made at the beginning of the summer hunt, and service

continued to the close of the season. It seems to have been cus-

tomary, but not obligatory, for the chiefs to choose from the societies

in rotation.*

Concerning the organizations of these societies, Wissler states:^

We find a surprising degree of uniformity in details. All were liable to be called into

aki^dita ser\dce, while other societies never rendered such service. . . . The scheme

of officers is practically the same. All have from four to six lance bearers, who are the

most conspicuous, if not the most important personages in the society. They are

usually grouped in pairs, as in fact are nearly all the other officers; . . . Next in rank

to the two leaders stands another pair, among the cante tinza and the wiciska they are

knowni as bonnet bearers, and among the others as pipe bearers, but their functions

are much the same. These two ranking pairs are sometimes spoken of as the four

chiefs in charge of the organization. There are two whip bearers in all [the societies]

except the kaijgi^yuha. ... As to food passers, drummers, and singers, there is

general uniformity throughout. It is thus clear that whatever may have been the

origin of these societies, they were all brought to an approximation of the one type.

FOX SOCIETY

In his account of the Tokaia, or Kit-fox society, Wissler says:^

The society is so named because its members are supposed to be as active and wily

on the warpath as this little animal is known to be in his native state. . . . The

members wear a kit-fox skin around the neck, the head before, the tail behind. To

1 Hennepin, Father Louis, A New Discovery of a Vast Country in America (reprinted from the second

London issue of 1G9S), Reuben Gold Thwaites ed., I, p. 280, Chicago, 1903. •

2 Original Journals "of the Lewis and Clark Expedition, op. cit. , I, p. 168.

' Dorsey, James Owen, Siouan Sociology, Fifteenth Rep. Bur. l-:thn.,p. 224, Washington, 1S94.

* Wissler, Clark, Societies and Ceremonial Associations in the Oglala Division of the Teton-Dakota,

op. cit.,xi,pt. l,p. 10.

^Ibid., p. 63.

«Ibid.. pp. 14-23.
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the nose part some small bags of medicine are attached. [See p. 389.] The edges, feet,

and ears may be worked in porcupine quills and hung with bells according to the

tastes of the indi\ddual o^v^lers. They take the jawbones of the toka^la, paint them red

or blue (the old native colors), fasten them on a strip of otterskin or some similar

material, and wear the bones on the forehead. On the back of the head is fastened a

bunch of crow tail feathers sidewise, and sticking up are two eagle featliers. . . .

\Mien participating in a dance, the officers paint their bodies yellow.

Tlie teachings of the .society inculcated '"bravery, generosity,

chivahy, inoraUty, and fraternity for fellow members." Men who
joined the society were required to promise obedience to these teach-

ings, and the whip bearers had whips of a pecuUar kind with which

they scourged those who disregarded their vows. One of the officers

of the society was the custodian of the drum.

The "kit-fox dance" as held by the Santee Sioux is described

by Dr. Lowie/ his account differing but slightly from that already

quoted. Maximilian notes a society of "the foxes" among the

Arikara about the year 1833.- The "Kit-fox society" is mcluded

by Dr. Lowie in his list of the Hidatsa^ and also of the Mandan
societies.'' The same authority states that, among the Crows, "the

Foxes and Lumpwoods had become the most important military

societies m the decades immediately precedmg the breakdown of the

old tribal life."^ Some of the songs of this society are still sung

at Fort Berthold, N. Dak., and have been recorded by the writer.

Miss Fletcher mentions the Toka'lo (Toka'la) among the Omaha as

one of two " social societies that were borrowed or introduced from the

Dakota. . . . There are no words to the songs—a fact which makes
it probable that the music was adopted from another tribe, the foreign

words being dropped." ^

In the writer's study among the Teton on the Standing Rock
Reservation it was said that "fox songs and coyote songs are the

same." It was also decided that certam songs called wolf songs

or "Wolf society songs" should be included in this section. In this

connection it is mteresting to note that Dr. Lowie found the kit-

fox dance called the coyote dance by the Santee at Fort Totten,

N. Dak.,^ and that among the Crows of Montana he was told that

"all the societies were originated by the mythical Old Man Coyote."*

A similar correspondence m the terms "fox" and "coyote" is found

ui the names of the societies of the Cheyenne, Mooney giving one

' Lowie, Robert H., Dance Associations of the Eastern Dakota, Anthr. Papers, Amer. Mus. Nat. Hist.,

XI, pt. 2, p. 10.5, New York, 1913.

2 Maximilian, Prince of Wied, Travels in the Interior of North America (translated from the German by
H. Evans Lloyd), p. 407, London, 1843.

3 Lowie, Robert H., Societies of the Crow, Hidatsaand Mandan Indians, op. cit., pt. 3, p. 253.

< Ibid., p. 296.

^bid., p. 155.

s Fletcher, Alice C, and La Flesche, Francis, The Omaha Tribe, op. cit., p. 486.

' Lowie, Robert H., Dance Associations of the Eastern Dakota, op cit., p. 106.

^ Lowie, Robert H., Societies of the Crow, Hidatsa and Mandan Indians, op. cit., p. 15G, footnote.
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of the. Cheyenne societies as the "foxmen (specifically, the kit, or

swift, fox);" ^ while George A. Dorsey mentions the Coyote as one of

the original Cheyenne societies.^

Two songs of the Fox society are given herewith, and a third

(No. 178) appears in the personal war narrative of Old Buffalo, who
was a member of the society. Song No. 147 was composed in honor

of a member of the society who was killed on the warpath.

The following song of the Fox society was sung by Bear Soldier

(Mato'-aki'cita) a nephew of Kain-in-the-Face:

No. 114. Song of the Fox Society (a) (Catalogue No. 677)

Simg by Bear Soldier

Voice J = 88

Drum J - 56

Drum-rhythm similar to No. 6

I 1

,

^±t̂,-^a^|^:g£^S:t^ :t=t^ ^:

=^1^
^ ^ S ^

I

r?
,
p f

I
^S -f^
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IfW^ -(2. (iie

To - ka

ES
p p p p
^ LJ I

la a kijj ta-ku ya - ka - pi

-# P-

6aij - na

^P P' P

±^
i - yo mi - 6i -

mU-
p p -p—p-

4:
-(^

la 1 - yo taij mi 6i - la koi) i - yo

88

gTr^^S -<^—P- #=?=?c w=r=^s a?3 m
ti - ye wa-ki ye - lo

' Mooney, James, The Cheyenne Indians, Mem. Amer. Anthr. Assoc, i, pt. 6, p. 412, Lancaster, Pa.,

1907.

2 Dorsoy, George .\., Tlie Choyonno, Field Columbian .1/u.?. }'ub. 90, -Vnthr. ser., ix. No. 1, pp. 15, 19,

Chicago, 1905.
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Toka'la kig the Fox (society)

ta'ku yaka^pi dag^na whenever you propose to do anything

iyo'taq' mici'la I consider myself foremost

koij but (now)

iyo'tiye a hard time

waki^ yelo' T am liaving

Analysis.—This is the only song recordod hy this singor, but its

rhythmic form shows that it was clear in liis mind. Two renditions

were recorded; these show no points of difference. Tlirec accidentals

occur—the second and third lowered a semitone, and the fourth

raised a semitone. In the first part of tlie song C sharp and D sharp

were sung slightly below pitch, but these appear in a series of the

small intervals which seem difficult for an Indian to sing correctly.

All the tones of the octave are present in the song, and almost 56

per cent of the intervals are major seconds. A change of tempo occurs

in the song. (See song No. 5.)

No. 115. Song of the Fox Society (b) (Catalogue No. 580)

Sung by Shooter

Voice J =84

Drum J =84

Drum-rhythm similar to No. 5

-^ -^' -& -#-
-ll-

ta-moij-ka Sni ye - lo

kola' friends

ta'ku yaka'pi kig whatever you council about

tamori'ka ^ni yelo^ I consider a difficult undertaking

Analysis.—^\i\s, melody is minor in tonality and lacks the seventh

and fourth tones of the complete octave. (See analysis of song

No. 26.) The minor third is not found in the song; instead we find

that the major third constitutes about one fourth of the intervals.

1 In one instance the final syll:il)le of this word was omitted by the singer.
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The song has a compass of an octavo, beginning on the dominant

above and ending on the dominant bek)w the tonic. Thi'ee renditions

were recorded, which show no points of difference.

kai^jgi'yuha (crow-owners)'

This society, hkc other mihtary and social organizations, was
widespread among the tribes of the Phxins. Miss Fletcher states

that, among the Omaha, "the wolf and the crow were not only

connected with carnage but thoy had a mythical relation to the office

of 'soldiers,' the designation given to certain men on the annual

tribal hunt who acted as marshals."^ A full description of " the crow

"

worn by the Omaha, with an account of its symbolism, is given by
Miss Fletcher.^ Among the northern tribes the crow and the raven

appear to be connected exclusively with success in war, the skin of

the bird being worn around the neck or attached to the spear which

was carried in war. A "Crow or Raven society" was noted among
the Mandan and was mentioned by Maximilian.*

The Crow-owners society of the Teton Sioux and the Raven-
bearers society of the Mandan, as studied by the present writer,

appear to be similar in essential features. Lowie, however, uses the

term Crow society in liis list of Mandan organizations.^ A Crow-

owners society is noted by the same authority, among the Crow
Indians.^ The Raven-owners society is mentioned by Lowie in his

observations among the eastern Dakota,'' and the Raven-bearers by
Wissler, among the Blackfoot Indians.^

The full organization of the Crow-owners society is given as follows

by Wissler: ^

The Kaggi' yuha (they that have the crowi was an organization similar to the

Toka''la, the scheme being as follows:

2 leaders 4 lance bearers

2 rattle bearers x lay members
2 pipe keepers 4 drum bearers and singers, two of whom
2 short-lance bearers carry rattles and sit about the drum
2 crow-skin bearers 1 herald

' The writer's informant oonccrning the Kag^i'yuha was Eagle Shield (Wagbli'-waha'dugka), who was

a member of the society. In pi. 43 he is shown wearing the "crow-skin necklace," {kaygVwan&'pi), which
was the insignia of the society.

' Fletcher and La Flesche, op. cit., p. 442.

«n)id., p. 441.

< Reise in das Innere Nord-America in den Jahren 1832 bis 1834, von Maximilian Prinz zu Wied, n, p.

140, Coblenz, 1841. "Die zweite Classe oder Bande sind die * * * Kriihen- oder Rabenbande (La.

bande du corbeau), junge Lcute, von 20 bis 25 Jahren."
i Lowio, Robert H., Societies of the Crow, Ilidatsa and Mandan Indians, op. oil.

, p. 309.

•Ibid., p. 199.

'Lowie, Robert II., Dance Associations of the Eastern Dakota, op. cit., p. 109.

» Wissler, Clark, Societies and Dance Associations of the Blackfoot Indians, Anthr. J'aprnt, A mcr. ^^us.

Nat. Hist., XI, pt 4, p. 392, New York, 1913.

» Wissler, Clark, Societies and Ceremonial Associations in the Oglala Division of the Teton-Dakota,

op. cit., p. 23.
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When asked why the crow was honored by tlie society, Eagle

Shield said:

We want our arrows to fly as swift and straight as the crow. The crow is always the

first to arrive at the gathering of the animals in the Black Hills. The reason why the

Black Hills were so long unknown to the white man was that Wakaq'taqka created

them as a meeting place for the animals. The Indians had always known this and

regarded the law of Wakaq'tagka concerning it. By this law they were forbidden to

kill any of the animals during their great gatherings. In the Black Hills there is a

ridge of land around wliichis a smooth, grassy place called the "racecourse."' This is

where the animals have the races, during their gatherings. Even small animals like

the turtle are there. The crow is always first to arrive, and the other birds come
before the animals, while insects and creatures Like the frog travel slowly and arrive

last. Sometimes it takes 10 years for all the animals to arrive, as they come from

long distances and camp wherever winter overtakes them.

Eagle Shield said further that among the Teton of Standing Rock
the Crow-owners society had originally but 1 members, but that later

it became a large organization to which only successful warriors could

belong. Such men of distinction could be admitted by making the

request of the leader and giving a feast to the members of the society.

A special tent in the village was used by this society as its meeting

place. Eagle Shield said, "the village was full of noise, wdth chil-

dren shouting at their games and women singing and dancing, and

the members of the Karigi'^oiha liked to spend the evenings in their

lodge, singing and enjoying themselves." Over the door of this lodge

was hung the "Crow lance" in its wrappings. According to Eagle

Shield, this lance was decorated \\dth a crow skin next to the lance

head. Before a fight the lance was unwrapped and passed over the

smoke of burning sweet grass. When stuck in the ground during a

fight it marked a place from which the members of the society could

not retreat unless they took the lance with them.^

When going to war each man carried his crow-skin "necklace" in a

rawhide case (pi. 44), and before putting it around his neck he

passed it over the smoke of burning sweet grass. Feathers for head

' This is undoubtedly the mound referred to by Clark in the Original Journals of the Lewis and Clark

E.xpedition. vol. 1, pp. 121-123. Clark writes, under date of August 25, 1S04, as follows: "Capt. Lewis
and Myself concluded to go and See the Mound . . . which the Indians Call Mountain of little people or

Spirits. . . . The Surrounding Plains is open Void of Timberandleaveltoagreatextent.hencethewind

from whatever quarter it may blow, drives with unusial force over the naked Plains and against this

hill; the insects of various kinds are thus involuntaryly driven to the Mound by the force of the wind, or fly

to its Leeward Side for Shelter; the Small Birds whoes food they are, Consequently resort in great numbers
to this place in Surch ofthem; Perticularly the Small brown Martin of which wesaw a vastnumberhovering
on the Leeward Side of the hill, when we approached it in the act of catching those insects; they were so

gentle that they did not quit the place untill we had arriv J within a fiew feet of them.

One evidence which the Ind" give for believeing this place to be the residence of Some unusial Spirits

is that they frequently discover a large assemblage of Birds about this Mound [this] is in my opinion a

Sufficient proof to produce in the Savage Mind a Confident belief of all the properties which they ascribe

[to] it.

2 Cf. Wissler (op. cit., p. 24): " When attacking the enemy they were required to thrust the lances into

the ground and not leave the spot unless released by some of theirparty pulling up the lances. . . . Th«
lances are short and covered with otterskin; at the top there is an eagle feather and at the other end, a spear.

Near the spear Is (sic") fastened the neck and head of a crow."
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decoration were also carried in this case. Eagle Shield said that before

a fight the warrioi-s always put on their finest regalia, so that, if

they were killed, they would die in a manner worthy of their position.

The sleeves of the war shirts wore not sewed, but were tied together

under the length of the arm. Before a fight the warrior untied

these fastenings and threw back the sleeves to permit free use of his

arms.

Concerning the "aki'cita duties" of members of this society,

Eagle Shield said: "These men were among those who protected

the people and watched for buffalo when the camp was moving, and

who assisted in the selection of suitable places for the winter camps."

A "praise song," iwa'Mcipi olo'war) (No. 158) of this society was
sung by One Feather, this song being in honor of Sitting Crow, a

member of the society. One of the dancing songs (No. 164) was sung

by Eagle Shield; this is given in connection with a narrative of his

personal experience on the warpath.

caijte' TiijZA (strong heart)

This term is translated "Stout-hearted ones" by Bushotter,^ and

"the dauntless" and "the braves" by Wissler.- In the present work
it will be translated "Strong Heart," according to the explanation

given by the writer's interpreters on the Standing Rock Reservation.

Lowae does not include this society in his list of eastern Dakota
societies.^ A full account of its organization is, however, given by
Wissler.*

A Sioux once said to the writei", "Indian patience and philosophy

are mattei-s of long training." This was a trainmg which began

in childhood. Thus Red Fox said that when he ran away with a

war party the men frightened him "to make his heart strong."

(See p. 375.)

It was said that the Strong Heart society among the Teton Sioux,

as it existed within the memory of the ^vTiter's informants, was

organized by Sitting Bull, Gall, and Crow King, prominent chiefs,

who were practically in command of all the warriors. It was their

desire to have a body of fearless warrioi-s to meet any emergency, and

for that purpose this society was organized. If a man were kno^^^l to

be fuUy f|ualified for the honor of membership, it was not necessary

for him to undergo any tests. All he had to do when initiated was

to promise to be brave in the defense of the tribe, to take care of

the poor and needy, and to maintain a good moral character. The

• See Dorsey, James Owen, A Study of Siouan Cults, Eleventh Rep. Bur. Ethn., p. 463.

' Wissler, Clark, Societies smd Ceremonial Associations in the Oglala Division of the Teton Dakota, op.

cit., p. 25.

' Lowie, Robert H., Dance Associations of the Eastern Dakota, op. cit., p. 104.

< Wissler, op. cit., pp. 25-31.



densmore] TETON SIOUX MUSIC 321

distinctive headdress of the society was a war honnet made of the

tail feathers of the eagle and having a ])air of horns attached in

front. Each member had one of these headdresses, whicli ho wore
only when going on the warpath or in actinil battle. If a man had
been uniformly successful and had never shown any sign of (u)wardicc,

he might be buried with this bonnet on his head; but if he showed
cowardice on the warpath, he was punished on his return by being

Fig. 29. Woman with banner of the Strong Heart society.

severely reprimanded in the presence of all the membei-s, his head-

dress was taken away, and he was expelled from the society.

Members of this society were allowed to carry a banner made by
fastening feathers to a long strip of flamiel, which was attached to

a pole. This was called wapa'ha Jcamini'mini, 'waving banner.'

Women w^hose relatives were members of this society and had been
killed in war were allowed to carry this banner. Palii'wir) (Yellow

Hair) said that six of her uncles had been members of this society,

and that she was entitled to carry the Strong Heart society banner
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(fig. 29). A similar custom was noted at White Earth, Minn., among
the Chippewa. In plate 16, Bulletin 53, is shoA\Ti a Chippewa
woman, the daughter of a chief, carrying such a banner, which
belonged to her father.

The distinctive rattle of the Strong Heart society is shown in

plate 45. This consists of a rawhide receptacle on which are traced
the luies of a turtle. It contains a few small stones or shot. This
rattle was used by the dancers.

One of the customs of this society seems to have been designed to

increase the self-control of its members. An informant said:

In the old days there were four lodges of the Strong Hearts in the center of the

village. Every morning the Strong Heart men met in one of these lodges and sang

their songs. Then two young men with rattles and two with bows and arrows went
around the village and killed dogs which were to be eaten in their lodge. Some
Indians are short tempered, and the Strong Hearts did not kill their dogs. They
killed the dogs of prominent families and when the dog was shot they shouted and
shook their rattles. It strengthened a man's heart to have his dog killed and not

show anger. The women singed the dogs, cooked them, and took them to one of

the Strong Heart lodges. There they all sang and danced, and the dogs were part

of the feast.

No. 116. Song of the Strong Heart Society (a)

Sung by Eagle Shield

Voice J =r 84

Drum not recorded

~,— H 1— "f 1— » •

(Catalogue No. 509)

'sl^it-

i-#-
IS§ftfe^ ?=P= 11=^S ^^

Ko-la tu-wa na-pe-6i-na- haij o-pa kte Sni

kola' friends

tu'wa whoever

nape'' ^inahar) runs away
o'pa kte ^ni ye shall not be admitted
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STRONG HEART SOCIETY RATTLE
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Analysis.—This melody has a compass of 12 tones. This range

is not so unusual as is the frequency with which large intervals are

spanned. Thus an ascent of 12 tones is accomplished in two progres-

sions at the introduction of the words, and in two instances a descent

of a seventh is made in two progressions. Of the intervals 22 per

cent are fourths. The song contains all the tones of the octave except

the fourth and in structure is classified as melodic with harmonic
framework.

No. 117. Song of the Strong Heart Society (b) (Catalogue No. 544)

Sung by Gray Hawk
Voice J— 88

Drum J = 88

Drum-rhythm similar to Xo. 19

Analysis.—This song is minor in tonality and progresses largely

by intervals of a major second, this constituting about 64 per cent

of the entire number of intervals. Four renditions were recorded,

uniform in all respects. The final tone was sung slightly flat, but
the repeated part and the repetitions of the melody always began on

F sharp. The song contains one rest. (See analysis of song No. 79.)

The triplet divisions of the count were given clearly. In structure

the song is melodic, containing all the tones of the octave-

Tliis and the four songs next following were recorded by Gray
Hawk (Cetaq'-hota) (see pi. 71). a well-known member of the tribe,

who also contributed interesting material concerning the buffalo hunt

(p. 436).
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No. lis. Song: of the Strong Heart Society' (c) (Catalogue Xo. 548)

Sung by Gray Hawk
Voice J ^ 104

Drum 104

Drum-rhythm simihvr to No. 8

(1)



\
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tion of the remainder of the song was excellent. The melody tones

are those of the minor triad and fourth, yet about one-tliird of tlie

progressions are major thirds. The drum was slightly faster than
the voice and was beaten steadily while the shrill cries were given

between the renditions of the song.

BADGER SOCIETY

The fom-th Aki'cita society, according to Wissler, was the Badger
society. This is noted by him among the Oglala Sioux, ^ also by Lowie
among the eastern Dakota^ and the Mandan.^ It is said to have
become extmct about 20 years ago. Two songs of this society were
recorded at Standing Rock.

No. 120. Song of the Badger Society (a)

Sung by Gray Hawk

(Catalogue No. 553)

Voice J = 80

Drum J^ 80

Drum-rhythm similar to No. 6

I

'^^^^^
Analysis.—This song is minor in tonality and contains the tones

of the second five-toned scale. The tones transcribed as C natural

and C sharp are clearly distinguislied in tlie tliree renditions, the

semitone at tlie beginning of the second measure being sung with

particularly good intonation. The minor thu'd is of frequent occur-

rence, constituting 40 per cent of the intervals. The rhythmic
form of the song is good and the rhythmic unit, though short, is

interesting. The di'um was slightly behind the voice in all the rendi-

tions.

See plot of this melody on page 419.

1 Wissler, Clark, Societies of the Teton-Dakota, op. cit., p. 31.

2 Lowie, Robert H., Dance Associations of the Eastern Dakota, op. cit., p. 109.

3 Lowie, Robert H., Societies of the Crow, Hidatsa, and Mandan, op. cit., p. 322.

4840°—Bull. 61—18 23
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No. 121. Song of the Badger Society (b) (Catalogue No. 554)

Sung by Gray Hawk
Voice 104

Drum J — 104

Drum-rhythm similar to No. 19

5= ^ t= :t= t=f: -•- -•-:?: f: -•--•-. f:

Analysis.—This song is distinctly major in tonality, yet one-third

of the intervals are minor thirds. Five renditions were recorded,

the song being sung three times without a break in the time, then a

short pause being made, after which it was sung t\\ice. Tliese repeti-

tions are uniform throughout. Tiie tonic triad forms the basis of

the melody, but the accented A makes it necessary to classify the

song as melodic with harmonic framework. The triplets of eighth

notes were clearly enmiciated. This count-division is frequently

found in dancing songs. About two-thirds of the progressions are

downward. The drum slightly preceded the voice, though the metric

unit of the two is the same.

MIWA TANI

The Miwa'tani was an important military society among the Teton
Sioux, the members of which were exempt from aki'cita duty. Charg-

ing Thunder said that he belonged to this society, that it was originated

long ago by a man who dreamed of an owl, and that the society was
sometimes erroneously called the Owl society. The word miwa'tani

is not fully explainable, as it is not found in the common speech of

the Sioux. Two informants said it is not a Sioux word, and that they

thought it meant "owl feathers." Wissler says:'

According to one informant, this society, which by the way, is regarded as a very
ancient one, was so named because an owl-being in conferring the ritual .said, "My
name is Miwa''tani." . . . Our informants are all agreed that the term is associated

with no concept other than that of a particular societj'. It is also their name for

Mandan, the tradition being that the latter were named because of some resemblance

to the Miwa''tani society.

The Omaha word for Mandan is Mawa'dani,^ and a ''Mandan dan-

cing society" among the Omaha is mentioned and one of its feasts

described by Rev. J. Owen Dorsey.'

' Societies and Ceremonial A.ssodations in the Oglala Division of the Teton-Dakota, op. cit., p. 42.

» Fletcher and La Fle.sche, The Omaha Tribe, op. cit., p. 102. •

3 Omaha Sociology, Third Rep. Bur. Ethn., p. 273. See also Dorsey, Eleventh Rep. Bur. Ethn., p. 463.
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Wissler^ states that the organization of the Miwa'tani consisted of:

2 leaders x lay members
2 sash bearers, or bonnet men 1 drum bearer

2 whip bearers 8 singers

1 food passer 1 herald

Chargijig Thunder said the Miwa'tani society, besides being one

of the most difficidt to enter, was one of the most exacting in its

requirements. Each member pledged himself to sacrifice his own
life in defense of a wounded member, if such sacrifice became neces-

sary on the warpath. When anything was needed by the society

the principal ofhcer appointed some one to collect what was required,

and the demand was never refused. Tlie collecting was usually done

at a public meeting of the society and formed one of the tests by
which the leaders of the tribe determined which men were qualified

to be useful to the tribe.

If an officer of this society saw in the camp a supply of provisions

which should have been donated to the society, he could take it,

either for the use of the medicine-men who conducted the ceremonies

or for the use of the organization as a whole. He had the right to

do this, and it was even expected that he would do so if donations

were wilfully withheld.

According to Charging Tliunder the purpose of this society was
to promote friendliness and helpfulness among its members. The
more important of its meetings were for the initiation of new members.
Any member of the tribe could apply for membership, and if his

application was accepted he was notified by the crier.

Before a meeting for initiation the candidates as well as members
of the society were required to fast partially for four days. They
assembled in their lodge, and once each day the leader brought in a

pail of water, and after dipping into this a bunch of sweet grass,

handed the latter to each member, with a very small piece of buffalo

meat. This w^as all the nourishment they were allowed, hence the

end of the four days found them greatly weakened.

Two old men, after consultation, described the initiation to the

writer. On the day of the ceremony the officers of the society, wear-

ing headdresses of owl feathers (MyJiay' suywapa'ha), took their posi-

tion in the place of honor, opposite the entrance of the lodge. In

their hands they held the owl-feather headdresses which the new
members were to receive. All the members of the tribe were gathered

to witness the installation of the new members. It was required

that the newly elected men should show that they were qualified for

the honor which had been conferred on them. Back of the fire was a

1 Societies and Ceremonial Associations in the Oglala Division of the Teton-Dakota, op. cit., p. 42.
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''mellowed-earth space" (see p. 122, footnote), and the men were re-

quired to carry live coals in their hands and put them on the earth.

Each man, rising from his seat, took coals in the palm of his hand, and
turning to the loft, walked slowly around the lodge. After the first

round of the lodge, pausing at the mellowed-earth space, he pretended
that he would place the coals upon it. This was done three times, and
after the fourth round of the lodge, slowly lowering his hand, he gently

rolled the coals to the softened earth. (See p. 74.) If he could do
this without being burned he was considered qualified to be a member
of the society.

As already stated, a headdress of owl feathers had been prepared
for each of the new members. These headdresses were long, like war
bonnets, but were made of owl feathers instead of eagle feathers.

Quite a heap of coals lay on the mellowed earth after all the men had
made the circuit of the lodge. Sweet grass was placed on this heap,

and the headdresses were held in the fragrant smoke, after which
they were placed on the heads of the newly installed members.
The following ceremonial song was sung as the headdresses were

placed upon the heads of the men, who were understood then to

be fully received into the society.

No. 122. Ceremonial Song of the Miwa'tani (Catalogue No. 572)

Sung by Charging Thunder
Voice J:^ 66

Drum not recorded

Elite
'

Si
Tu - wa wa - kaij koij le mi ca - ge

'^^t-1-
^—J—

J

4̂: 3tS=^
^=J==i=i: ;b

tu'wa wakai]^ kor) the one who is holy

le mV6a.ge has made this for ine

Analysis.—This melody contains the tones of the second five-

toned scale, with G sharp as a keynote. The accidental (F double

sharp) was clearly given in all the renditions. The song is harmonic

in structure and has a compass of 12 tones. Three-fourths of the

progressions are downward, the trend of the melody being steadily

downward from the twelfth to the tonic. The time in the first

two measures is peculiar and was maintained less steadily than in the

latter part of the song.
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DANCt HATTLE MIWa'tANI bOClETY RATTLE

RATTLES
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After a man was admitted to this society ho donated his best horse
to the society, no matter what its vahie mijrht he. TTe also hired a
man to make his paraphernaUa,

usually giving a horse as com-
pensation for this service. One
of the articles with which he

provided himself was a whistle

made of the wing bone of an

eagle; this whistle was closely

decorated with beads (fig. 30),

and hung around his neck.

Each member had also a rattle

fastened to a wand (pi. 46)

which he carried during the

dances of the society. This

rattle was made by boilmg the

hoof of the deer and cutting

the hard, outer part into pieces

of the desu'ed shape and size.

All the feathers used in adorn-

ment by members of this society

were owl feathers, tipped with

red down. The feathers of the

owl were used also on their

arrows.

Two of the dancing songs of

this society (Nos, 156, 165) oc-

cur in connection with the per-

sonal war narratives of Eagle

Shield and One Feather.

A rattle of dew claws (pi. 46)

was used in many Sioux dances.

white horse riders

(Suijk'ska-akajj'yaijka)

The White Horse Riders were
not considered a ti'il)al society,

like those already described,

but were an old organization

which, in the opinion of some
informants, was local in char-

Fia. 30. Miwa'tani society whistle.

acter. The term "white horse riders" is not an exact translation of

the Sioux designation, the first word of which means "white horse,"
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while the second is a compound word indicating age and experience.

One informant said:

The ^Miite Horse Riders were principally the old warriors. Those older people

had a special liking for painting their horses on parades or on the warpath, as by that

means they conld show that the horse's owner had done some brave deed. They rode

white horses for two reasons. They liked the white color, because it was regarded as

a genuine color [see pp. 173, 205], and also because a white horse was the only one on

which the paint would show well. The usual decoration was a horse's hoofprint

and a hand, the hand being understood to represent the hand of the enemy. To people

with an understanding the arrangement of these designs told the story of the man's

brave deeds. (See p. 77, footnote.)

The parade of the Wliite Horse Riders was greatly admired in

the camp. It is said that if the TVliite Horso Riders came to the

tent of a man who had been wounded in war, they fired their guns

into the air, whereupon the women of the family cooked a cjuantity

of food and placed it in the middle of the camp circle. The custom

was that ''those who had no one to cook for them went and ate

this food."

The songs of the White Horse Riders were favorites among the

Sioux, and the words of these songs were often changed. Thus No.

225 is a song of this society in which the name Ptesar)'-nor)'pawir)

has been substituted for another name.

No. 123. Song of the White Horse Riders (a) (Catalogue No. 534)

Sung by Two Shields

Voice J =66

Drum J = 66

Drum-rhythm similar to No. 6
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Analysis.—This song contains an unusual number of progressions.

There are 52 intervals in the song. It has been stated that the aver-

age number of progressions in comparatively modern songs is 31.3.

Thirty (58 per cent) of these intervals are thirds, 18 being major
and 12 being mmor thirds. It is interesting to note the large number
of mhior thirds in a song which is distinctly major hi tonality; these

hitervals, however, are usually part of the tonic triad, which forms

the framework of the melody. Two rests are found in the song.

(See No. 79.) The two renditions show no points of difference, th(^

small count-divisions being clearly given. Drum and voice have the

same metric unit and were coincident.

No. 124. Song of the White Horse Riders (b) (Catalogue No. 535)

Sung by Two Shields

Voice 0~1&

Drum J ,:_ 63

Drum-rhythm similar to No. 6

0)

-/^J
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the lower octave G natural. This was probably because the higher

tone was above the compass of the singer's voice. Two rhythmic

units are present, their repetitions comprising most of the song. The
melody tones are those of the major triad and second, a tone material

found in only 3 of 340 Chippewa songs, and in 8 songs of the present

series. About 38 per cent of the intervals are fourths. The average

interval is not large, but a compass of 13 tones is accomplished in

three measures, about midway through the song. The tempo of the

drum is shghtly slower than that of the voice.

WAR SONGS (oZU'yE OLO'WAl^)

Consecutive Songs of a Typical War Expedition

War expeditions were of two kinds—tribal and individual. In the

former the tribe acted as a unit, as they did on the buffalo hunt.

Thus, if the tribe as a whole needed horses, the only way to secure

them was by stealing them from the enemy. The matter was dis-

cussed either in the tribal council or in the council of the chiefs.

Scouts were selected by the council, or each military society could

choose some of its members to act in that capacity, the procedure of

selecting and sending the searching party being similar to that

which preceded the search for the pole to be used in the Sun dance

or a buffalo hunt. (See pp. 109, 439.) Tlie scouts started at night,

having been given instructions where to go, and also what to do if

they saw the enemy. When the scouts had returned and made
their report, the tribe took up its journey. The organization was

similar to that of the buffalo hunt, the men being restrained by the

aki'cita from any individual action until the time came for the tribe

to act as a unit.

An individual war party could be organized at any time when the

tribe was not on a general expedition. A man desiring to organize an

individual war party called on his relatives and friends at night,

explained his purpose, and asked them to join him. If they were

willing to do so ihoj smoked a pipe in token of their acceptance.

Such an invitation could scarcely be refused, and the man who
gave it became leader of the party. Everything concerning the

expedition was carefuUy discussed before starting. The country

through whicli they would pass and the enemies they would meet

were somewhat familiar to the warriors, so that the leader could

explain verbally the route which he proposed they should take.

It was not uncommon, however, for a map to be sketched on the bare

ground, and ([uite customary for a war party to leave behind a

"map" on buckskin, showing the hills and streams they expected to

pass, so that other parties could find them if desirable.
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It was not considered a great honor to be asked to join a war party

and no demonstration was made when they left the village. As an

old warrior said, "the honor was in coming home victorious, and the

demonstration was reserved to see whether it would be needed when
we returned."

The following section presents in consecutive order certain songs

which might be sung on a war expedition. Many details of descrip-

tion are omitted, as. they are comprised in the personal narratives

which follow this section.

The next 10 songs are common war songs, or "wolf songs,"

which were sung in the societies or other gatherings before the

departure of a war party. Many of them mention the wolf, as the life

of a warrior was supposed to be like that of the wolf. Two
Shields (pi. 47), who recorded several of these songs, is a leading

singer at every tribal gathering.
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No. 125. "Those Are Not My Interest" (Catalogue No. 528)

Sung by Two Shields

Voice J =96 (or ^-192)

Drum J = 96 ( See drum-rhythm below
)

^ ^r^Jf

ti i - kfie-ya

J J

i^
it

wi - Co - haij

'!K F P Wi
a-^

-^

—

p-

kii] o - ta ye - lo

2r r
'^^

4 ^
ko - la he-na
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WORDS

kola^pila friends

epe'cor) ' I have said

ti i^kc'eya in common life

w-icVhar) kiij the customs

o^ta yelo'' are many
kola' friend

he'na those

e ^ni are not (do not interest me)
yelo' epe'lo I have said

Analysis.—This song was recorded ])y the same singer on two
occasions. The dupUcation was accidental, and a comparison of

the result is, therefore, the more interesting. Both renditions were

transcribed and are herewith presented. It will readily be seen

that the points of difference are slight and unimportant. This is

usually the case when a song is repeated by the same singer or sung

by two equally good singers. The rhythm, which is peculiar, was
exactly repeated. It has been frequently noted that the rhythm
of a song is more accurately repeated than the melody progressions.

The foregoing transcription was from the second ''recording," in

which the song was sung three times, while in the first recording it

was sung only once, with a repetition of the first part. The tran-

scription which follows this analysis is from the first recording of the

song, in which the pitch was slightly lower, and the tempo slower,

than in the second. Probably it was because of this low pitch that

the singer closed both parts of the song on the third instead of on the

tonic. The di-umbeat was alike in both recordings, but was specially

clear in the second, as is shown in the foregoing transcription. It is

not customary to vary the rhythm of the drum as in this instance,

but Two Shields is a particularly efficient singer at the drum when
large gatherings are held, and such ''leading drummers" frequently

elaborate their part, especially in songs of this kind. It is prob-

ably unnecessary to state that the writmg of the drum part on a

staff does not imply pitch. Drum and voice coincided throughout

the performance. Between the three renditions recorded at this

time the diTunbeat was continuous. The pause in the voice was

about equal to two measures, but was not exact; in one instance it

was interrupted by shrill cries. The time in the five-eight and three-

eight measures was absolutely exact, and the triplet and couplet

groups are indicated according to the rhythm in which the passage

was sung. The melody contains the tones of the second five-toned

scale. About one-fourth of the intervals are minor thirds, but the

melody progresses principally by whole tones, the major second

forming 49 per cent of the entire number of intervals.

' Contraction of epe'ci koy.
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The words of the following are identical with those of No. 125:

Duplication of No. 125

Sung by Two Shields

Voice J = 88 ( or J^ -176)

Drum J = 88

Drum-rhythm similar to No. 5

-*- -^ -•- -•--•- m m ^- m M -^ m -^
.

r,^. U-—*—»-^f—*—»-| 1
•—>—»-Ti-n 1
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^ug^ka isna^la lone wolf

miye'lo <:'-a I am
maka^ o^ka wig^liya in different places

oma'wani. I roam

kog but

heci^ya there

tamor)''ka 8ni yelo^ I" am tired out

Analysis. -Considering F sharp as the keynote of this song, we find

the melody tones to be those of the second five-toned scale. The

basis of the melody is the minor triad with minor seventh added.

(See analysis of song No. 49.) Nearly half of the intervals are minor

thirds. The song is melodic in structure and has a compass of

10 tones.
No. 127. "Watch Tour Horses" (Catalogue No. 532)

Sung by Two Shields

Voice J — 92
*

Drum J = 92

Drum-rhytlim similar to No. 5
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Analysis.—About half of the intervals in this song are minor

thirds, though the interval of a fourth is also prominent. All the

tones of the octave except the seventh and second appear in the

song, which is melodic in structure and has a compass of an octave.

Several renditions were recorded; these show no points of difference.

See plot of this melody on page 419.

No. 128. "Friends, Go On"

Sung by Two Shields

Voice J -92

Drum Jr=;92

Drum-rhythm similar to No. 5

(Catalogue No. 527)

A- -A
-0

Ji--#-

ya - pi ye y'a sui] - ka - ku kor) zu - ya

u ye - lo

kola^pila friends

iya^yapi yc you go on

sugka^ku koq even that younger brother

7Aiya' u yelo^ is coming on the warpath

Analysis.—The framework of this melody is one which is familiar in

these songs. The submediant chord forms the basis of the opening

measures, followed by a descent from the dominant to the mediant, a

descent of a minor third; after tliis the melody returns to the subnie-

diant chord, and the song closes on the mediant. Comparison with

the preceding song vnW show the same outline in that melody. About

half of the intervals in this song are minor thirds. The intonation is

good, and the melody contains all the tones of the octave except the

seventh. The rhythm of the drum is one found frequently in the

Chippewa songs, but is much less common among the Sioux.
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No. 129. "A Wolf I Considered Myself" (Catalogue No. 547)

Sung by Ghay Hawk

Voice J- 104

Drum J- 104

Drum-rhythm similar to No. 8

(2) (3)

/*—«-

^§^^^B 25=*:m

Suij-ka mi - ci - la yui]-kaij ta - ku wa - te .sni yuij-kaij

(2) (3)

na-zii] wa-ka - piq ye - lo

(First rendition)

suQ^ka '. a wolf

mi(Ji'Ia I considered myself

jiig'kai] but

ta'ku wa'te sni I have eaten nothing

yug 'kag therefore

na^zir) from standing

wakapig^ yelo^ I am tired out

(Second rendition)

sug'ka a wolf

mici'la I considered myself

yug'kai) but

hiijhag' the owls

hotoij'pi are hooting (see p. 180, footnote)

yug^kag and

hagkoVaki pelo^ the night I fear

Analysis.—The interval of a fourth is prominent in tliis melody,

constituting about 25 per cent of the intervals, while the major

second constitutes 53 per cent of the number. In many instances

the major second is a passing tone in a descent of a fourth. This

song has a compass of 13 tones and is melodic in structure. The
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rhythm is of special interest, as the song contains three rhythmic

units, every tone in the meloch^ being comprised in these units.

No. 130. "Adventures I Seek"

Sung by Two Shields

(Catalogue No. 523)

Voice J -96

Drum J- 96

Drum-rhythm similar to Ko. 19

jL jt _#- .0. .m..0.

si - to-mni-yai] wi CO - Iiai] o-wa - le he e a e e

yo - ti - ye - ki - ya o - ma- wa - ui hi

=§^2=i=f=i= :aJ i

L*
-2=?.

I

maka^ sito^mniyaij in all lands

wic^o^hag adventures

owa^le I seek

he hence

iyo''tiyekiya oraa^wani amid hardships I have walked

Analysis.—This is a particuUirly interesting example of a song

which is harmonic in structure and based on the fourth five-toned

scale. At the opening of the song the tonic chord appears in the

upper octave and there is a descent through the submediant to the

tonic chord in the lower octave. An ascent of 12 tones is accom-

plished in two progressions, and the melody, with the introduction

of the words, returns to the tonic chord in the upper octave, descend-

ing, as before, through G to the tonic chord in the lower octave,

ending on the tonic. Though the song is so regular in melodic form
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and so (lis(,iii('.(,lv major in toiialil-y, 40 per C(>ii(, of tlio intervals are

minor thirds. Tlie son<; contains GO pros^ressions, 37 of which are

d«)\vn\var<l*and 2:5 npward. Jt Avill l)e recalled that the average num-
])er of progressions in comparative))^ modern songs is '.U.'.'.

No. 131. "His Horses He (Jraiited Me"

Sung by Two Siiiklds

Voice J = 58

Druji not recorded

(Catalcjgue No. 54.'j)

"Wa - kai] - taij - ka ce- wa - ki - ya a- wa - ku we

^ A A 4L

Sl^^^-^^ ^
iS^^E i4^ln-

^ ^ ^<—jC

ta - suij - ke ko ma-ku we - lo }ie

Wakaij^taijka Wakaij^taijka

(5ewa^kiya I pray to

awa^ku we bringing home
tasuri^ke his horses

ko also

ma'ku welo^ (he) granted me

Analysis.—In determinmg the keynote of a song tlie test ])y tlie

ear seems permissible, and by this test the song under analysis is

transcribed as being in the key of A, although the seventh and third

tones of that key do not appear in the melody. The omission of

tliese tones places the song in the first five-toned scale, according to the
system of pentatonic scales given by Helmholtz. (See p. 7.) One
instance of a song on the first five-toned scale is found m the analyzed
Chippewa songs. (See song No. 116, Bulletin 53.) A descending
fourth characterizes this melody. It appears as E-B in the first two
measures, followed by D-A and A-E, these progressions being
repeated in the latter part of the song, which contains the words.
The tonality of the song is major, though more than half the intervals
are minor thirds.

4840°—Bull. 61—18 24
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No. 132. "Those Hills I Trod Upon" (Catalogue No. 670)

Sung by Many Wounds

Voice J =92

Drum J = 92

Drum-rliy thill .similar to No. 5

-
#-* -*- t~ -t~ -y-' t" '*-•

"Wa-zi-ya - ta pa - ha j-ai) - ke- 6e lo he - iia i - ya

(3) (.3)

Fgi=f-r-^- r
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Duplication of No. 132

Sung by One Feathee

Voice J =96

Di'um-rliytlim similar to No. 5

(0

Wa - zi - ya - ta pa - ha yai] - ke - ce

(0 (2)

he - iia i yaij - ke - ce

0)

g=^^f—/»

a=t±
-4r—y-'^ *^^

o - ma-wa - in ye a ke mi -ye

0)

ca a hi - bu we - lo

As already stated, tliis is a duplication, the song being sung on
different occasions by three singers. This transcription is given for

purposes of comparison. The words of this are the same as No. 132

except that the word iya'lian (I climbed) is omitted. Other dupUca-
tions transcribed are Nos. 125 and 133.

Tliis and the following duphcation of No. 132 begin and end on the

same tone. Other songs of this series showing the same peculiarity

are Nos. 99, 127, 203, 205, 212, 220, 221, 228, 234, 238. (See Bull.

53, piige 222.)
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Duplication of No. 132

Sung by Two Shields

VoicK J '.»6

Dki.m J 96

i)rum-iliytlim similar to No. 5

'• ^ ^ ^•^lf>A*^{ M * m \^ m ' m m m ^ m ' m
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No. 133. W(»lf Song

Sung ])y Two Shiklds

Voice ^ __ 96

Drum J - 96

Drum-rhythm similar to No. 19

(Catalogue No. 524)

• ^-^. 4=
• -#--#-

'^ ^:^z^

96

E - ca suij-ka mi - ci - la yuq-kaq

ta - ku wa-te sni yuij-kaq na-ziij wa-ka - piq ye

WORDS

e^ca. well

^uij'ka a wolf

mioi'la I considered myself
yiiij'kaij and yet

U/ku wa'te sui I have eaten nothing

yuij'kaij and
ua'zii] waka^piij ye I can scarcely stand

Analysis.—The words of this song are the same as those of the
first rendition of No. 129, embodying an idea which was commonly
expressed in connection with the warpatli—that the Hfe of a warrior
was Hke that of a wolf. On examhiing the phonograph records
it was found that the same melody had been recorded by Siya'ka,
different words being used. It is probable that the words used by
Siya'ka are also very old. Both transcriptions are given for the pur-
pose of comparison. It will be readily seen that the differences are

about the same as in other duplications; the actual comparison, how-
ever, can be made only by means of structural analyses. On com-
paring these, it is found that both renditions contain only the tones
of the second five-toned scale, have a range of 12 tones, and are

harmonic in structure. The rhythmic unit is the same in each, also
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the rhythm of the drum. The tempo is shghtly different and tlio

key is higher, which suggests a difference in the adjustment of the

phonograph. It is ^ found that the rendition by Two Shields con-

tains 53 progressions and that by Siya'ka 59; the former contains

18 and the hitter 20 minor thirds; the former 25 and the latter 29

major seconds; the former 5 and the latter 6 ascending major thirds.

The differences are therefore sho^^^l to be slight and unimportant.

A change of tempo occurs in the rendition by Two Shields.

Duplication of No. 133

Sung by Siya^ka

Voice J =108

Drum J= 108

])rum-rhythm similar to No. 10

@s=
-^ ^ ^ . A* A«--^ ^ ^L^0f^

3g -I—•-=—*>-

rl:4: SE

-L^±=^

^i^^ £ jt- -^' ^1^
E - ca wi o - blu - spa yuq - kaq §uq-ka - wa-kaq

o - ma - wa-ui ye

WORDS

e^c'ja well

wi oblu^'spa yuij'kaij when I was courting

HUQka^wakaij ni nic^'a' "horses you have none

"

ema^kiya to me was said

(^•a ' therefore

maka' sito^mni over all the land

oma^wani ye I roam
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Tills is not entirely similar to the preceding songs, as it is a per-

sonal rather than a society song, but is placed here as it may be

supposed to have been sung prior to the departure of a war party.

In some respects the words of this song resemble those of Red Fox's

war song (Xo. 155), yet the idea is exactly the opposite, for in this

song a reluctant boy is being urged to bravery by his older brothers.

No. 134. "It Is Difficult"

Sung l)y Used-as-a-Shield

(Catalogue No. (ill)

Voice J = 80

Drum not recorded

^m ^ft-#-
^' •)

-H-#—P—

P

-p,^ ^^^

Zu-ya wa - u kta yuij - kai] ci - ye he - ya - pe - lo

-^ A.

=9^3:
-i —^-

^F m
a - pe - wa - cuj

ci - ye he - ya - pi tka ta - moij - ka sni ye

zuya^ on the warpath

waii' kta I was coming

yuij^kaq when
(?iye^ brothers

heya^ pelo said

ta^ku anything (see p. 349, footnote 2)

waqla^ke dig you see

ape^wacir) yo try to strike it (see p. 359)

6iye^ brothers

heya^pi 1 said this

• tka hence

tamog^ka sni yelo' I realize difficulties

Analysis.—In structure as well as in idea this song closely resem-

bles No. 155; indeed it was said by some Indians to be the same
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song. On compjirison of the two transcriptions it is noted tliat 53

instead of 75 per cent of tlio intervals are thirds, the major and

minor thirds being equal in number. The rhythmic unit is shorter

but has tlie same division of the first count. The compass is the

same, but No. 134 contains all the tones of the octave except the

seventh and second, wliil^ song No. 155 contains only the major triad.

The warriors carried extra moccasins, and each man took his own
cup or cooking utonsd, these features of the preparation being indi-

cat^^d in the personal war narratives which follow. The war party

took also a supply of medicines for the treatment of the wounded.

The lead(^r usually carried the skin of a wolf with the head pointmg

in the direction they were going. When the party camped he laid

the woh'skin on the ground with its head toward the enemy's country,

and when they resumed their journey the head still pointed the way.

No drum or rattle was used, the men walking silently. If there

chanced to be a man in the party who had dieamed of a wolf, he was

asked to perform certain ceremonies. For mstance, as the warriors

approached the camp of the enemy they desired bad weather, espe-

cially a di'izzling rain, to cover their attack. Then the medicine-

man would sprinkle water on the wolf hide, sing his personal song,

and offer a prayer, saying that the wamors wished for a storm in

which to attack then- enemies. It is said that a storm usually

followed this procedure on the part of a medicine-man. If they had

difficulty in locatmg the enemy because the latter's camp had been

moved, they again called on a medicine-man to search for the enemy
by means of his power. If he were able to command the sacred

stones, he would use them for that purpose.

From an old warrior the writer secured a decorated shield which,

he said, he had carried in wars agamst the Crows (pis. 48, 49). The

shield is made of rawhide stretched over a hoop and laced with a

strip of hide. The greatest diameter is 16 inches. The decoration

on the shield was said to refer to a dream of a bear. The eight seg-

ments were painted alternately red and yellow, the painting on the

yellow segmcMits, in black, representing bears' paws, while the space

below the paws was white. The warrior said that the decoration

commemorated a fight with the Crows, and that certain features of

the painting showed that the fight, thougli hi the Black Hills, took

place in a level, open place. lie said that he was "in the middle of

the shield and the enemies were all around him, but the claws of

the bear were on every side to pi-otect him," Ikmicc he was not hurt

in the battle.

A typical Sioux war ])onn('(. is sll()^\ll in ])lat(> ")(). Thcsc^ liead-

dresses were made of the tail feathers of the eagl(>, and many of them

were tipped with horsehair or white down.
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Mou on tho warpatli sought tlio highe.st points from which to sj)y

tho enoniy and estimate distances; they of t<ni piled up stones tosliiehl

them from tlie sigiit of the enemy. Many of these heaps of stoncis

are still seen in the vSionx country. Some of tluMu ar(^ said to have

l)een erected as landmarks to guick^ tho members of a war party back

to their r(>.ndcv>vous. This statem<Mit, however, is erroneous. Tho

place and time of meeting were understood before an attack was

made on tho enemy, but the men were obliged to find their way to it

as best they could.

^uij'ka-waqbli'' (Dog Eagle) said that when he went on the war-

path this song was sung at night in the camp to "strengthen their

hearts." They sang verv low, and sometimes imitated an owl.

No. 135. Song of the Camp

Sung by Dog EacxLE

Voice J — 80

Drum J 1^:80

Drum-rhythm similar to No. 5

(Catalogue No. 657)

-^--^-

w'-^M^w-
Ta-ku

-•- -H- -j— -#- -0-0- -0-

:4:
s 2r

It: m^^-^
to-ki i- huij - ni a ka e - ha - haij pe - lo .^ui]-ka - wa-kaq he hi-yo

-^ • • *—

^

wa - u we - lo

WORDS

ta'ku' . sometliing (referring to a ])erson)

le'ce<?a he like this

to'ki ihug'ni ka is not likely to reach anj^vhere

eha'hag pelo' you are saying

sug 'kawakag horses

hiyo'' waii' welo^ I am coming after

1 The word suy'ka may be translated either "wolf" or "dog," but in proper names the latter meaning

is commonly used.

2 The word talcu when used in this manner is an expression of contempt. A free translation of the words

is as follows: "You are saying that such a person as I will never arrive at anything, but I am coming after

horses." Cf. taku in songs Nos. 134, 15G.
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Analysis.—This song contains only tlio tones of the minor triad

and fourth. The melody progresses largely by whole tones, as 56

per cent of the intervals are major seconds. Th(^ interval of the

fourth also is prominent, comprising 20 per cent of the progressions.

Several renditions were recorded; these are uniform in every respect.

The rhythm of the song is such as to suggest the presence of a rhythmic

unit, but it will be noted that no rhythmic phi-ase is repeated in the

melody.

When the warriors were acting as scouts or wished for any reason

to be unobserved, each wore a white cloth arranged like a blanket

and frequently having eagle feathers fastened at the shoulders.

Sometimes a separate cloth covered the head, as shown in the draw-

ing by Jaw (pi. 59), but the hands were always covered. It was said

that on seeing an enemy in the distance the warrior strung his bow,

making ready to shoot. As he came nearer the enemy he took an

arrow from his quiver, and putting the quiver close under his arm-

pit, held the bow below it wath the arrow in position, so that in a

moment he could throw open his blanket and send the arrow on its

way. Plate 51 shows two Sioux in this costume, enacting the part

of scouts. This was a feature of a celebration of the Fourth of July,

1913, at Bull Head, S. Dak.

If an open fight was expected the warrioi*s put on their gayest

regalia. Feather ornaments had been carried in a rawhide case and

these, with the decorated w^ar shirts, were donned by the warriors.

Sometimes the men wore little clothing and rubbed "war medicine"

on their bodies. It was said that they mixed earth which a mole

had "worked up," with a powdered herb, rub})ing it on their own

bodies and on those of their horses. A specimen of this herb was

secured, which w^as identified as Gutierrezia sarotlirae (Pursh) B. & R.

This specimen grew close to one of the old buffalo wallows on the

prairie.

Some warriors preferred to be painted by the medicine-men.

Little Buffalo (Tataij'ka-cika'la) was a man who "made medicine"

for the warriors. Using blue clay mixed wnth "medicine," ho painted

a band across the man's forehead with a branching end on each

cheek bone, the painting being done only in war. In addition to this

the "medicine" was rubbed on the body and limbs of the warrior.

Boar Eagle (Mato'-war|bU'), who had been painted in this manner

by Little Buffalo, recorded the two following songs. He said that

the first one was sung by Little Buffalo alone as he painted them, and

the second by the warriors after the painting was finished. He said

further that they did not sing in a loud voice, but that, having

mounted their horses, they sang this song of the man who had painted

them.
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No. 130. "Clear the Way, T Come" (Catalogue No. G:'.4)

Snug by Beau EA(iLK

Voice J =112

Drum not recorded

^^
~ ^ ^ -^ ' -^ f- ^ • -0-.

Hai] - ta yo wa-kaij-yaij lii - bu we - lo o liaij - ta

^^
* •-—=h:P

-0 o-i-

yo wa - kaij-yaij lii - bu we - lo e ma - ka

kiij mi-ta-wa ca wa-kai]-yaij hi- bu we - lo

j^
• •- ^a^^i^^

—

s-

haij - ta

yo wa - kaij-yaij hi - bu we - lo yo

liag^ta yo clear the way
wakag'yaij in a sacred manner

hibu^ welo'' I come
maka^ kiij the earth

mita^ wa (is) mine
ca hence

wakag'yag
'

in a sacred manner
hibu^ welo^ I come
haQ^ta yo clear the way
wakag'yai) in a sacred manner
hibu' welo^ I come

Analysis.—This melody is based ou the minor triad A-C-E, though

D and G frequently appear as accented tones. The song has a com-

pass of 12 tones, beginning on the twelfth and descending steadily to

the tonic along the tones of the second five-toned scale. It is minor

in tonahty, and about one-third of the intervals are minor thirds.

The intonation was particularly good in this and the following song

by the same singer. Three renditions were recorded, wliich are uni-

form throughout.

See plot of this melody on p. 419.



352 BUREAU OF AMEP.TCAN ETlTNOTOnV ["'11 fit

No, 137. "At the Wind Center I Stand" (Catalogue No. G:i5)

Sung l)y Bkah Eagle

Voice J — 80

1)ri:m not recorded

IMa - ka kiij co-ka-ya na-wa-ziij -ye wai>-ma-yaij-ka yo

^ ^. 4L -ftT^ _

I^ia

ta - te - yo co ka-yana-wa-zh]- ye waq-ma-yaq-ka yo c pe

-

zi-hu-ta 6a na - wa-ziij-ye ta-te-yona - wa-ziq-ye

WORDS

maka' kii) ('(.ka'ya at the renter of the earth

nawa^ziijye T stand

wagma'yaqka yo l)ehold me
tat.e^yo ('•oka^ya at the wind center (where the winds ])low to-

ward ine from every side (see p. 1 20, fnotudte)

nawa^zigye I stand

war)ma'yai)ka yo hehold me
•pciV huta a root of herl> (medicine)

?;a therefore

nawa':^ir)ye I stand

tate'yo., at the wind center

nawa'^Jgye I stand

Analysis.—Two renditions of this smio; \v<t(> recorded, both con-

taining tlic change of tempo indicated in the transcription. This

change is su(hlen and definite, but the s(»cond tempo is not sustainc^d

to the end of the song, the first rendition closing in almost the original

tempo. (See song No. 5.) Throughout the renditions there arc varia-

tions in time too slight to be indicated, but the rhythmic unit is clearly

given, showing that the song had a rhythmic clearness in the mind of

th<' siiio-er. The infouatioii was good. Th(^ song is analyziul in Ihe
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k(\y of C niiijor; the minor triad A-C-E, however, is proniiiicnl in 1 ho

melody, and about 52 per cont of the intervals are minor thirds.

A somewhat similar description of war painting was given by
Siya'ka, who said that ho and four others were in a war party and that

their horses were painted by a man named Holy Horse (Tasuij'ka-

wakaij'). He painted the horses with white clay, drawing zigzag

lines from the mouth down the front legs, branching at the hoofs,

and the same on the hind legs; there was also a band across the fore-

head and spots on the chest. All the horses were painted alike.

The four men had their faces painted brown with a white line

across the forehead extending down the cheeks and forked at the end.

Their hair was tied in a bunch on the forehead and in it was tied some
of the same ''medicine"" which had been put on their bodies.

When the men were ready to start they mounted their horses with

their faces toward the east and walked single file in a great circle,

Holy Horse following close behind them. The three following songs

were said to have been sung' by Holy Horse and the men whom
he had thus painted. It seems probable that, as in the preceding

narrative, the first song was sung by Holy Horse alone, as he painted

the men and their horses, and the others by the warriors after the

painting was finished.

No. 138. Song Concerning War Paint (Catalogue No. 46"))

Sung by Siya^ka

Voice Jr=^69

Drum not recorded

Le ma - ka we - ci - coij kii} 013 ya - te i - ni - haij wa -

-•—•—

1

§S^^M 2?:

ye - lo he yo le ma - ka we - ci - coij kiq oij ya

^ n-

te i - ni - liaij wa - ye - lo le ma - ka we

ci - COIJ kill ojj ya - te i - ni - liaij wa - ye - lo he ye
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le this

maka^ earth

we^6i6or) kii] I had used as paint

og causes

oya'te ' the tribe (of the enemy)
ini^hai) waye^lo much excitement

Analysis.—The repetitions of the rhytlmiic unit constitute the

whole of this song, these repetitions differing only in the lengths of

the last two tones. One-third of the intervals are minor seconds, this

being an unusual proportion of this interval. The major seconds are

abnost as many in number, and the remaining intervals comprise

four minor thirds, four fourths, and an ascending fifth. The song is

minor in tonality, melodic in structure, and contams all the tones of

the octave.

The two following songs were sung after a horse had been painted

for the warpath:

No. 139. "Tremble, O Tribe of the Enemy" (Catalogue No. 466)

Sung by Siya'ka

Voice J— 144

Drum not recorded

Wa-na-ka ho hi-yu-wa-ye si - to-mni-yaij ni-hhj-ci-ya yo o

ye wa-na-ka ho hi-yu-wa-ye si - to-mni-yaij

^ iLi. p' f

SB̂ :t=

ni-hiq - Ci - ya yo he o - ya te wa - kaq

yau yaq-ke-Ciq si - to - mni-yaij ni-hiij - Ci - ya joyo he yo

' The first syllable of this word was omitted by the singer.
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waua'ka now at this time

ho a voice

hiyu^waye I sent fortli

sito^mniyaij all

nihiij'ciya yo tremble

oya'te O tribe (of the enemy)
wakag^yaij in a sacred manner
yaijke'ciij sitting

sito^mniyai) all

nihig'ciya yo tremble

Analysis.—This song is divided into three rhythmic periods, the

third of which differs shghtly from the others in the division of the

opening measure. The tempo was slightly slower on the word
sito'mniyar) , but not sufHciently so to bo indicated. Three renditions

were recorded, which are alike in every respect. The melody tones

are those of the minor triad and fourth, and the song has a compass
of 12 tones. Only five intervals occur which are larger than a minor
third, yet the melody is interesting and not lacking in vigor.

No. 140. "Behold My Horse" (Catalogue No. 468)

Sung by Siya^ka

Voice J — 69

Drum not recorded

Le - na wai] - la - ka nuij-we le - na waij-la - ka nuij-wo rui-ta-

i;^=£^^ll^^
- .suij - ke wa - kiij -yajj i - ye - ce - ca waij - la - ka nuij

m P9- S: 2z^z
iM Ai ==BlS=tf

we yu le - na waij - la - ka nuq-we yo he yo

le^na these (the painted horse and the herbs)

wagla^ ka nuijwe' may you behold

mita^ sur)ke my horse

wakiri^yai) iye^ceca like the thunderbird

war)la^ka nuriwe'' may you behold
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AnalyKis.—^lii every rendition of this song the tempo was hastened

in the latter part. (See song No. 5.) The song is minor in tonahty

and contauis all the tones of the octave except the sixth. In structure

it is harmonic, the accented tones descendhig along the mtervals of

the cliord of B Ihit minor. Ontvthird of the progressions are minor

thirds.

Before entering the camp of the enemy a warrior might strike

another member of the party as a sign that he was wilhng to die in

that man's place if such a sacrifice became necessary.

No. 141. "See My Desire"

Sung by Used-as-a-Shield

(Catalogue No. 616)

Voice ^::::48

Drum not recorded

Ta - ku wo - wi-tar) o-ya-le pi - i - ca ko - la- pi -la mig-e-ya waq-

yaq - ke wa-Caq - mi wa-na ti-ya -ta joa ca - ze ma-ya-ta pe-lo

ta^ku vowi^tar) some honor

oya'le pira^ you seek

kola'pila friends

mis^eya I, myself

wagyag^ke see

wa<5ag'mi my desire

wana^ now

tiya'ta at home

6a,ie^ maya'ta pek/ (it) is ment ioned

Analysis.—This song contauis only two hitervals larger than a

minor third, these benig an ascenduig fourth and a descending major

third. Half of the mtervals are minor thirds, with the result that

the melody has a wailing effect. Four renditions were recorded, the

first and second beuig without a break in the time, as indicated hi

the transcription. The song contahis all the tones of the octave

except the second, and in structure is melodic with harmonic frame-

work.

Tli(^ following song was sung <luriiig or after a fight:
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No. 142. "The Earth Only Endures" (Catalogue No. 617)

Sung by Used-as-a-Shield

Voice J
~ 63

Drum J = 63

Drum-rhythm simihir to No. 6
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AVi-ca-hca-la kii] he - ya
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was false, but he went with the warriors. Before a fight he asked

his comrades to tell the girl, when they returned, that he hoped he
would be killed. This was his song.

Voice J— 76

No. 143. "Tell Her"

Sung by Used-as-a-Shield

Drum 76

Drum-rhythm similar to No. 6

(Catalogue No. 621)

=§# -2tt4— ±z
:±

^•H»

=9^ hS: f ^ fr:

igcir)'' yaki^ ki'nahar) when you reach home
he oki^(5iyaka yo tell her

ehag'nalidi long before then

ena^ waki^ yelo^ I will have finished

Analysis.—This song contains two sections, the latter parts of

which are alike. Words are found in the second but not in the

first. There are in tlie song 65 progressions, almost 62 per cent

of which are minor thirds and major seconds. Tvvo renditions

were recorded, which are alike in every respect. The song has a com-
pass of 12 tones, and contains all the tones of the octave except the

second. A phrase consisting of two eighth notes followed by a

quarter note appears frecjucnth^, but is not marked as a rhythmic
unit because it characterizes the song less than the dotted eighth

and sixteenth count-division, which occurs in various combinations
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The latter, however, is so short a phrase, and is used so diversely,

that it can not be said to constitute a unit of rhythm. A triple

measure followed by a double measure is an interesting peculiarity

of this song.

The purpose of a man in going to war was to gain honor and to

capture horses. The honor could come to him either from loyalty

to his comrades or from conquering the enemy. If a man carried

either a wounded friend or a captive on his back, on his return he

could place a certain decoration on his tobacco bag or on liis blanket.

(Fig. 31.) By this sign everyone knew of his act. If two relatives

were together on a war party, and one was wounded and deserted

by his kinsman, a stranger who saved him was accorded special

honor. Thenceforth he was called Wcnoo'hiyapi, 'Helper of the help-

less.' To desert a wounded friend on the warpath was considered

the greatest perfidy. (See song No. 167.)

The custom of wearing feathers and painting the face, as well

as that of ''counting coup," probably differs among various tribes

or bands. The following was given by the writer's informants as

the custom of the Teton Sioux on that reservation. It was said

that if a party of warriors attacked the enemy
and killed several men, the first warrior who killed

an enemy had the right to wear the "black face

paint '

'
; thus many of the war songs contain the

words "the black face paint I seek." (See songs ^enS-in^l""
Nos. 8, 11, 27, 171.) This paint was worn by
the man in the dances which followed his return from war. Usually

it covered only the face, although a man might paint his entire body
Lf he so desired. The second warrior to kill an enemy might "strike

the enemy," for doing which he might, on his return, let his hair hang
loose, but not paint his face. The time for continuing this practice

varied according to the individual, but was usually about a month.

If a war party defeated the enemy without loss to themselves, it

was permitted to the first four who killed enemies, and also to their

women relatives, to use the black face paint. In such an event

special songs would be sung, and at any large gathering these four

men would appear, the tribe considering them all to be equally

entitled to the honor of using the black paint.

If a man had killed an enemy without injury to himself he was
entitled to wear a feather erect at the back of his head. If he kiUed

two or more he could wear a corresponding number of feathers, but

the -enemies must all have been kLUed in the same battle. If he

succeeded in striking an enemy he could wear a feather horizontally

at the back of his head. Four men could "count coup" by strikmg

the same enemy. (See an instance of striking an enemy, p. 376.)
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At the final camp a returning war party prepared the scalps which

tliey had taken for use in the victory dance. Eagle Shield said:

They selected a man who had dreamed of a carnivorous animal wliich attacks

human beings, if such a man were in the party. Tliis man scraped the flesh from the

inside of the scalp, and having mixed the fat from it with gunpowder, rubbed it on

his face and hands. He did tliis because of his dream of an animal that devours

human beings. Then, making a little hoop, he sewed the scalj) inside it and fastened

it at the end of a pole.'

Plate 52 shows a scalp captured by a Sioux warrior. This seems

not to have been placed in a hoop, but dried by stretching with

two short sticks, the mark of one beuig clearly discernible. The
texture of the skin made it possible for this specimen to be fully

identified at the United States National Museum as a human scalp.

A dance ornament made of human hair (pi. 52) was obtained

among the Sioux, but does not represent a custom of that tribe.

This ornament is said to have been worn by the Crows in dancing.

It was later used by the Mandan and Hidatsa, with whom the Sioux

were frequently at war and from whom this article was undoubtedly

taken. When among the Mandan at Fort Berthold the writer was

told that ornaments of this sort were frequently seen in the old

days, and that they were made, not from scalps of an enemy, but

from hair wliich had been cut or liad fallen out and been kept for

the makhig of the ornament. The strands of hair were secured at

intervals with spruce or other gum, and the ornament was fastened

to the wearer's head, the hair hanging down his back.

A victorious war party approached the village on its return, bear-

ing the scalps aloft on poles. Dog Eagle said that he sang this song

when he came in sight of the camp on his return from war. It was

used also in the dances which followed.

• Concerning the usage of the Chippewa in preparing a scarp see Bull. 53, p. US; of the Menomini, see

Skinner, Alanson, War Customs of the Menomini Indians, A nicr. Anthr., xra, No. 2, p. 309, Lancaster, Pa.,

1911; and of the Osage, see Eleventh Rep. Bur. Ethn., p. 526.

I
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DANCE ORNAMENT MADE OF HAIR
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No. 144. "She Stands There Smiling" (Catalogue No. 658)

Sung by Dog Eagle

Voice J = 69

Drum not recorded

-#L -#- -^- -^
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At subsequent gatherings of the tribe -a woman was allowed to

cany evidences of her husband's success in war. Such a privilege

as this was greatly prized by the women. Plate 53 shows a gathering

at Bidl Head, S. Dak. In the foreground appears a woman seated,

holding a pole on which are the trophies of her husband's success in

war, the wisp of horsehair representing a scalp. (See also fig. 29.)

If a young man had been successful on his first war party, it was

expected that at the first large gathering after his return he would

give away many horses and receive his manhood name, suggestive

of his deed of valor. After that he discarded his childhood or boy-

hood names. If he went on the warpath again and excelled his first

achievement, on his return he could be given still another name to

correspond with his second victory.

A man who captured horses usually gave some of them to the

women of his family. This custom is expressed in the following song

:

No. 145. "Horses I Am Bringing" (Catalogue No. 529)

Sung by Two Shields

Voice J = 84

Drum not recorded

Tai] - ke hi - na - pa yo tai] - ke hi - ua

taq-ke lii - na-piq na waij-zi o-yus-payo

tayke' older sister

hina'pa yo come outside

^urika'wakai) horses

awa'kuwe T am bringing back
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WOMAN WITH WAR INSIGNIA OF A RELATIVE




